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Cak, 02yipinin cayblm caiimansl 6ap exi xeayvinzep: KaaiKaH, OYavlea, Kblavlud, cozamulii Kypan. Kynscabacel, 5 wiamkan
/lsa eouna c 600pyscenuem CaKkcKoll INOXU: uLlem, KUHICA, YeKaH, wum. 5 yuenve Kynorcadacot
Two worriers with arms of the Sakae Time: helmet, dagger, axe, shield. The 5-th Gorge of Kulzhabasy




Kynorcabacoinoviyy maoenu nanowagymapol
Kynomypuwie nanowmaghmor Kynocabacor
Cultural landscapes of Kulzhabasy Range







KIPICTE

Metpornudptep — GerHeney, TacTbl OO, TacThbl
Kuto, Bip Teric xapTactapfa CbI3y, KonTacTapaarbl
cbi3banap eHe cbidbanapablH, >xekenereH Genik-
Tepi 6onbin Tabbinagpl. TacTbiH, BepikTiriHiH apka-
cbliHaa Bi3re XeTKEeH xapTac eHepi KeHe AYHUEHIH
epekwe KyObinbICbl, yakbIT Te3iHe LWhblgan XoHe
con AeyipaiH anfawkbl CypeTLinepiHiH, KonbIHaH
LWUbIKKaH, epTe Ke3aeri agaMmaapablH, iLWKi xxaH gy-
HMECI KaXKeTTiNirH eTereH kepkem obpasgap MeH
ctoxetTep OyriHri KyHre XeTin oTblp. byn kepkem
benHenepaiH, 6epeTiH MarFblHacbiH 6i3 ani TonbIK
TyciHe anmacak Ta Kymkabacbkl neTpornndtepiHix
Tacka 6acbinfaH anemaik eckepTKiluTepaeH epek-
LUINIiriH Kepin oTbIpMbI3.

Byn ¢otoansbom 6GacbinbiMbl anemre TaHbl-
man Tamranbl-TaHb6anbl eckepTKiliHiH MeHemKepi
- «TaHbanbl» KOpbIK Mypakanbl apKblfibl >Ky3ere
acbIpbinbIn OTbIP.

Kymkabacel — TaHbanbigadH 50 wakbipbim
XXepae opHanackaH, ataynbl, kenteH 6epi e3iHAiK
3epTTey Tapuxbl 6ap xaptac eHepiHiH eckepT-
Kiwi. TaHGanbIHbl 6TKEH FacbipabiH 50 Xbingapbl
A.l"Makcumos, KymkabacbiHbl .. MapukosTtap
TayblIn, Oy eckepTKiLWTEPAiH FbINbIMU-3epTTEY MEH
FbINbIMW anHanbIMFa TyCy Xongapbl ap Typni 6on-
Abl. XXaptac eHepiH 3epTTeywinep TaHbanbl Typa-
nbl anfawkpl XapusnaHbIMHaH KeniH He Gapbl 18
XbInaaH coH TaHGanbITaHy XXyMblcTapbl 6acTtanca,
KymkabacbiHbl atTar 50 Xbin FeifibiIMU OpTa eney-
Ci3 kanablpabl.

Byn apagarbl bIKTUMan TyCiHik TamfFanbl Fbinbl-
MU OpTafa >Xederl XoHe TOmNbIKKaHObl TaHbIfCa,
Kymkabacel 2000 Xbinbl TaHbIMan 3epTTeyLlinep
P. Cana meH XK.M. [leomaap kanTa Korfa anfaHra
OEeWiH Heri3ri CIOXeTTep KYMUSACHIH KbIPbIK Xblil-
AaH acTtaM yakblT KOMHayblHAA >KacblpbIn XaTTbl.
CoraH KapamacTaH COHfbl OH Gec binga Kornra
anbiHfaH Kymkabacbira netpornudptepiHe TaHba-
nblgaH ga TepeH 3etteynep xyprisingi. KentereH
FbINbIMU-3ePTTEY HOTWXKENepi Xapuanaxblirn, apa-
NblIK KOPbITbIHABINAP LWbIFAPbINbIN, COHbIMEH KaTap
Oyn icte netpornud GenHenepiH TangayabliH Kom-
XeTimai agictepi nanganaHbibIn, acipece KepiHic-
Tep HakKTbl AepeKTenin XaTTbl.

Byn xxapusanaHbim Kymkabacbigarel ani awbin-
MaraH GipHelle oHAaraH TiNTi XKy3dereH aprtac
GenHenepiHe Ha3ap aygapblin, avHanbIMFa €Hridy
MakcaTblH yCTaHbIn oTbIp. KeweHre 2011 xbingaH

Gepi 3epTTey >KyMbICTAPbIH XKYPridin Kene xartkaH
aBToprap MaTiHiHae Byn neTpornudTep MeH Bykin
KeweHHiH OyriHr >xafganbiHblH GipHele KblpblHa
AeH kKomblnFaH. byraH koca ConTtycTik TsaHb-LUaHb,
XKetixon >xoaHe KiHgiktacta Ly-lne TaynapblHbIH
GaTbiCbiHAa opHanackaH Kona e3eHiHiH, 6onbiHaaFbl
XapTac eHepi ecKkepTKilWTepiH 3epTTeyLlinepai
6acbim 6eniri ocbl KyrmkabacbIHbIH MaHbI3abl OpbIH
anaTtblHAbIFbIH ecKkepTeai.

EH angbiveH gan ocbl 6eriHenep Gyn eHipaeri
eCKepTKIiLITep LUOFbIPbIHLIH, KOna Asyiprik «opTa-
nbifbl»  60nbin Tabbinagbl. «Kymkabackl» cTuni
AereH atay anfaH ecKepTKilWTiH aTbl WbIKKaH « TaH-
GanblgaH» GypblH Nanga G6onybl Ke3aencokK emec.
Byn 6eriHenepaiH caHbl XafbiHaH Kymkabackl TaH-
GanblgaH xeHe AkkanHapgaH ecenen apTblk 60-
nyblHOA FaHa eMec, KeHe AyHue CypeTTepiHiH opa-
CaH 30p XUbIHTbIFbIHAA 6ONbIN OTLIP.

TaHbanblgarbl xapTtac 6erHenepi - Fanbimgapra
CTUNUCTUKANbIK YKafblHaH XXapKblH KepIHIC peTiHae
TaHblfFaH, ©3iHiH, iLKi MafbiHachl XafblHaH Kyrmka-
Bacblaarbl KepKeMIiK i3AeHICTepaiH, XKETICTIKTEP Ku-
CblHbIH JaMbITYLLbI X8HE TeK XeprinikTi Tannanap
faHa emec, Gykin opTta Kona gayipaid TynTeri MeH
Heri3i ascblHga AaMblFaH, KanbinTackaH karnaa-
napAblH Xarnfacsbl.

LLlamachkl, ocbl ke3ne XKeTicyabl xannaraH Tan-
nanap mageHueTi OpTtanblk KasakctaHgarbl ata-
CYNnbIKTap MOJEHUETIHE HeFypnbiM XakblH opi
TybliC Gonbin kenegi. CoHoan-ak, eH angbiMeH
neTpornudgTep BomMbIHLLIA CON Ke3aiH 3iHae Tyn He-
ridiH yHaieyponanblK keseHre geuiHri oHTycTik OpTa
Asus xxaHe conTycTikteri Kacnn meH EHucenire gen-
iHr ananaT anMakTbl anblin XaTtkaH aHAPOHOB Ma-
AEHWETIMEH ThIfbl3 KapbiM-KaTbiHAcTa 60rbIn xaHe
Kananblk, ManwblinblK-Xep eHAeyLWifiKk MoaeHNETTI
KanbinTactblpfaH baktpus meH MapruaHa mage-
HUETIHIH, Ae eneyni acepi 6onfFaHbIH ankblH Typae
anta anambi3. byn 6annaHbIC OCbiHAY MIHOXATTbIK
GenHenemenepaiH e3iHe ToH e3rewlenik cbinaTbl
Kapartay apTtac eHepiHOe, OHbIH iWwiHae iwiHapa
CaybickaHablga fa »anfacblH Taybin OTbIp.

XKericy ywiH xapTac 6erHeney eHepi Kymkaba-
Cblda HeFypribiM ankblH KepiHic TankaH. LLlamameH
anfaHga myHbl 6.4.6.111 »xaHe || MbIH XbinabiKTap
ascbiHa anapyfa 6onagbl. MyHaan cypettep Kyn-
xabacbl MeH KoctebeHiH GipHelle LwaTtkanbiHaH
aHbikTangbl. byraH koca Kymkabachl xapTtac eHepi




Benciciz aymaxmaczol adoopanmmeut oeiinenep. Kona 0ayipi
Aoopanmol ¢ npedmemom nocpeoune 8 HeKoll chepe. Inoxa dpon3vl
Adorants (worshipers) with a subject in the middle inside a certain sphere. The Bronze Age




apxeosiorrap MeH eHepTaHyLbiNnap YLWiH FbinbIMK
MaHbI3bl ©6Te 30p. OHbIH FbINbIMX NOTEHUMANbI TY-
ren alwblfifaH Xafganga TYPUCTIK HblCaH peTiHae
MaHbI3Abl bonaTtbiHbl Oenrini.

Kymkabacbl — Koctebe apxeonorusnbik
KelleHiHe KbiCKawla cunaTrama

Apxeonornanbik KeleHHiH, 6acbiM aymarbl Kyn-
Xabacbl ycTipTi naHgwadbiHaa TiriHeH 150-180
WwakblpbiM, AnmaTtbiHbiH 6aTbic, GaTbiC CONTYCTIi-
ringe 220-250 wakbipbiM xon 6onbiHAa, bilkek-
TiH, conTycTiriHe TamaH 80 WwakplpbIM Xepae opHa-
nackaH. Kyrmkabachb! KeLLEHiHiH 3epTTenreH aymarbl
KoctebemeH Gipre anfanga y3blHObIFbl 29 LWaKbl-
pbiMabl kKamMTuabl Aa «Bapaenckuiny NOnMUroHbIHa
KapacTbl 16 WakKbIpbIM Xep Mmynge 3eptrenimMen
KarnfaH.

Kymkabacbl naHawadTbiHbIH,  canbiCTbipMa-
nbl Typae anbin kaparaHga, Ly-Ine taynapbiHbIH
OHTYCTIK OeniriHgeri Tik >xapkabaktarbl eHi 2,5
-3,5 wakblpbiM. byn Kenemi xafblHaH eH ipi ay-
MaKTbIH, 6ipi 6onbin TabbinaTelH NETPOrMUATIK-ap-
XeOonorusrnblK KEeLLEeHHiH ap Typri keseHaeri opacaH
aykpIMaarbl Typni KOHbIC-NaHanapbl, kabblpriapbl
XoHe fnbagat opbiHAAPbI MEH OMMaTacTapbl Ke3iH-
e Typni MakcaTTapfa HerisgernreH.

Kymkabacbkl — KoctebeHiH 3epTTenreH beniringe
P. Cana meH M. [leomaapabiH nikipiHwe 14851 cy-
peT TipkenreH, 2461 a3blKTblkTa 6enHenep Tyren
caHarnblin LWbIKKAH eMec, OHAaraH TinTi Xy3gereH
GenHenep Genrini Gip »kapblK TyCKeHAE faHa Ke3-
re asep wanbiHagbl. OTbI3 WaTtkanga watlbisbin
XaTtkaH ©Oyn caHcbI3 neTtpornudptep 3epTTeyre,
Ky)XaTTayfa, YCbIHbIMFA, CaulbIn KenreHge Kopray-
fa, Xanblk Mypacbl peTiHae OGakbliayFa arnblHyfa
MyKTax kynge. KeweHai Kypan oTblpfaH ayKbIMHbIH,
Gipi >Kambbin obnbicbiHa, ekHLWi Bip xafbl AKkanHap
— Anmartbl obnbicbiHa KapacTtbl 6onbin, OpTacbiH
«OT1ap» nonuroHel 6enin xatblp. TaHGanbIHbIH, Op-
TanblK OeniriHaeri ynkeH apHaga 6 Tonka ipikrenin
aHbIKTanfaH 3 MblH neTpornug 516 >kasbIKTbIKTa
ouvbinFaH. CoHbIMeH kaTtap, V-VI Tontapga, opTta-
NblK apHafFa CyfblHa BGIiTKEH KOCbIMLLA CanriapbiH-
Aa Tarbl 2000 mblHFa Xyblk 6enHe 6ep. Kepluinec
XaTkaH bikwam Kapakpipga C.A.[loTanoBTblH Miki-
piHwe 900 xyre XyblK, TericTikre Tafbl 6000 MbIH
neTpornng opbiH TenkeH. AkkanHapapblH, 70 Wakbl-
pbiMbiHaA J1. XepMmaHHbIH anTybiHwa 6100 ne-

Tay ewkinep. Kynocabacnt, 12 wmamkan. Epme memip 0ayipi.
Ko3znwt copnwie. 12 ywenve Kynorcabaceot.

Pannuii sicene3nulii gex.

Mountain Goats the 12-th Gorge of Kulzhabasy.

The Early Iron Age




Kocmeoobe-Kynscabacwi cinemi
WIAMKAIOAPLIHBIY, HOMIpPIEHZeH
Kapma-nycKacol

(HUmanvanowik sncone
oenveusnvik P. Cana sicone

K. M. /leom 3epmmeynepi
ooliviHWa)

Kapma-cxema ¢ nymepayueii
yuwenuii xpeoma Kocmooe-
Kynswcabacot (no P. Cana u
K.-M. /leom)

Map of the Gorges Kostobe-
Kulzabasy (according to
R. Sala and J.-M. Deom)

Tpornug oubinfFaH. Kymkabackl keweHi 6orbiHWwa
OHbl Bykinanempaik Taburn Mypa caHaTblHa €Hrizy
XyYMbICTapblHa AdavblHAbIK KonFa anbiHyga. Kyn-
»abacbl Mypacbl OHblH TabwufaTbiHAa, nangwad-
Tbl4a, agam3aTt KaybIMAACTbIFbIHbIH JaMy TapuXbl-
HbIH TYpni Ke3eH4epiH KaMTUTbIH apXeosnornsasbIK
HbicaH peTiHge Giperen 6onbin Tabbinagel. Epte
Asyip MeH opTaracblpgarbl Kymkaback! TypfblHAA-
PbIHbIH YCTaHbIMbl TYPFbICbIHAH KapaFaHaa XapTac
eHepi — OHbIH BonMbICbIHAAFbI KypambenikTep e3a-
pa GannaHbiCa OTbIPbIM, KELEHHIH, BipTyTacTbIfbIH
OapblHLWa MoVbIHAAYFa MiHOETTEenA].

3epTTey TapuUXbIHbIH Te3UcTepi

KymkabacblHbl TeK kaHa neTpornudptepaiH ay-
Mafbl XafblHaH faHa eMeC eCKepTKILUTEPAiH CaHbl,
OenHenepaiH, TonblkkaHabl xayhap ynrici peTiHae
ne TaHbanbIMeH epikci3 Xui canbiCTbipTagbl, CO-
HbIMeH KaTap ekeyiH e 60 XblriFa Co3blfiFaH eckep-
KiluTepaiH Tamalwla ynrinepiH 3eptrey Tapuxbl ga
BannaHbICTbIpbIn OTbIp. Pac, .U. Mapukosckui
Kyrmkabachl »apTac eHepiH TYHFbIL allKaribl XXaHe
OHblH, 1950-60 Xblngapaarbl XapuanaHbiMgapbl
con kesge 6enrini Oip geHrenge koramaa Tuic-
Ti acep 6epe anmagbl — eckepkiwTepre Kbi3bl-
FYLWbINbIK TymMagbl.

Tamranblga ga 1957-1975 xeingap apanbifblH-
Aa 3epTTey KyMbICTapbl KapKblHAbl Kyprisine
OacTafaH LWakKTa oCblfaH yKcac »argannap 6ongbl.
[ereHmeH, Tamranbiga aca KyHabl netTpornudtep

Xapusinanbin, oHbl A.H. Mapuswes, A.l. Megoes,
xoHe B.)K. OybakipoBTep xarnfactblpabl.

Kyrrkabachk! »xafganbiHga PCana meH XK.M. [deom-

AapabiH, oHbl 2000 XbinNbl KavTa allybliHa
Typa Kenin, apTac eHepi eCKepTKILUTEPIHIH, »arn-
Nbl OpHanacy 3aHabliblKTapblHa 3epTTey Xyp-
risgi. 2016 xbinFbl «Kymkabacbl apxeonornsanbik
KELWeHiH KeHICTIK Tangay» aTtTbl XapusraHbiMaa
KenTereH >XyMmbiCTapablH iWiHge 3epTTeyuwinep
A.E. PoroxunHcknngin, Kyrmkabackl 3epTTeynepiHiH
KOPbITbIHABICLIH LbiFapFaH «Kymkabacbl KelueHi:
arnfawkbl OH KbINAblK 3epTTey KOPbITbIHABICHI
(2001-2011.)» eHberiHe ambipblKla Hasap ay-
aapabl. Conpan-ak, Mapbswe neH b.A. Xenes-
HAKOBTbIH «KysmkabacbiHbIH keHeniri» 2013 Xbinfbl
BacbInbIMbIHAA anbIpbIKLLA HAa3ap ayaapyadbl Tanan
eTKeH MOHorpauachl HeridiHae NeTpornMATEPAiH
epTe KabaTblHa KOWbINFaH AepeKkTemenepi Hasapra
iniKTi.

b. »KenesHskoB neH J1. XepmaH keweHai 2011
XbingaH Gactan 3epTTereH, HakTblpak anTkanaa,
Oyn eckepTKiWTepAi KewweHai 3epTTeyaiH, «eKiHLLi»
OHXbINAbIFbIHLIH, fanbiMaapbl eni. P. Cana meH
K.M. [Jeom ekeyi xapTac eHepiHiH anemMmae KeH,
KaHaT >xauFaH KyHOEenikTi inimi HerisiHae, xaptac
©OHEepiHIH anbin XaTkaH aymarblHblH 6acTbl NpUH-
LUMNTEPIH TYXKblpbiMAaabl: XapTacTblH, MaTepua-
nbl, Teric YCTIPTTEr 3eH)KapnapablH XapTac 0onbin
TyY3inyi, cy kesaepiHiH ecebi MeH agamHbIH emip
CYpYyiHEe Konawmsnbl >xaffjannap, Con kKesgeri Koram
XKETICTIKTepI XXapTacTap eHepi eHAIPICIHIH AaMyblHa




Konawnbl xaraanm TyFbidraH. Ocbl eki 3epTTeyLUiHiH
OCblHay OpacaH 30p ayKbiMAbl anbin XaTkaH Ke-
weHai TaHyga GipoeH 6ip mMaHbI3abl acnekTi 60-
nbin caHanaTblH CaHCbI3 WaTkangapap! 6ip xyrere
KenTipreH KapTacblH YCbIHbIM OTbIpMbI3. Ananga,
Oyka obpasbl MeH Tynenepaid, aHFapnapra 6eniuyi
(cxemapa) wapTThl Typae 6epinreH, cipa, onblnFaH
XapTac 6erHenepiHiH, Heri3ri caHbl KepceTy Makca-
Thbl YCTaHfFaH 6onynapbl KEPEK.

Ocbl hoToanbbomra Typni kaHyapnap GenHeci
TaparnfaH eckepkiwTepre CcTaTuCTUKanblK Tangama
OepinreH aBTopnapablH GipiHiH Makanacbl yCbIHbISI-
Obl. 3epTTeylwinep TapanblHaH MakyfgaHFaHgan
Eypasuns, coHbimeH katap OpTanbik A3us xxaHe Ka-
3aKkcTaH4arbl XKapTac eHepi eckepTKilTepiHiH 6a-
cbiM Beniri Kona gayipre xartagpl.

Kyrmkabacol 6ipHelue pet 3. CamalueBTiH, 3epT-
TeY >XMHaKTapbl MEH fbiflbIMX TaHbIMAbIK 3epTTey
obbekTiciHe arHanbIin oTbipabl. «KasakcTaH >xap-
Tac eHepiHge» (2011 x.) 3epTTeywinep KasakctaH
Xaptac eHepiHaeri meuniHwe KyHabl 13 eckepT-
Kiwuti 6enin kapagbl. OHga Opta Asusa xaptac
OHEePIHIH ayKbIMabl arMakTapblHblH KasakcTaHablK
Oeniri colMnaTTanfaH, oHblIH ilwiHae Kymkabackl ga
6ap. Eckeptkiw Typansl 2004 Xbinbl Xapblk Kep-
reH anfallkbl MOHorpadusaarbl eki aBTopablH, Oipi
petinaoe akagemuk K. M. BannakoBTa 3epTTeyre
erneyni ynec Kocrtbl.

3epTTey wWapanapbl MeH TyXblpbiMaamanap
HaTwxeciHae 2000 XbinaapablH, eKiHLWI XXapTbICbIH-
Aa eckepTkiw angpiH ana «OpTta A3nsiHbIH, XXapTac
eHepi» KOHECKO-HbIH cepusanblk HOMUHALMACHI-
Ha eHridyre KaHamaaT peTiHge ycbiHbabl. Wapa
Oec en TapanblHaH Komfa anblHbin, «TaHGanbi»
anemaik Mypa HOMMWHAUMACBLIHbIH, 6Gonyfa Tuic
Xarnfacbl peTiHOe >XakblH YyakplTTapda LieLlimiH
Tannak. Ocbinania, CoHfbl OH 6ec xbinga Kymka-
Bachbl kasakcTaHAbIK KapTac eHepiHAeri XXapusnbi-
HbIMFa eH, Ban eckepTkiw OOrnbIN, Xapblk KepreH
MOHorpadusinap MeH Makananap caHbl XafblHaH
TinTi « TaHGanblgaH» aa acbin TyCTi e (byn xepae
€eCKepTKill canacbl Typarnbl aHrime 6onbin TypfFaH
XKOK) TEK >apblKka LUblkkaH hoToansbomaap caHbl
XafbIHbIH faHa KeMLWUin Tycin oTbIp.

WeHabiFbiHaa, KymkabacbiHbl Kykattay MeH
OHblH fbUIbIMXU M8HI ©TKeH facbipablH, 80 >Xbiri-
napbl awbuiraH EwkienmecneHn, 70 Xxbingapaa
awblinFaH Apnae3eHMeH canbiCTbipFraHga bipwama
anfa XbUDKblabl. ATan anTkaHga, COHfbl Kesaepi,
OenHenep Tangamacbl MEH CHOXETTaHy Tacingepi
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XXyYMeneHin, aepekreMme macenenepi, eH dacTbiChbl
3epTTeywinepgiH MageHu naHgwadgneH Xymbic
icTeyiHiH, apkacbliHaa Oyn GafbiTTa KapKbiHObI Ka-
Aam 6acyra MyMKiH 60rbIn OTbIp.

CoHbimeH kaTtap, Kymkabacbl netpornudtepi
BipHelLe oHAaraH Xblngapaa xxapusanaHraH XymbIc-
Tapga «KymkabacblHblH KeHe LyHWECi, KenTereH
CypeTTep MeH wWarblH MoHorpadwms: L. Hermann,
B. Zheleznyakov The Petroglyphs of Kulzhabasy in
Kazakhstan. Paris, 2012, 6acbinbimbiHAa 60 ¢oTo
-neTpornua xapuvananapl.

Ananga, WblH MBHIHOE wWenespre XaTkbl3yra
GonaTblH KenTereH NeTpornuaTep ani xapusinax-
Gan oTbIp. 3epTTeywinepaid 6acbiM kenwliniri kep-
ceTkeHgen Kymkabachl waTtkangapblHaarbl naHg-
wadgrap MeH neTpornuadTep XoHe CHXETTEPLIH,
Bacbim GeniriHae e3apa Mbi3fbiMac GannaHbicTap
Gap.

byn dotoansbom Kymkabackl xapTacTtapblH-
parbl Oiperen eckepTkilw ©GenHenepiHi4 aca ipi
KarHap kesi 6onbin Tabbinmak. CoHgan-ak, do-
ToansboMaa TbIM LWafbiH, TaHbIMAbIK, COHfbl 16
Xblflda eCKepTKIWTIH, eKiHWi KanuTapa allbliFanbl
Oepri 3epTTey HaTUXKENepi TUsSIHaKTarnfFaH Kbickawla
MaTIHOEP NavganaHbIniabl.

AlbIpbIKILIA  KbI3bIFYLUbLILIK  TyAbIpbIN  Kanybl
MYMKIH epekweniktep: Kymkabacbiga y3blHObIFbI
1,5 meTp 6onbin TabbinaTtbliH anTaprblKTan Kenem-
peri 6ipa3 netpornugptep 6ap. EH GacTtbickl Byn
BGenHenep Teric Tac 6eTiHe TepeH, onbiiFaH cyrnba-
nap. »KaHyapnap cynbéachbl Cbi3blK TYpiHOE TONTbI-
pbinbin, ipi kecteneHreH. P. Cana meH XK.M. [leom
onapabl Temip nanga 6onfaHra genidri Genricis
yakblTKa LIapTTbl TYpAe «atam 3amaHfbl gsyipre»
XaTtkbizagpl... An, kepulinec AkkanHapga 6yaaH aa
YNKeH 4 meTp GuikTikTeri 6enHenep 6ap.

byn KasakctaHgafbl OCbl TEKTEC €H, ipi GenHe-
nepain, Gipi, 6ankim 6ykin OpTtanbik A3vsga ga
Bonbin kanybl bikTuman. bynaH esre Kymkabachl-
Aa anbin KoM Tactap navganaHbifiFaH byablp Tac
kanaynap 6ap. TayablH TOMeHri Heri3 kabaTbl MeH
yLuap 6acbIH )anfacTblpaTblH Tac AyangapablH Tek
GipeyiHiH y3biHabiFbl 300 MeTp. byn He yLiH XeHe
Kan 3amaHga canblHFaH?

KymkabacblHblH M8AeHM MiHaXaTTblK naHa-
wadTapbl — 63 angbiHa Genek ctoxkeT. KenTtereH
LwaTtkangapabl, attapbl (TonoHuMmaep) OyriHre KyH-
re genid cakranfaH: An, Kapbbiacan, XKakcbinbik-
can cekinginepain, 6actankbl ataynapbl MEH TO-
NMOHMMAEPIH KanbINTacTbIpy XyMbICTapbiH 6actay




Kona 0ayipi. Adopanmmel deinnenep. Kozapvioa — asxmanmazan cypem, momenoe — Kypoanowix
Aoopanmbut, 3noxa oponzvl. Ceepxy — HEOKOHUEHHBLI KOHIMYD, CHU3Y, 603MONCHO — Jcepmea
Adorants, the Bronze Age. An unfinished contour - top, possible — the sacrificial animal
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kepek. byn Tek Kymkabacbkl faHa emec 6acka ga
Xepnepre KaTbICThbl.

Kymkabacbl — Oiperen eckepTkill, MyHAa OH-
AaraH MblH, 6erHenepae KeHe Typki, apab spniHaeri
Kasak MaTiHOEpI, MblHOAFaH XblS1 cakTasbin, YHEMI
XaHFbIpbIN OTbIpFaH bynakTap 6orbiHa OpHanackaH
TOMbIK MOHIHOEr KacueTTi LWOoK TofFamnap, kabblp-
nap, KOHbICTap, Cyabl NanganaHy Xyneci xxaHe xep
eHey e3iHiH biperenniriveH epekwleneHeai.

Ocbl enwemaep apkbifbl AYHUEXY3iHAE KenTe-
reH, opacaH 30p aykbiMaa MaeHU-Tapuxum eckep-
KiluTep anemaik mypa peTtiHae HOMUHaLUMSNaHFaH.
bip kesge Tipwinik kamHaraH (TbiM GonmaraHga
Genrini 6ip Tapuxu keseHaepae) kenbip warkan-
AapablH kenbeti ge faxanbin. bip anTta KeTeTiH
Hopce opacaH aykbiMAarbl KOHbICTap MEH KabbIp-
nap avHanacbliHaa 6ip ge 6ip neTpornmd Xok.

MyHbIH, 6api e3reLue Gip MiHaXXaTTbIKNEH paciM-
aenin, MageHu nangwadTel anbintacrap xaHe yi-
KEH KOMTacTapMeH KopluariFaH, Cipa TbificbiM Oip
MiHa)XaTTbIK KYMWS KYLLMNEH TYPFbI3blfiFaH cekingi.

Kyrmkabacbl heHOMEHI Tapuxu fbifibiIM MEH ap-
Xeorornsi Macerneci reHeaunciHe kapacak, oHaa bbl-
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nawn gen TyniHaeyre 6onaapl. Lindpnbik TexHono-
MSAHbIH, JaMybIMEH OpTanblK aykbiMbl 3-4 LuapLubl
LWaKbIpbIM BonaTtbiH TeK KaHa TaHbanblgam KeLeH-
nep emec, 50-100 wapLwbl WaKbIpbiM ayKbiMAafb!
Xepai anbin xaTtkaH KyrmkabacblHbl Aa TOMbIKKaH-
Abl 3epTTeyre ce3ci3 MyMKiH 6onaapl.

KeHe TypkinepaiH anurpaduanblk eckepTKill-
Tepi, Tacka 6acbinFaH XekeMeHLWiKTiK TaHbanap aa
Giperen. Congan-ak, XX fracblpgblH, 20 XbingapbiHa
AeniH kongaHbicTa bonfFaH apab apniHaeri »xasba-
nap >xaHe kKasakrapablH COHfbl 3-4 facblpfa >Kak-
Cbl cakTanfaH 6arta OkplIMn, Xeprey eckepTkiTepi
BonFaH >xepnep kaparn, onapapblH 8yneTiH Xanfac-
ThIPyLUbl OYriHri ypnakTbliH, aTaMeKeHi eKeHiH aHfFa-
pambi3. LaTtkangbiH 6acbiHa Tasly opHanackaH
KOHbICTapablH, 6apnblk xepnepiHae botnan, Coin-
KbIM py TaHbanapbl cofbiniFaH. KaszakcTaHHbIH pec-
nyonukanblKk AeHrengeri Tapuxm-MmaaeHn eckepT-
KiluTepiHiH, TidimiHe Kymkabacbl amni eHreH oK.
YKambbin obnbicbl atbiHa 6apnblk eckepTKilTep
1982 xbinbl pecmn mapTebe angbl. Tasy apaga
OONbICTbIH, LWEKTEYIi MiHaXaT OpblHAAPbLI KaTapbl-
Ha KiprisineTiH 6onagbl.




BBEAEHUE

MeTpornudbl — n3obpaxkeHns, BbloUTbIE, BbIpe-
3aHHble, MPOYEPYEHHbIE Ha CKarnbHbIX MNOBEPXHO-
CTAX, OTAENbHbIX MX doparMeHTax u BanyHax. bna-
rogaps NPOYHOCTU KaMHsI HacKanbHOe UCKYCCTBO,
3TOT APKUA (PEHOMEH APEeBHEro Mupa, KOTOPbI
npeoaoneB BpeMs U CTUXUM COXpaHWo obpasbl 1
CHOXETbl, CO34aHHble NEPBbIMN XyQOXHUKaMM, 3a-
NOMHABLUMMWN, O4EBUOHO MX BHYTPEHHUA MUpP. Mbl
elle He COBCEM MOHMMaeM 3HayeHue 3Tux obpa-
30B, HO XOPOLUO BMAMM, Kak M 4Yem neTpornmdbl
Kymkabacbl oTnvyaloTca oT n3obpakeHun, BbIon-
TbIX HA APYrMX NamMATHUKaX NO BCEMY MUPY.

HacTtosiwee msgaHue dotoansboma ocyllecT-
BNSIETCS  3anoBedHMKOM-My3eem « TaHbGanbi»
MEHeKepOM BCEMUPHO M3IBECTHOIO NaMSATHMKA
Tamranbl/TaHGanbl.
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Kymkabacbl — NamMATHWK HacKarbHOMO WCKYC-
CTBa, PaCMOfOXEHHbIA B NOYCOTHE KUTOMETPOB
OoT TaHbGanbl HOMUHANbLHO UMEET TaKyl Xe Ofu-
TENbHYO UCTOPUID M3yveHusi. OBHapy>XeHHble B
KoHue 50-x rr. npowunoro cronetua: TaH6anbl — ALl
MakcumoBon, Kymkabacel — .M. Mapukockum
UMEenNu pasnuuHyto cyably NpoBedeHUs Hay4vHbIX
nccnegoBaHum, PopMmMpoBaHUSA BOCTNIPUATUS Ha-
YYHbIM COOBLLECTBOM 3TUX NaMATHUKOB. [Mpo Kyr-
Xabacbl uccrnegoBartenn HackanbHOro MCKyccTBa
3abbinn Ha 50 net, npo TaHGanbl BCEro nuwb Ha
18 nocne nepBbIx Ny6rmkaumin cBOMX NepBOOTKPbI-
BaTenen. Bo3aMoXXHbIM 0OBbACHEHNEM MOXET ObITb,
dakT Toro, 4to Tamranbl 6bin ABMEH Hay4YHOMY
MUPY cpa3y U NOMHOCTbIO, a Kymkabackl ckpbiBan
OCHOBHbI€E CIOXXETbI eLLe bornee copoka neT, 4o CBO-

Kynocabacot. Jlanowaghmazer macmol Kopzan
Kamennwiii kypzan na goone nanowmagpma Kynocabacot
The stone barrow inside the background of Kulzhabasy
landscape




€ro NOBTOPHOro M nognnHHoro oTkpbiTna B 2000 .
n3secTHbIMK uccneposatenamm P. Cana u »K.-M.
[Jeomom.

HecmoTpsa Ha To, 4TO B nocnegHue, bonee yem
nonTopa OecATUNETUA Ha TEPPUTOPUN KOMIIeKca
Kymkabacbl npoBoantca Gonblue uccrnegoBaHum,
Hexenn B TaHb6anbl. OnybnvkoBaHO 3HaYUTESb-
HOE YMCNO Pe3yrnbTaToB Hay4HbIX UCCeaoBaHWMN,
noABeAeHbl MPOMEXYTOYHbIE UTOM, O4HAKO B HUX,
00bIYHO AyOnupytoTca ogHM U Te Xe Hambonee
3penuLiHbIe U NOHSATHbIE C TOYKU 3peHus JOCTYyn-
HOro onbITa MHTepnpeTauumn n3obpaxeHus NeTpo-
rmncpos. [aHHasa nybnukauus npusBaHa BBECTU B
060pPOT HECKOMNBKO AECATKOB Unn 6oree CoTHU He
ny6rnMKoBaBLUMXCS 0 Cen Nopbl HACKanbHbIX U30-
OpaxeHnn Kymkabacbl, nycCTb U C MUHUMAIbHOW
nX MHTEepnpetaumen. ABTopaMmm TEKCTOB, KOTOPble
nccrneaytoT komnnekc ¢ 2011 r. pukeupyeTcs nuwb
HECKOJIbKO aCrneKTOB CEerofHSLLIHEro COCTOSHNS U3-
YYEHHOCTU 3TUX NETPOrnmndOB 1 BCEro KOMMSIEKCA.

Kpome TOro, MHornme uccnegosartenu NamaTHU-
KOB HacKanbHOr0 UCKYCCTBA, PacrnofioXeHHbIX Kak
B KOXKHOM YacTu rop Yy-Unu, Tak n B pasgeneHHbIx
aonunHon pekn Kona xpebtax CeepHoro TaHb-La-
HA XKeTbbkon n KnHablKTac nogyepKknBaroT Krioye-
BOE NonoxeHue nmeHHo Kymkabackl. UMeHHo aToT
NaMATHUK 3aHUMAET «CPeaAMHHOE» MECTO B 3TOW
30HE KOHUEHTpauum naMsATHUKOB HacKanbHOro
WCKYCCTBa, npexae Bcero anoxm 6poH3bl. CoBcemM
He Cny4arHo, YTO TaK Ha3blBaeMbl «KyrhkabacuH-
CKUA» CTUIMb NpeaLecTByeT XOpPOLIO U3BECTHOMY
«TaMrasIMHCKOMY». OTO He TOSMbKO MO TOMY, YTO KO-
nnyecTBo M3obpaxkeHun Kymkabackl B pasbl npe-
BocxoauT Tamranbel unn AkkanHap, HO U 3a cyeT
AOCTaTO4HO KPYMNHOro ApeBHEro nnacTta pUCYHKOB.

HackanbHoe wuckycctBo TaHbanbl, KoTOpoe
NpeacTaBnsieTcsl YY4eHbIM «SIPKOW BCMbILLKOW» Kak
NO CTUMNCTUKE, TaK U MO BHYTPEHHEMY coaepxa-
HUIO CTano IOrM4yeckuM pasBUTMEM, MPOJOIKe-
HYEM pa3BUTUS CKOPEN BCEro BbICOKUX OOCTUMXKE-
HUI KyrmkabaCMHCKUX XyO40XeCTBEHHbIX NMOVCKOB U
YCTOSIBLUMXCS KaHOHOB, KOTOpble pa3BuMBanuncb B
pamKax reHesvca MWPOBO33PEHUS CpedHero aTa-
na 6pOH3bl HE TOMNBbKO MECTHbIX NnemeH. MNo-snan-
MOMY, KynbTypa nremMeH, Hacensslmx 3anagHbin
XKeTtbicy B aTO Bpemsi Gbinia Hanbonee Gnm3kon m
pPOOCTBEHHOM K KyNnbType atacymueB, HacenaBLUmxX
LleHTpanbHbin KasaxctaH. BmecTte ¢ Tem, u, rnas-
HbIM 06pa3om, No neTpornngam Mol MOXEM OTMe-
TUTb OTYETNIMBOE BMUSHWE 30E€Cb U HOXKHOMW Kyrb-
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Typbl baktpum n MapruaHbl, co3gaBaBllen yxe
TOrja BbICOKOPA3BUTYO MOPOLCKYH U CKOTOBOAYE-
CKO-3emriefens4eckyto KynbsTypy, HOCUTeNemn KoTo-
PO OTHOCAT YaLle K JOMHO0EBPONenKoMy Hacere-
Huto tora CpegHen A3nm N KOHTaKTUPOBaBLLEMY C
HOCUTENSAMW CEBEPHOW, ANns ceba aHOPOHOBCKOM
KynbTypbl, 3aHUMaBLUEA OrFPOMHbIE MPOCTOPbI OT
Kacnusa go EHncesi. OTOT KOHTaKT No XapakTePHbIM
N300paKeHNsIM, OYEBUOHO, CaKparbHOW CUMBO-
FIMKN XOPOLLO NPOCIEXMBAETCA B HAacKaribHOM UC-
KycctBe Kaparay, B yacTHocTM B CaybiCKaHAbIKe.
Ona KeTbicy, Hanbonee OTYETNIMBO, MMEHHO MO
HackanbHbIM Mn3obpaxeHnsm Kymkabackl. [Npea-
BapuTENbHO MOryT BbITb OTHECEHBI K pybexy Il n
Il TeiCAYeneTnsa oo H.9. NoaobHble PUCYHKM 3adpuK-
CMpOBaHbl B HecKomnbkux yuienbax Kymkabacel u
KocTtobe.

Tem cambim, HackanbHoe mnckyccteo Kymkaba-
Cbl UMEET BaXKHeWLLee HayyHOoe 3HadyeHue W ansg
apxeororoB u s uckyccresoBenoB. VimeeT u 3Ha-
YUTENbHbIA MOTEHUMan B KadyecTBe TYPUCTCKOro
obbekTa B criyyae packpbITUS €ro Hay4YHOro NoTeH-
unana.

KpaTkoe onvncaHne apxeonornyeckoro KoMmnnek-
ca Kymkabachbl - Koctobe. BecbMa 3HauMTENbHbIX
pasMepoB apxeosiormyecknini KOMMIeKC pacnono-
XeH B nangwadte xpebta Kymkabacel B 150-180
KM (MO npsMon) K 3anagy-ceBepo-3anagy ot An-
maTbl (220-240 km, no gopore), B 80 kM ceBepHee
Buwkeka. O6cneqoBaHHbIA y4acTOK KoMMsiekca
Kymkabacbkl, coBmecTtHO ¢ Koctobe coctaBnsiet
29 KM B ONuHY, ewe 16 KM NpuxogmTcs Ha nonu-
roH «BapgenckM» W HUKoraa He obcnegosarncs.
Nanawadt Kymkabackl nmeeT WwnpuHy 2,5-3,5 Km
(9TO, OTHOCUTENBHO KPYTbIE CKITOHbI KXXHOW YacTu
Yy-Unninckux rop, copmmpoBaBLUMX NaHgwadT
Kymkabacbl). OanH 13 KpynHenwmx no nnolla-
AN NeTpornneo-apxeonormyecknx KOMMMIEeKCoB C
OFPOMHbIM KOMNMMYECTBOM Pa3HOBPEMEHHbIX Noce-
NEHUN, YKPbITUN, 3aXOPOHEHUN U KYIbTOBbIX MECT,
KaMeHHbIX BbIKMa4oK, CaMoro pasfiMyHoro HasHa-
YeHns. TeM He MeHee, He SBNSAETCS KPyrnHEenLwmm
no uncny netpornngos B KazaxcrtaHe. o obiemy
MHEHUIO uccnegoBaTenen, UM aenaeTca Ewkmons-
Mec, rae npasfa, AOKYMeHTauun neTpornudoB
ellle He npoeedeHa MOBCEMECTHO M MacCOBOCTb
neTpornngoBs, B ONpeaeneHHon CTeneHn KoMneH-
cupyeTcsi BeCbMa HebonbwnmMn pasmepamu U30-
OpaxeHuin, NpoYepyYEHHbIX Ha MNaTMHUPOBAHHbIX
3epKarnbHbIX MOBEPXHOCTAX €ro ckarn.




B Kymkabacbl-Koctobe (Ha obcnegoBaHHoOM Ya-
CTn) BbinyyTeH 14851 pucyHok Ha 2461 NnOCKOCTAX
(no: P. Cana n X.-M. [leomy , BeposiTHee Bcero, no-
cuYnTaHbl (4aneko) He Bce U3obpakeHns, MOCKOrb-
Ky, MHOrMe OecaTku U COTHU M3obpaxeHun enpa
3aMeTHbI TOSBKO NPV ONpeaerieHHOM OCBELLEHUN).
OTO OrpoOMHOE 4MCNo MeTpornugoB, packupaH-
Hoe no 30 ywenbsam HyXOaeTcs B UccrnegoBaHuu,
AOKyMeHTauun, npeseHTaunmn, B KOHEYHOM CYeETe,
B OXpaHe W ynpasneHuu 3TUM Hacnegmem. Tpya-
HOCTW 3aKSHo4aloTCa B TOM, YTO COCTaBHas 4YacTb
komnniekca Kymkabacbl (X Kambbinckasa obn.) n Ax-
KanHap (AnmatumHckaa obn.) pasgensawTcsl BOEH-
HbIM nonuroHoM «OTapy. MNMnaHupyeTtcs nposeae-
HWe paboT No NOAroToBKE HOMWMHALMKM KOMMMeKca
Kymkabacbl BoO BcemmpHoe Hacneaune. Hacnegue
Kymkabacbl COBepLUIEHHO YHUKanbHO: Npupoaa,
naHawadTbl, 0O6bEKTLI apxeonorum, oTpaxatome
pasHble aTanbl UICTOPUU PasBUTUS YENOBEYECKOro
obLecTBa. HackanbHOe NCKYCCTBO — BCE 3TN KOM-

Yiicin-2yn 0ayipinin srcapmac cypemmepi.
3 wamxkan

Ilempoznughvl 2ynno-clonHycKko2o epemenu.
3 ywenve

Petroglyphs of the Gunnic-Xianbei Time.
The 3-rd Gorge
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MOHEHTbI CBA3bIBAET» U MaKCUMarnbHO «obycnaBs-
nMBaeT» edMHCTBO KOMMMeKca C NO3nLMIN APEeBHUX
n cpegHeBekoBbIx obutatenen Kymkabacbl. YHu-
KarnbHa 1 ero COXpaHHOCTb.
Kapta-cxema ¢ Hymepauuen ywenun xpebrta
Koctobe-Kymkabachkl (no P. Cana n XK.-M. [leom)
Teancbl no ncropum nayvenus. Kymkabacol no-
HeBone OyayT 4YacTo cpaBHuMBaTb C TaHbanbl He
TONbKO M3-3a MacwTaboB 9TUX NaMATHUKOB (B
nepByto odepenb MO YACIY, B MOSTHOM CMbICHe Lue-
AeBparnbHbIX N306paXeHnin), HO NX 06 bLEOUHSET U
npogormkntensHaa (60-netHadal) ncropua mayde-
HWUS1 3TaNoHHbIX NamMaTHWKOB. [paBaa, HeCMOTpS
Ha nepsuyHoe oTkpbiTe [1./. Mapukosckum Ha-
ckanbHoro mckyccrea Kymkabacbl n ero nyonuka-
uuio Ha pybexe 1950-60-x rr., ee maTepmansl Torga
He NpounsBenn OOMKHOro adpdekta — NaMATHUKOM
He 3auHTepecoBanucb. Bnpoyem, aHanormnyHas
cuUTyauus npousoLuna u ¢ Tamranel (nepuog Mex-
Ay 1957- nepBuYHbLIM OTKpbITUEM U 1975 T, — KOT-




Aa Hadanucb bonee perynsipHble UccnegoBaHus
namsiTHuKa.). Npaega, B Tamranel, rae cpasy obinu
onybnnkoBaHbl Camble LEeHHble NeTpornudbl mnc-
cnegoBaHusa Obin npogormkeHsl A.H. Mapbslue-
BbiM, A.I. MepoeB n 5.K. AybekepoBbim. B crnyyae
¢ Kymkabachkl, notpeboBanocb NOBTOPHOE €ro OT-
KpbiTne B 2000-m r. P. Cana n XK.-M. [leomom uc-
cnegoBaBLUMX O6LLUME 3aKOHOMEPHOCTM pacrosio-
XXEHUS NaMATHUKOB HackanbHOro uckyccresa. OHu
Xe 1 00 cux nop siBnsAwTcsa Hanbornee nocnegosa-
TenbHbLIMW NCCNeaoBaTeNnsiMM 3TOro KOMNekca.

B cBoen paborte 2016 r. «[MpocTpaHCTBEHHbIN
aHanua apxeornormyeckoro komnnekca Kynbxaba-
Cbl» M3 BCEX MHOMOYUCIIEHHbIX PaboT umu Gbina
BblgeneHa ctaTtbs A.E. PoroxkuHckoro «Komnnekc
Kymkabacbl: nTorm nepBoro OeCATUNETUS uccne-
posaHun (2001-2011 rr.)», nogsoavBLIaa UTOMM
naydeHnst Kyrmkabacbl, NpoBeAEeHHbIX 3a nepBoe
pecatunetne, OtmedeHa n moHorpadgusa A.H. Ma-
pbsweBa n b.A. XXenesHgakoBa «[peBHocTn Kyn-
xabacbl», 2013 I. n3gaHus, 3acnyxusLuasi onpeae-
NEHHOr0 BHMMaHMUsi, B TOM YMCIIE U MOCTAaHOBKOW
BOMPOCOB AATUPOBOK PaHHEro nracrta neTpornu-
doB. b. XenesHnakoB u J1. XepmaHH SBNSAKOTCS
ncecnegosartenamMmmn komnnekca ¢ 2011 r., T.e. uccne-
AoBaTensMn «BTOPOro» AECATUNETUSI KOMIMNEKC-
HOro nccrnegoBaHna atoro namsitHuka. P. Cana wn
YK.-M. [leomom, o4eBNAHO HA OCHOBE 3HAHWUM O Ha-
CKaInbHOM MCKYCCTBE, LUMPOKO PacnpOCTPaHEeHHbIX
MOBCEMECTHO B MUpe ObInin chopmMynmpoBaHbl OC-
HOBHbIE NPUHLMMbI PACMONOXEHNSt MECTOHaxXoXae-
HWA HacKaribHOrO MCKYCCTBA: CKarlbHbIN MaTepuarn
(maTuHa Ha POBHbIX MOBEPXHOCTSAX, 0Opa3oBaHHbIE
cKonamu), Hanuume BOOHbIX UCTOYHMKOB M yOo6-
CTBa Anga obutaHnsa YenoBeka, B TOT MOMEHT, Koraa
pa3BuTME obwecTBa cnocobCcTBOBano MNpou3Boa-
CTBY HackanbHbIX n3obpaxeHun. Mbl npueoaMm
kapty Kymkabacbl n Koctobe atmx OByx uccne-
AoBaTenen, NOCKoNbKy 3TO OAWH U3 BaXXHEMWLUNX
aCneKToB M3y4YeHUs1 3TOr0 OFPOMHOrO KOMMSEKCa,
CUCTEMATU3NPOBABLLEINO CUCTEMY MHOFOYUCIIEH-
HbiX ywenun (puc. 1). OgHako pasgeneHue Ha
AOnNuHbI cogepXalune obpasbl Obika 1 Bepbnoga
(Ha cxeme) HeCKOmbKO YCNoBHOE U, NO-BUOMMOMY
oTpaxaeT nepuogbl B KOTOpble 6bIN0 BbIOUTO OC-
HOBHOE YMCIIO HAcKamnbHbIX U300paKeHUn B HUX.
Cratudeckomy aHanuady pacnpocTpaHeHUsa Wn3o-
OpakeHuI pasnnyHbIX XXUBOTHbIX MOCBSILLEHA CTa-
Tbsl OQHOIO U3 aBTOPOB 3TOro hoToansodoma.

Mo obwemy npusHaHWO uccnegoBaTenemn, Haun-
Gonbllee YnMcno NamMATHUKOB HacKasnbHOIMO MCKyC-
cTtBa B EBpasuu, a Takke 1 B LieHTpansHomn A3un n
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KasaxcTtaHe oTHocuTCS K anoxe 6poH3bl. C paHHero
XKenesHoro Beka Tpaauums HackanbHOro UCKyCccTBa,
Hapsay ¢ XpaMmaMu nog, OTKPbITbIM HEOOM HaunHaeT
cebs naxmeatb. Takum obpas3om, UMEHHO Hanuyme
HaceneHus B anoxy OpoH3bl 1 naneoknumara cno-
cobcTBOBaNoO (POPMUPOBAHUIO TaKUX NMAMSTHUKOB,
kak Tamransbl, Kymkabacsl n gpyrux.

Kymkabacbl HeOgHOKpaTHO siBNSncA M obbek-
ToM nccnegosaHuna n 3. CamalueBa B €ro CBOAHbIX
Hay4HbIX WU NONyNapHbIX pabotax No nerpornugam
KasaxctaHa. B «HackanbHom uckycctBe Kasax-
ctaHa» (2011 r.), nm GbIIO BbigeNeHo 13 Hanbo-
nee UEeHHbIX NMaMATHUKOB HacKarbHOro MCKyccTBa
KaszaxcTtaHa, KOTOpble XapaKTepu3yloT Ka3axCTaH-
CKYIO 4YaCTb «OBLUMPHOM NPOBUHLUMUN HACKarbHOro
nckyccrtea LleHTpansHon Asnny», cpegun HUX — Kyn-
Xabacbl. 3HaunTernbHbIN BKNag B U3y4eHne BHeC n
akagemuk K.M. Bannakos, ognH U3 OByX aBTOpPOB
nepson MoHorpaduun no namatHuky 2004 r.

B pesynbrate npegnpuHATBIX UCCRegoBaHUA m
3aKMNYeHN, KoTopble NpeasapuTenbHO b Bbl-
HeceHbl B cepeauHe — BTopoun nonosuHe 2000-X IT.
NaMsATHUK Obin BbIABUHYT B OCHOBHbIE KaHAMAATbI
Ha CepunHyto HomuHaumto KOHECKO «Hackanb-
Hoe uckycctBo B LleHTpanbHoM Asumy», KoTtopas
AOMMKHa ObITb NpeacTaBneHa 5 cTpaHamu B Kaye-
CTBE BO3MOXHOIO MNPOAOSPKEHNS HOMUHaUUW Na-
MATHUKa BcemupHoro Hacnegms « Tamranel» B ca-
MOM CKOPOM BPEMEHMN.

Tem cambiM, Kymkabacbl saBnsietca, noxanym
camMbIM NyGNNKyeMbIM Ka3axCTaHCKUM NaMATHUKOM
HacKanbHOro UCKyccTBa MocneaHuX nornytopa ae-
cATUneTnn, npesocxoaa TaHb6anbl No vmcny (He no
KayecTBy !) MOHOrpadui 1 ctater n yctynas nuilb
no yucny onyonukoBaHHbIX dooToansbomos. [den-
CTBUTENBbHO, HAYYHOE OCMbICIIEHNE, LOKYMEHTaUMs
Kymkabacbl 3HauMTeNbHO NPOABUHYNOCH CPaBHU-
TenbHO ¢ ELLKMonbmecom, KOTopbii ObifT OTKPLIT B
Hayarne 80-X rT., naMATHMKOM Apriay3eH, OTKPbITbIM
B 70-e IT., UMEHHO B nocrneaHee BpeMs, Korga Hapa-
OoTaHbl NOAX0Abl B MHTEPNPETALMM N300paKeHnn
1 CIOXKETOB, BOMPOCHI A4AaTUPOBOK, a rMaBHoOe, Uccre-
aosaTtenn paboTalT C KynbTypHbIM faHawadytom
cTan BO3MOXEH 3TOT MPOpbIB.

[Mpn BCeM, npu 3TOM, camux NeTPoOrnNUdoB K3
Kyrmkabacbl Bo Bcex pabotax onybrnvkoBaHO BCEro
3 -4 pecsaTka (3a UCKITOYEHNEM YNOMSIHYTON MOHO-
rpacoun «pesHoctn Kymkabackl, rae MHOro npo-
PUCOBOK M HebornbLon MoHorpadum: L. Hermann,
B. Zheleznyakov The Petroglyphs of Kulzhabasy
in Kazakhstan. Paris, 2012, rae 6bino ony6nuko-
BaHO okomno 60 ¢oto netpornudcos). Ho nmeetcs




Epme Kona 0ayipoezi 02i30ep («Ozi3 H#coHblHOAZbL) «MOPIBLY, «CONAPIBL) benzinep). 3-uiamkai
Buviku («cemuamuleyn, «conapuvie» Ha «ObIubell CONKe» INOXU PAHHEN OPOH3bL. 3 yuienve
Bulls (the Early Bronze Age, «meshy, «solar» in «the bull hilly. 3-rd Gorge
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eLle 3HaYnTENbHOE YNCIIO HEONYONMKOBaHHbIX ne-
TpOrnudoB, KOTOPLIE B MOSIHOM CMbICIE OTHECTU
K wenespam. Mo cBuageTenbcTBy OOMbLUMHCTBA
nccnegoBaTenen NpPoOCneXxnuBaeTcs HepaspbiBHASA
CBA3b Mexay naHawadToMm U netpornudpamu, B
4YacTHOCTK, NpeobnagarlnmMm CloKeTamm B TOM
nnu nHom yulense Kymkabachbi.

HaHHbin - poToanbbom ABUTCA  KpyNHEULLUM
WCTOYHMKOM MO caMnM U300pakeHnsaM Ha ckanax
YHUKanbHoro namatHuka Kymkabackl. Takke, o-
Toanbbom Oyger cHabXeH KpaTKMMu TeKkcTamu,
BeCbMa KpaTko 1 NonynsipHO pe3toMUpYyHLLUMK pe-
3ynbTaTtbl NPOBeAEHHbIX NccnegoBaHun 3a 16 ner,
npoLleawnx co BPEMEHU MOBTOPHOIO OTKPbITUSA
namsaTHUKA.

Ocobbin MHTEpeC MOryT BbI3BaTb HEKOTOpPbIE
ocobeHHoCTU: B Kyrmkabacbl nmeerca HekoTopoe
KONMMYeCTBO BECbMa 3HAYMTENbHbLIX MO CBOUM pas-
Mepam netpornudos anvHou cebiwe 1,5 M. [Mas.-
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HbIM 06pa3om, 310 M306paXkeHus, HaHeCeHHbIe
rnyboKOoM KOHTYPHOW BblbnBKon. CnnyaT >XMBOTHO-
ro 3arofiHeH LUTPUXOBKOW, KPYNHOW CETKOMN.

P. Cana n XX.-M. [1eom OTHOCAT UX K JOMeTannm-
4YeCKOMY, YCIOBHO Ha3BaHHOMY MMW apXanyeckomy
nepuogy.. Tak, Ha cocegHeM AKKanHape MMeeTcH
n3obpaxeHue ewe 6onbLLe — OKONO 4 M. BbICOTOMN.
OTO OOHU M3 caMblX KpPYMHbIX NoAo6HbIX M306pa-
XeHun B KasaxcraHe, a, BMAUMO 1 BO Bcen Llen-
TpanbHon Asuun. Kpome Toro, B Kymkabacbl nme-
IOTCS M LMKNOMUYECKMX Pa3MepoB BbIKNagKM U3
OFPOMHbIX BanyHoB-meranutoB. [1pOTSKEHHOCTb
NVWb OAHOW Orpagpl, «COeAUHSBLUENY» BEPLUMNHY
C ocHoBaHunem ropbl 6onee 300 M. 3ayem un korga
OHa 6bina coopyxeHa?

KynstypHble (cakpanbHble) naHawadtsl Kyn-
»kxabacbl — otaenbHbI croxeT. MHorme HasBaHuSA
ylwenuin (TOMOHUMbI) COXPaHUMUCb [0 HalmX
AHen: KapObiscan, >Kakcbinbikcan, Heobxoanmo




BECTM paboTy NO BbIABNEHNIO NCKOHHbIX HAa3BaHWN
ywenun n tonoHnmos Kymxabacel, Apyrnx UCTo-
pudecknx mectHocten.Kpome Toro, Kymkabacol
— YHUKanbHbIN NaMATHYK, rge Hapsgy ¢ nonytopa
AecATKamMmn TbiCsY M306pakeHUn NMerTcs Haanu-
CV OpeBHETIOPKCKNE, Ka3axckme apabckum wpud-
TOM, B MOSTHOM CMbICIi€ CBSTblE POLLM, pacnoro-
XXEHHble Y POOHUKOB, 3aXOPOHEHUS U MOCENeHus,
cvMcTeMa BOAOMNOMb30BaHUA U 3eMIenosb30BaHNS,
KOTopasi CoxpaHsanacb U BO30OHOBMANACh Ha Npo-
TSOKEHUM ThiCAYeneTuin. A Beb MMEHHO MO TaKUM
KpuUTEpsIM HOMUHMPOBAHO BO BcemmnpHoe Hacne-
Ane OrpOMHOE YMCHO KyNbTYPHO-UCTOPUYECKUX Na-
MSATHMKOB MO BCEMY MUPY.

YHuKaneH BuA oTAEeNbHbIX YLWEnun, B KOTOPbIX
XM3Hb Knnena (Nno KpavHen mepe B onpeaerneHHble
nepviogbl UCTopun), cyas No OrPOMHOMY Komnuye-
CTBY MOCENEHUA U MOTUSIbHUKOB, HO TaM HET Hu
ofdHoro netpornuda. ATo npovcxoguno bnarogaps

Kon wiynrwipnul sccapmac. Kona 0ayipi. Kocmeoe 5
IInockocmpo ¢ nynkamu, snoxa oponswt. Kocmooe 5
The panel with cup marks, the Bronze Age. Kostobe 5
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MHOMY «CaKkparibHOMY OCOOPMIIEHMIO» KYTBTYPHOIO
naHawadgTa, ero obHocKMnM MeranuTamm — OrpoM-
HbIMW BanyHaMu, OMeBUOHO, KOTOPbIM Takke bbina
coobLLeHa Hekasa cakparnbHasi cuna.

deHomeH Kymkabacbl NpUMEHUTENBHO K BOMPO-
CYy O reHe3n3e UCTOPUYECKON HayKu 1N apXeorioriu,
TO OH 3aKJIHO4aeTCH B TOM, YTO C pa3BuTUeM Lndpo-
BbIX TEXHOSTOMIN, HEN3BEXHO OHO NONAET B CTOPOHY
MOJTHOIO U3YYEeHWs He TONBbKO TaKMX KOMMIEKCOB Kak
TaHb6anbl, LeHTpanbHasa 4acTb KOTOPOro 3aHMMaeT
3-4 KB. KM, HO 1 Takux, Kak Kymkabackl nnowagpto
6onee 50-100 kB. kM 1 6onee. Komnnekc Kymka-
6acbl, He MPOCTO YHMKANEH Mo Konm4ecTsy 1 Habo-
Py KOMMOHEHTOB, NaMATHUKOB, OCTaBLUUXCS 30eCb
KaK akTbl TBOPEHWS, aHTPOMOreHHOrO BO3OENCTBUS,
Tpagyumm  3emnenonb3oBaHus,  norpebanbHon
KyneTypbl U T.4. Ha NPOTSXXeHun bonee 4Yem 4 Thbl-
caveneTHen nctopun. PasHoobpasve namMaTHUKOB
30ecb MPOCTO BMeYaTNsAeT: HeonMTudeckue 3aro-
TOBKW Y PYYbsl, AECATKN U COTHU KPYMHbIX Y MESKMX
MECTOHaxXOXOeHUN NeTpornMdoB, NocereHnn, Mo-
MNBbHUKOB OT 3MNOXM BPOH3blI 4O COBPEMEHHOCTMH,
rMOPOTEXHUYECKNE COOPYXEHUS AN 3eMneaenms.
YHUKanbHbI TOPKCKME anurpaduyeckne namaTHUKK
N 3HaKnm cobCTBEHHOCTU, BbIOUTbIE 30EeCb Ha CKa-
nax. Takke kak u apaborpadunyHble Hagnucu, muc-
nonb3dyemble Ao 20-x . XX B. u norpebansHo-no-
MUHarHble MaMSATHUKM KaszaxoB nocrnegHux 3-4
BEKOB YHMKaSIbHON COXPaHHOCTU, PacnofioXXeHHbIe
Ha 3eMIIsiX, KOTOpble OTHOCATCA Ternepb K UX Hero-
CpencTBEHHbIM Npoaormkatensam poga. Y MecT no-
CENEHUN, B BEPXOBbSX YLLENWIA, NOBCIOAY BbIOUTDI
Tamrn (TaH6a) pogoB botnan n CeinkbiM. Becbma
CKOPO M HEeKoTopble NpounssedeHns uckyccrea (?7)
cepeauvHbI-BTOpPoN nomnoBuHbl 20 B. npuobpeTyT
cTtatyc namaTHuka. OgHMX uccnegosaTterien Kom-
nrnekca uHTepecosanu NeTpornnbl aNoxm 6PoH3bI
N paHHero ernesa, APYrux TIOPKCKOE Hacneauve,
4yuncro uccneposarenen 6yaetr MHOXUTBLCS.

B Cnucke naMssTHUMKOB UCTOPUN U KYNbTYpPbl
KasaxctaHa pecnybnukaHckoro 3Hadyenus Kyn-
Xabacbl noka OTcyTcTByeT. Bce nmamMsiTHUKM OT
YKambbinckon obnactn BHeceHbl B 1982 r. Odou-
UnanbHbIA CTaTyC, KOTOPbIN MOXET nNpnobpecTu
namMsTHUK B caMOM bnuxanwem byayuiem — Bon-
TU B KparHe OrpaHUYeHHbIN CMUCOK CakparibHbIX
mecT oT Xambbinckon obnactu...




0:2i30i KypoanovikKa (aynay) wiany Kepinici (cadaxuwol, umnen aynay, ouwinep). Kona 0ayipiniy opma xe3eni
Cuena scepmeonpunouienus (oxoma Ha) ovika (JIiy4HUK, MPAGIA codaKamu, manyylowue a0ou). Inoxa cpeoHeil 6poH3bL
A scene of a sacrifice (hunting) of the bull (the archer, persecution by dogs, the dancing people). The Middle Bronze Age
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INTRODUCTION

Petroglyphs — the images which were carved or cut out on rocky surfaces, their separate fragments
and boulders. Thanks to stone durability the Rock Art this bright phenomenon of the Ancient World which
having overcome time and elements has kept the images and plots created by the ancient artists filling
obviously to their inner world. For now we not yet absolutely understand value of these images, but well
we see as well as what Kulzhabasy petroglyphs differ from the images which were carved out on other
sites worldwide.

The present edition of this photo album is carried out by the Reserve Museum "Tamgaly" - the manager
of a world famous site of Tamgaly/Tamgaly. Kulzhabasy is the Rock Art site located fifty kilometers from
the Tamgaly and nominally has the same long history of studying. Being founded in the late fifties of
the last century both: Tamgaly by the archaeologist A.G. Maximova, Kulzhabasy by the biologist P.I.
Marikovsky the carrying out of scientific research and formation of perception by scientific community of
these sites had the various fates. Researchers have forgotten for 50 years about Kulzhabasy, about the
Tamgaly only for 18 years after the first publications devoted to the first impression by pioneers. It can be
a possible explanation of this fact that the Tamgaly has been shown to the scientific world at once and
completely in all diversity, and Kulzhabasy hid the main plots and images even more than forty years,
before the repeated and original opening in 2000 by the famous researchers of R. Sala and J.-M. Deom.

In spite of the fact that in the last time for more than one and a half decades in the territory of Kulzhabasy's
complex there were more researches were conducted, than in the Tamgaly. The considerable number of
results of scientific research were published, the intermediate results, however in them are summed up,
the same most spectacular and clear interpretations of images of petroglyphs from the point of view of
available experience are usually duplicated. This publication is intend to introduce into expert’s circulation

OmKen 2acvlpOan Kaizan KOHe Kecene
Mae3oneit cotpyosniil cepedunvl RPOWLIIO20 CHIOIEMU
The adobe brick Mausoleum, of the middle of last century
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several tens or more than one hundred rock
carvings from Kulzhabasy which weren't published
to this day, though with their minimum interpretation.
Authors of texts which investigate a complex since
2011 fix some aspects of today's condition of study
of these petroglyphs and all complex of sites.
Besides, many researchers of the Rock Art
sites located both in the southern part of Chu-lly
Mountains and in the ridges of Northern Tien Shan
divided by the valley the Copa River: Zhetyzhol and
Kindyktas Ranges emphasize the key position of
Kulzhabasy complex. This monument takes the
"median" place in this zone of concentration of
sites of Rock art, first of all for the Bronze Age. It
isn't casual at all that the so-called "Kulzhabasy"
style preceeded to the well-known "Tamgaly" style.
It not only on the fact that the number of images
of Kulzhabasy is surpassed many times by the
Tamgaly or Akkaynar site, but also at the expense
of rather large ancient layer of drawings.
Petroglyphic art of the Tamgaly site which is
represented to scientists like a "bright flash" both on
stylistics and according to internal contents became
the logical continuation of development, most likely
of high achievements the Kulzhabasy art search and
the settled canons which developed within genesis
of outlook of an middle stage of the Bronze Age for
not only local tribes. Apparently, the culture of the
tribes inhabiting Western Zhetysu at this time was
the closest and related to the culture of the Atasu
type, that inhabiting Central Kazakhstan. At the
same time, and, mainly, according to peculiarities
of petroglyphs we can note distinct influence here
and the southern culture of Bactria and Margiana
creating already then advanced urban, cattle
breeding and agricultural settled way of life culture
which carriers carry more often to the pre-Indo-
European population of the South of Central Asia
and contacting to carriers northern for ourselves
the Andronovsky culture that occupying huge open
spaces from the Caspian Sea to Yenisei River.
This contact according to characteristic images,
obviously, sacral symbolics is well traced in Rock
Art of Karatau Ridge, in particular in Sauyskandyk
site. For Zhetysu region, most distinctly, according
to its rock dcarwings it typical for Kulzhabasy site.
Preliminary it can be dating with Il and Il Millennia
BC boundary. Similar drawings are recorded in
Kulzhabasy and Kostobe sites in several gorges.
Thereby the Rock Art of Kulzhabasy has the
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extreme scientific importance both for archeologists
and for art critics. Has also considerable potential as
a tourist object in case of disclosure of his scientific
potential.

The short description of an archaeological
complexof Kulzhabasy - Kostobe. Very considerable
sizes the archaeological complexis located in Ridge
Kulzhabasa landscape in 150-180 km (on a straight
line) to the West-Northwest from Almaty (220-240
km by the road), in 80 km to the North from Bishkek.
The surveyed area of a complex of Kulzhabasy,
together with Kostobe makes 29 km in length,
16 more km are consists of area of the military
polygon was never examined by archaeologists.
Kulzhabasys landscape has width of 2,5-3,5 km
(it, rather steep slopes of the southern part of the
Chu-lly Mountains which have created Kulzhabasy
landscape). One of the largest petroglyphs and
archaeological complexes on the area with a huge
number of settlements occurring at different times,
shelters, burials and cult places, stone calculations,
the most of different function. Nevertheless, is not
the largest by number of petroglyphs in Kazakhstan.
According to the general opinion of researchers,
Eshkiolmes is the biggest, where documentation of
petroglyphs didn't carried out everywhere yet and
mass character of petroglyphs, is to some extent
compensated by very small sizes of the images
drawn on the patinated smooth surfaces of rocks.

There are 14851 drawings on 2461 panels have
been considered In Kulzhabasy-Kostobe area (on
the surveyed part of this complex) (by: R. Sala
and J. - M. Deom, most likely, not all images as,
many tens and hundreds of images are hardly
noticeable only at a certain lighting are counted).
This huge number of petroglyphs, localized in
30 gorges needs a research, documentation,
the presentation, eventually, in protection and
management of this heritage. Difficulties are
that a component of a complex of Kulzhabasy
(Zhambylskaya obl.) and Akkaynar (The Almaty
Region) are divided by the areas of military polygon
“Otar”. Work on preparation of the nomination of
a complex of Kulzhabasy in the World heritage is
planned. Kulzhabasy heritage is absolutely unique:
the nature, landscapes, archeology sites objects
reflecting different stages of history of development
of human society. Images of Kulzhabasy Rock art
is “unites” all these components and as much as
possible "causes" unity of a complex from positions




of ancient and medieval inhabitants of Kulzhabasy
Range. Also its safety is unique.

The scheme on satellite image with numbering
of gorges of Kostobe-KulzhabasH Ridge (by R.
Sala and J. - M. Deom).

Brief studying history of Kulzhabasy-Kostobe.
Kulzhabasy necessarily will often compare to
the Tamgaly not only because of scales of these
sites (first of all according to number, in full sense
of exceptional images), but unites them also
long (60-year-old!) history of studying of two this
reference sites. However, despite primary opening
of Rock Art of Kulzhabasy by P.I. Marikovsky and
his publication in the beginning in 60-th of the
last century, this materials then had no due effect
nobody did not become interested with it art.
However, the similar situation happened also to the
Tamgaly (the period between 1957 - of the primary
opening and 1975 — when more regular researches
of the site began). However, in the Tamgaly where
at once the most valuable petroglyphs of a research
were published were continued by A.N. Maryashey,
A.G. Medoyev and B.Zh. Aubekerov. In a case
of Kulzhabasy site, its repeated opening in the
2000-th was required by R. Sala and J.M. Deom
investigating the general localization arrangement
of Kulzhabasy Rock Art. They also still are the most
consecutive researchers of this complex.

In their important article "The spatial analysis
of an archaeological complex of Kulzhabasy"
published in 2016 from all numerous works
they selected the article of A.E. Rogozhinsky's
"Kulzhabasy Complex: results of the first decade of
researches (2001-2011) ", summing up the results
of studying of Kulzhabasy which are carried out
for the first decade. Also A.N. Maryashev and B.A.
Zheleznyakov's monograph of " The Antiquities of
Kulzhabasy", 2013 of the edition which deserved a
certain attention including statement of questions
of dating of the earliest layers of petroglyphs. B.
Zheleznyakov and L. Herrmann are researchers of
a complex since 2011 that means the researchers
of the "second" decade of the complex research
of this complex. R. Sala and J. - M. Deom, it is
obvious on the basis of knowledge about Rock
Art widespread everywhere in the world the basic
principles of an arrangement of locations of Rock
Art sites were formulated: rocky material (patina
on plain surfaces, formed by chips), existence of
water sources and convenience for inhabiting and
dwelling constructing while development of society
promoted rock carvings. We paste the map of
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Kulzhabasy and Kostobe of these two researchers
as it is one of the most important aspects of
studying of this huge complex systematizing the
turn of numerous gorges (fig. 1). However division
into valleys the containing images of a bull and
camel (in the scheme) little relative and, apparently
reflects the periods in which the main number of
rock drawings in them was carved out. Article of
one of authors of this photo album is devoted to the
static analysis of distribution of images of various
animals in Kulzhabasy.

Admittedly researchers consider that the greatest
number of sitesof Rock Art in Eurasia, as well as in
Central Asia and Kazakhstan belongs to the Bronze
Age. Since the Early Iron Age the tradition of Rock
Art, along with temples under the open sky began
to get rid. Thus, presence of the population during
the Bronze Age and the paleo climate conditions
promoted formation of such sitesas the Tamgaly,
Kulzhabasy and others.

Kulzhabasy repeatedly was also an object of
a research and Z. Samashev in his summary
scientific and popular works by petroglyphs
studies in Kazakhstan. In photoalbum "Rock Art of
Kazakhstan" (2011), it distinguished between 13
most valuable sites of Rock Art of Kazakhstan which
characterize the Kazakhstan part of "the extensive
province of Rock Artin Central Asia", one of them is
Kulzhabasy. The significant contribution to studying
was made also by the academician K.M. Baipakov,
one of two authors of the first monograph devoted
to the site published in 2004.

As a result of the undertaken researches and the
conclusions which were taken out previously in the
middle — the second half of the 2000-th the site was
put forward in the Serial nomination of UNESCO
"Petroglyphic art in Central Asia" which has to be
presented by all countries of region as possible
continuation of the Nomination of this site into List
of the World heritage after "Tamgaly" shortly.

Thereby, Kulzhabasy is one of the most
published Kazakhstan site of Rock Art of the last
one and a half decades, outnumbering the Tamgaly
(not on quality!) monographs and articles and
conceding only on number of the published photo
albums. Really, scientific judgment, documentation
of Kulzhabasy considerably progressed comparelly
with Eshkiolmes which was open at the beginning of
the 80-th and the site Arpauzen opened in the 70th,
exactly recently when approaches in interpretation
of images and plots, questions of dating are




Exi myuizinin y3oin0vievl 4 memp jcone myiziniy yuivtnoa adamoap oeiinenenzen Mugmik crocem.

Axkatinap. Kona 02yipi

buvix ¢ 06yma napamu po2oe na KOHYUKAX KOMOPO20 - 100U, OIUHA ¢ pozamu - 4 M, Mughonozuueckas KoMno3uyus.
AKKaitnap, 3noxa opon3sul.

Bull with two couples of horns on which tips - people, length with horns - 4 m, mythological composition. Akkaynar, The Bonze Age.

Kona oayipinin
02i30epi. AKKaiinap
Buviku, snoxa
opon3svl, AKKaitnap
Bulls, The Bronze
Age, Akkaynar
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acquired and, above all, researchers work with a
cultural landscape this break became possible.

Thereareonly 3-4tensare published petroglyphs
from Kulzhabasy in all works (except for the
mentioned monograph " Antiquities of Kulzhabasy”
where there are a lot of drawings and the small
monograph: L. Hermann, B. Zheleznyakov (“The
Petroglyphs of Kulzhabasy in Kazakhstan”. Paris,
2012) where about 60 photos of petroglyphs were
published). Butthere is stilla considerable number of
unpublished petroglyphs which in full sense to carry
to masterpieces. According to most of researchers
indissoluble communication between a landscape
and petroglyphs, in particular, the prevailing plots in
this or that gorge of Kulzhabasy is traced.

This photo album will be the largest source
according to images on rocks of a unique site of
Kulzhabasy. Also, the photo album will be supplied
with short texts, is very short and popularly
summarizing results of the conducted researches
in 16 years which passed since repeated opening
of a monument.

Some features can be of particular interest: in
Kulzhabasy there is very considerable by some
petroglyphs over the sizes 1,5 m length,. Mainly,
it is the images applied by deep contour carving.
The silhouette of an animal is filled with shading,
a large grid. R. Sala and J.-M. Deom carry them to
the Pre-Bronze Age, conditionally called by them
archaic period. So, on the next Akkainar there is an
image even more than 4 m of (fig.) high. These are
one of the largest similar images in Kazakhstan,
and, probably and in all Central Asia. Besides, in
Kulzhabasy are available also the cyclopean sizes
of the calculation from huge boulders megaliths.
The extent of only one fencing "connecting" top
to foundation of the mountain is more than 300 m.
Why and when it was built?

Cultural (cacral) landscapes of Kulzhabasy is a
separate issue. Many names of gorges (toponyms)
remained up to nowdays: Karbyzsay, Zhaksylyksay,
it is necessary to conduct work on detection of
primordial names of features of Kulzhabasy, other
historical areas. Besides, Kulzhabasy —a unique site
where along with one and a half tens of thousands
images there are different types of inscriptions:
Early Turkic, Kazakh the Arab alphabet, in full sense
the sacred groves located at springs, burial and
the settlement, the system of water using and land
use which remained and renewed throughout the
millennia. And by such a type of criteria the huge
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number of cultural and historical sites is nominated
in the World heritage worldwide.

The view of certain gorges in which life was quite
saturated (at least during certain periods of history),
judging by a huge number of settlements and burial
grounds is unique, but there is no petroglyph. It
occurred thanks to other to "sacral registration" of a
cultural landscape, it was enclosed with megaliths
— huge boulders, obviously which were also told a
certain sacral force.

The phenomenon of Kulzhabasy in relation
to the question of a genesis of historical science
and archaeology, it is that with development of
digital technologies, inevitably it will go towards full
studying not only such complexes as the Tamgaly
whose central part occupies 3-4 sq.km, but also
such as Kulzhabasy more than 50-100 sq.km and
more. Kulzhabasy complex, is not simply unique by
guantity and a set of components, the sites which
remained here as acts of creation, anthropogenic
influence, tradition of land use, funeral culture,
etc. on an extent more than the 4-th Millennia
history. A variety of sites here simply impresses:
Neolithic material tool preparations at a stream,
tens and hundreds of large and small locations of
petroglyphs, settlements, burial grounds from the
Bronze Age to the present, hydraulic engineering
constructions for agriculture. The Early Turkic
epigraphic sites and signs of property which are
carved out here on rocks are unique. Also as well
as the Arabic inscriptions used till the 20-th years of
the 20-th century and funeral ritual sites of Kazakhs
of the last 3-4 centuries of unique safety, located
on lands which concern their direct successors of
a sort now. Tamgas (tanba) — the tribal signs of
childbirth of Botpay and Seykym were carved out
close to places of settlements, in upper courses of
gorges, rather often. Very soon some works of art
(?) of the middle - the second half of 20-th century
will acquire the status of the unique art of historic
image. One researchers of a complex interested
in petroglyphs of the Bronze Age or the Early Iron
Age, others in Early Turkic heritage, the number of
researchers will be multiplied.

In the List of historical and cultural sites of
Kazakhstan of republican value of Kulzhabasy is
absent till now. All sites from the Zhambyl region
are inscribed there in 1982. The official status which
can get this site in the near future — is to included
into extremely limited list of sacral places from the
Zhambyl region ...




3 wamkan sncomacvinHvlH OIpindei KOJ10eHeH HCA3bIKINbIKMAZbl HCAHYAPAap MeH WYHKbIpaapowly cypemi. Kona 0ayipi.
JIyHKu 1 u300pasicenusn HcueonHbIX HA 20PU3OHMAIbHOI NIOCKOCIU HA 6ePULLHE OOHOW U3 CONOK 3 yuieba.

Anoxa 6pon3v

Cup marks and images of animals on the horizontal panel at top of one of hills of the 3 Gorge. The Bronze Age
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K¥TXXABACDBIOAF bl EXENIN NETPOMNMU®TEP XPOHOJIOIMNACHI TYPAIbI

XKericy eHipi meH OHTYCTIK Ka3akcTaH, OHbIH iLliH-
Ae KymkabacblxxapTac eHepiH 3epTTeyae eH 6ip e3ek-
Ti 6onbIN caHanaTbIH FbINbIMU cana eckepTKiTepaiH,
nanga 6ony mepsimi, sSiFHM XPOHOMOrMSAChl GornbIn
Tabbinagbl. bactbl macene, Ly-Ine TaynapbiHaafbI,
OHbIH iWwiHae Kymkabacblaa xaptac 6eriHenepi nan-
Aa 6onyblHbIH 6acTankbl Ke3eHiHiH Mep3iMiH aHbIKTay
KVbIHFa COFbIN OTbIP. benrini 6onFaHbIHAAN, iC Xy3iH-
peri 6ip akukat - KyrkabacbiHblH 6enHenep kaba-
Tbl TaHBanblgaH repi aHarypnbiM KeHe ekeHairiHae.
Ananga, ocbl neTpornupTepaiH, 4en XacblH ankbiH-

Aay — asipre MymkiH emec. bipak, TaHbanbl neTpor-
NMATEPIHIH Ae Mep3iM KeHeNiriH aHblKTayaa, Kembip
Xargannapaa, kebiHe-ken fbinbiMu TypFblaa Heridre
anblHFaH Macenenep Tyablpyda. Eprte kona gsyipi-
He ToH, GankiM ogaH epTte gen mepsimaeyre 6ona-
TbIH neTpornmaTep, (TaHbanbIMeH canbICTbipFraHaa)
opTa keseH, (Topnbl bykanap Aen atanartbiH, KyHLLYaK
GeviHeciHaeri bykanap, T.6.) KyrmkabacbIHbIH, kenbip
XapTac TericTiKTepiHe opHanackaH nerpornudrep,
TaHbanbl CTUNiHAE OpblHAANFaH KOHE 3aMaHFbl, TinTi
A€ KeHe >xabbiHabinap.

AnwbiLnapoviy oyevinel aynay comi. 3 wiamkain. Fyn-Canvouil 0ayipi
Cuena oxomul 1yunuka na onens, conka 3 ywenvs. I ynno-Caunpouiickoe epems
The scene of hunting of the archer for a deer, hill in the 3 Gorge. The Gunnic-

Xianbei Time
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A.E.PoroxuHckuingid nikipiHwe, nanga 6ony
Mep3iMi >KakCbl KovbliFaH «TaHbanbl» neTpornmd-
Tepi 6.0.6. XIV-XIIl facblpnap asicbliHOaFbl YakbIT
LuekapacbliH 6enrinengi, ogaH anpekanga OypbiH,
exenri 3amaHfbl Kymkabacbiga cypak Tymac YLUiH,
eH, angpiMeH Oyn 3epTTeyLliHiH nikipiHwe, aca ipi,
ninin KenreH y3blH MyRi3ai bykanap cynbacbiHa ka-
TbICTbI TyblHA@FaH Gapnblk Macenenepre Hasap ay-
napy kaxet. byriHri KyHi eckepTkilwTepaiH KaHLa-
NbIKTbl KBHE eKkeHAiri XeHiHaeri macenenep Gacol
alblK KyniHae Karnblin OTbIp XeHe ofnap CoMKeCiHLIe
6.0.6. || MbIHKbLINABIKTBIH anfaLKbl XapTbiCblHAH
OypblIHFbI XXaHEe ofaH apbl 6onybl MyMKiH emec. [on
ocbl KymkabacbiHblH, Kenbip LwaTkanbiHaarbl 6en-
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Henep XWbIHTbIFbI OCbIHbIH, aifFafbl xaHe Kapartay
YCTIpTIHOErN epTe Mep3iMAaik eckepTkilTep kKabatbl
6.0.6. Il MbIH, XbINgblK Aen ceHiMai mepsimaenreH
neTpornudgTepre ykcac.

YKaprtac 6eTiHe TyckeH abawnbl TypriapablH, epTe
Ke3deH, facblprap, MblHKbinaplkrap 6ombl xengaiH
eTiHae TericTenin, ewin 6apa xatkaH 6erHenep Ty-
panbl JepeKkTepre Ha3ap carncak, bipTericTiKTeri Xyka,
y3blH 6o1nbl cynbanap (Typ »kaHyapblHbIH, 6enHeCi)
apTYpNi Kernempae, OHbIH iWwiHae 1 meTpaeH actam
ipici ae 6ap. Onapapl eTe eprene naviga 6onraH oey-
re Heriz GonatbIH afgan - 6ip kesge TepeH onblirFa-
HbIMEH, Kagsip axblpaTyfa KMbIHObIK KENTIPETIH epTe
3amaHfbl TOp ke3ai bykanap. Ipi »xaHe ycak kenemae-
ri ocblHAaM TypriapablH, NeTpornudTepi TypFaH Xxepai
(Top ke3pj bykanap emec) 2012 xbinbl XKakCbinbIK
watkanblHaH J1. XepmaHH TanThbl.

©3iHe ykcac EyponaHbIH Tac facblpblHOafb! YHFip-
nik eHep cynbanapbiHaH Kymkabackl TypnapbiHbIH,
GeriHeci aHaryprbiM keHe kepiHeai. CoHbIMEH KaTap,
eHaeny ynrinepi e6aeH aHbIKTanbin, XeTe 3epTTen-
reH cynbaHblH eH 6okl (kasip 6enrini Gip aeHrenae
3eHpkapriaHraH) Tacka 6acbinFaH GenHenep kymniHae
CTUNUCTUKanbIK TypfbldaH KaparaHga eyponarnbik
NaneonuTTiH YHIiPNiK XXMBOMMCIHE aHaFypsibIM >KaKbl-
Hblpak. berHe cbidyabiH, Oyn Typi YHripnik XXueBonmc-
TiH KepLi anMakTapfa aybicblin, cynba canyabliH KeH,
XaunbinFaH Typi 6onybl ga faxan emec. Ananaa,
6yn 6enHenepai ke, aykbiMaa kapacTbipa OTbIpbiM,
Oyn macene aca 6ip MyKUATTLIKNEH Kapayabl Tanan
eteqi. Ocbinan aen TypraHMeH, eyponarbik >Xofapfbl
naneonuTTiK eHepre CoHWarnbIKTbl Gip Typa ykcac-
TbIK JKeTiCcy >xepiHeH TabbISFaH oK.

Mep3imi xafblHaH »aKCbl 3epTTenreH Aen TaHbl1-
FaH Jayiprep TofbICbIHAAFbI NETPOMUATEP KONTEreH
Macernenep TyblHOaTagbl. MeceneH, kewneHainik
TaKbIpblObIHAAFLI XKEKENereH cyperrepae, KewiH-
r opTa facblpfa OEWiH XXeTKeH agamaapablH ¥nbl
KOHbIC aygjapy AoyipiHe mepsimgenreH 6enHenep-
Ae, TiNTi XXOHFap KesiHOeri cypeTTepai fyH-capmar
yakbITbiCblHAaFbl GenHenepaeH axblpaTyFa KublH-
AblKTap Tyfbi3agbl. byFaH KocbiMLa apxeonorrap-
AblH NiKipiHLWe, Ke3iHaeri KOHbICTapAblH, cak kabaTbiH
awbin 3eptrereHae cakrap mMeH XV facbipgarsl
KasakTrapblH TYPMbICbl aiHa KaTeci3 KantanaHagbl.
Kenge «kaHyaprap CTUNiHIH» KanTa eHaernin, «Kbl-
TannaHfFaH» CTuniH ge Gankanmbl3. XKeTicy »apTtac
©OHEpIHIH XXapKblH ynrinepiHiy, Gipi peTiHae aca 6ip
ayKkblMbl Kenemae 3epTTey KaKeTTIifirH Tyablpbin
OTbIpFaH Macerne - yakblT Mep3iMiH aHbIKTayFa 6afbIT-
TanfaH obbekTi Kyrmkabacsl.




K XPOHOJIOI'nn PAHHUX NMNITACTOB NETPOITIN®OB KYITXABACDI

OoHuMn 13 Hambomnee akTyanbHbIX BOMPOCOB
n3yvyeHnsa Kynexabacbkl, a Takke 1 pernoHa »XXe-
Tbicy 1 KOxHoro KasaxcrtaHa ABnsTCS BONPOCHI
XPOHOMNOMMM HackanbHOro uckyccrea. CepbesHble
npobnembl C AaTUPOBKOW BbI3bIBAET HaydarbHas
ctagusa nosenexus B Kymkabackl n B Yynnumckmx
ropax HackanbHblX K3006paxeHuin. [lpakTuyecku
OYeBMAHBIM SIBMISIETCS TO, YTO Hambonee ApeBHUI
nnacTt ndobpaxeHun Kymkabacbl BbIrnaguT SIBHO
bonee apxavyHbIM, Hexenu Tamranbl, OfHaKo,
TOYHO AaTUpoBaTb €ro, Nnoka He NpPeacTaBnseTca
BO3MOXHbIM. HO 1 BOMpOCHI 4aTMPOBOK NETPOrNn-
¢oB TaHGanbl Takke Bbi3biBalOT BCce BonbLue 060-
CHOBaHHbIX BOMPOCOB B CBETE yAPEBHEHUS AaTu-
poBOK. [NeTpornundsbl, KOTOpblE MOXHO AaTUPOBaTb
3MOX0N paHHen GpoH3bl unn Gonee paHHero (no
CpaBHEHMWIO C TaMrariMHCKMM) aTana cpegHen (Tak
Ha3sblBaemble, cetyaTble Oblkin, OblIKM C CONAPHON
cMMBONnuKon 1 T. A.). B Kymkabackl nmetotcs nno-
CKOCTW, Ha KOTOPbIX NETPOrnndbl, BbINOMHEHHbIE
B «TaMranMHCKUM CTune» nepekpbiBaoT bonee
APEBHME, BbINOSIHEHHOM B «apXauke».

Mo mHeHuto A.E. PoOroxmHckoro, xopowlo gatu-
poBaHHble neTpornudbl Trna « Tamrans» (XIV-XIII
BB. 40 H.3.) MO3BOSIAOT 4aBaTb XPOHOMOMMYECKYHO
rpaHuuy, no3Xe KOTOPbIX apXxanmveckne neTpor-
nmdbl B Kyrmkabacbl He Bo3HuKanu. B nepsyto
oyepedb, N0 MHEHMIO 3TOrO MccregoBaTtens, 310
OTHOCUTCSA K KPYMHbIM KOHTYPHbIM M306paxXeHu-
AM ObIKOB C ANWHHBLIMKW, NAABHO U3rMbatoLwmmmncs
poramu. To ecTb, TPeBYOTCA AONONHUTENBHbIE UC-
crnefoBaHus, Kak caMmnx NeTpornngos, Tak U CUH-
XPOHHbIX C HUMW apXeoriorm4eckmx NamMsiTHUKOB,
NpoOBEAEHNSA aHaNM30B MaTepUasnos.

Bonpoc 0 HWxHen rpaHuLe noka octaercs OT-
KPbITbIM W, COOTBETCTBEHHO MOXET MCHUCIIATHCS
He MNo3)Xe NepBOon NOMOBUHLI Il TbiC. 4O H.3. UK
Aaxe 6onee paHHUM BpeMeHeM. MIMeHHO 06 aToMm
MOTyT CBWAETENbCTBOBATb OTHOCUTENBHO MAacCo-
Bble M306paeHns B OTAENbHbIX yulenbsax Kymxa-
Bacbl MMetoLLMe aHanormm B paHHNX XpoHonornye-
CKMX Crnosix NnamATHMKOB xpebTa Kapartay, kotopble
yBepeHHo gatupytotea Il Teic. fo H.9.
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HakannueatoTca gaHHble O paHHUX NpoLnndo-
BaHHbIX N300paXeHWsX AMKUX TYpPOB, BbIMOSTHEH-
HbIX TOHKOW NPOLUNMEOBKON BCEW MNOBEPXHOCTU
cunyata (M306paXeHHOro XXMBOTHOrO, Typa) pas-
NINYHOrO pasmepa, HO B TOM YMCHE U KPYMHbIX 0
1 m annHon. OcHoBaHMEM ANS NPeanorioXeHns B
nx 6onee gpeBHeN AATUPOBKN ABMSETCS (PaKT ne-
PEKPLITUS ATUX TPYAHO (HbIHE) PasnMYUMbIX M30-
BpaxxeHui rny6bokon BbIBUBKON (apXanyHbIX) «CeT-
yaTbIX» OblkoB. OOHO U3 TAKNX MECTOHAXOXOEHUN
neTpornMdoB C KPYNHbIMU U MENKMMU n306paxe-
HUSIMW TYPOB (HE NEPEKPbITbIX «CeT4aTbiMmn» Obl-
kamn) 6bino HamgeHo J1. XepmaHHom B 2012 1. B
Kakcbinbikcae. Mo aHanormsm c eBpoOnNencKnm
newepHbIM NUCKYCCTBOM KaMEHHOTO BeKa Kyrhka-
BGacuHcKme Typbl BbIMMSAAT BeCbMa ApeBHUMM, 6o-
nee TOro, MaHepa NpPOLUNNAOBKN, C TLLATENBHOM
npopaboTkon Bcero curnyata (Tenepb yxe 3Hauu-
TENbHO NAaTUHMPOBAHHOTO), B KOTOPOW BbIMOSHEHbI
N300paXkeHnsi, CTUIUCTUYECKU — HAMHOTO Brvxe K
neLLepHoOn XMBOMUCK €BPOMNENCKOro naneonura.
[aHHbIn cnocob HaHeceHuss M300pakeHun, Mor
ABNATLCA NePeXoaHbIM OT NeLEePHbIX )KUBOMUCHbIX
(cnnOWHbIX) N300paXKeHU K NOyYMBLUEN LUNPO-
Koe pacnpocTpaHeHue BblbuBke cunyata. OgHako
npobnema TpebyeT Gonee BHUMATENBHOIO MUCCe-
AOBaHWs, noucka 6onbluero Kpyra Takmx maobpa-
YKEHUIN, MOCKOSMbKY MOKa HACTOSbKO MPSMbIX aHa-
Nornin  eBponemncKkoMy BepxHenaneonnuTnyeckomy
nckycctsy B XKeTbICy He Bbinio 06Hapy»XeHO.

MHOro BONpOCOB BO3HMKAET HA CTblKax XOPOLLO
AaTUPOBaHHbIX MepuodoB, B YACTHOCTW, OTAEnMb-
Hble PUCYHKM KOYEBHWYECKOM TeMaTUKOW MOryT
ObITb JaTMpOBaHbl OT aNoxM Benukoro nepecene-
HUS OO NO3QHEro CpPeaHEeBEKOBbS, AXKYHrapCcKoro
BPEMEHW, BbI3bIBAKOT OMNpeaeneHHble TPYAHOCTU
BblaeneHne n3obpaxxeHnin ryHHO-CapmMaTtCcKoro Bpe-
MEHW, MHOrAA B 3aMETHOM «KUTan3MpOBaHHOM»
cTune, nepepaboTaBLlUeEM «3BEpPUHbIN cTunby. Oa-
HUM 13 Hanbonee ApKUX NAMATHUKOB HaCKarbHOro
nckycctea >KeTbICy, KOTOPbIN B LUMPOKOM oObeme
npenocTaBnseT 06beKkTbl M3yHeHUs AN peLleHus
BOMPOCOB MO XPOHOMOMMU SBNSIETCA MMEHHO Kyn-
Xabachbl.




Apbéa (?) scone rconksl. Kona oayipi
Koneco (noeoska u 3anpsacennasn(?)) nouwads. Inoxa 6pon3sut
A wheel (the vehicle and harnessed?) horse, the Bronze Age
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TO CHRONOLOGY OF EARLY LAYERS OF PETROGLYPHS OF KULZHABASY SITE

One of the most topical issues of studying of
Kulzhabasy site, as well as Zhetysu region and
Southern Kazakhstan are questions of chronology
of rock art. Serious problems with dating are caused
by an initial stage of emergence in Kulzhabasy and
in Chu-lle Mountains of rock carvings. The fact
that the most ancient layer of carved images of
Kulzhabasy looks obviously more archaic is almost
obvious, thanimages of Tamgaly, however, precisely
to date it, it isn't possible yet. But also questions of
dating of petroglyphs of Tamgaly are also raised by
more and more reasonable questions. Petroglyphs
which can be dated the Early period of Bronze Age
or earlier (in comparison with Tamgaly) a stage of
average (so-called, mesh bulls, bulls with solar and
another symbolics). There are panels on which the
petroglyphs carved in "Tamgaly style" block more
ancient, executed in "antiquity" in Kulzhabasy

complex.
According to opinion of archaeologist A.
Rogozhinsky, well dated petroglyphs of the

"Tamgaly" type (14-13-th centuries BC) allow to
give the chronological boundary later which archaic
petroglyphs in Kulzhabasy didn't appeared. First of
all, according to this researcher, it belongs to large
outline carvings of bulls with the long, smoothly
bent horns. That is, additional researches,
both petroglyphs, and synchronous with them
archaeological sites, carrying out analyses are
required.

The question of definition of the early boundary
is still remains open so far and, respectively can
be estimated not later than the first half of the Il
millennium BC or even in earlier time. Rather mass
Images in certain gorges of Kulzhabasy Range
the having analogies in early chronological layers
of rock art sites of Karatau Ridge which are surely
dated with the late centuries of Il millennium BC
can demonstrate this.

More and more data and on earlier totally
polished images of the wild bulls executed by thin
special grinding of all surface of a silhouette collect
(the imaged animal, a wild bulls). The basis for
the assumption in their more ancient dating is the
fact of overlapping of these difficult (nowadays)
distinguishable images deep knockout (archaic)
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"meshed" bulls. One of such locations of petroglyphs
with large and small images of imaged bulls (which
were covered by "meshed" bulls) has been found
by L. Herrmann in 2012 in Zhaksylyksay Gorge.
According to analogies of the European Cave Art
of the Stone Age the Kulzhabasy bulls looks very
ancient, moreover, the grinding manner, to fulfill the
careful grinding of all silhouette (now considerably
patinated) in which images are executed, stylistically
— is much closer to Cave Art of the European
Paleolithic. This way of drawing images, could be
transitional from cave picturesque (continuous)
images to the widely adopted knockout or carving of
a silhouette. However the problem demands more
attentive research, search of a bigger circle of such
images as still so direct analogies to the European
Late Paleolithic Art of Zhetysu weren't revealed.

Many questions arise on joints of well dated
periods, in particular, separate drawings can be
dated with the nomadic subject from an era of
Great Resettlement (Migration) before the Late
Middle Ages, the Dzungarian time, cause certain
difficulties allocation of images of Hunnic and
Sarmatian time, sometimes in the noticeable the
"Chinese" style which has processed the "Animal
Style". Kulzhabasy is one of the brightest sites of
rock art of Zhetysu which in wide volume provides
objects of studying for the solution of questions of
chronology of all region.

Cak, 0ayipine scamamoin 0y2vl. AmKa jncezinzen apoa men
apoaxeut, 6acka oa rcanyapnap, WLYHKbIPIbL HCAPMAc.

Kona oayipi.

Onenu, cakckoe epems, 3anpAICEHHAA KOECHUUA C HCUGON-
HbIMU U KOJIECHUY UL, IYHKU U Opy2ue HCUBOMHbIE,

anoxa 6pon3vl

The deer, Sakae Time, the harnessed chariot with animals and
a man-driver, cup marks and other animals, the Bronze Age
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K¥JXKABACbI TAHBAJIbIHbIH TACACbIHOA KAJNTA MA?

MeHiH ka3akcTaHablk apinTectepim «Kyrmkabachbl
Hemece TaHbanbl — ekeyiHiH KancbiCbl KasakcTaH
XapTac eHepiHiH eH MaHbI3abl ecKepTKili 6onbin
Tabbinagbl?» AereH cypakTbl Xui kosigbl. HakTbl
ayanTblH, XXOKTbIFblIHAH MeH Byn cypakka >kayan
Oepe anmanmbliH. Hemece gan ocbl cypakTbl ELuki-
envec, AKKkanHap >xaHe KeHeNTINreH reorpadousinbik
KeHicTikTe CanmanbiTac cusikTbl 6acka ga eckepr-
KiluTepai ocblnapablH KaTapblHa XaTKbl3a OTbIPbIn
Kot kaxkeT 6onap. Ocbl Gapnblk eCKepTKilTePAiH,
MaHbI34bIfblFbl ONapAblH, 9PKANCbIChbl ©3iHIH, epek-
lwe Oip nangwadTbiHOa OpHanackaHablfbiHAA XKa-
Thlp. OpWHe, neTpornuTepaiH MoH-MafbliHAChI
onapablH NaHawadTa epHEKTeNreHAairi MeH KyHHiH
TYPaKTbl TYCin TypybIMeH Tikerien 6annaHbICTbl. An

My3elnfiH, CepeciHe OopHanackaH apTac eHepi —
eLUKeH eHepMeH napa-nap.

CoHbiMeH bBipre xapTtac eHepiHiH bipkaTap ec-
KepTKilTepi 6backanapblHa KkaparaHga eTe MaHbl3-
Abl eKeHi TYCIHIKTi, OHbl KyHbacTbinapabiH, apba-
napAablH, XeKne-KekK KepiHicTepi Hemece Kueni Heke
CypeTTepiHe, neTpornudTepaiH, CTUNUCTUKAbIK
afeMiniriHe, onapgblH XPOHOMOrMsACbIHA Kapan
aHblkTayra 6onagbl... Ocbl XekenereH napameTp-
nep MeH anemeHTTepre GannaHbICTbl, OnapAbliH
bonybl MeH ©Gonmaybl cebenTi apxeonortapgblih
©TKEHre KaTbICTbl KeMTereH aknapart anyblHa, Co-
HbIMeH Bipre Tafbl Bip eLKiHIH, CypeTiH KyxaTTay-
AblH OPHbIHA XXaHa TakblpbiNTap MeH xaHa bip cy-
peTTepai TabybiHa MyMKiHAr 6ap.

«¥3611 My1i30i dcone KyupoviKkmol, dcomananean o2iz», aoopanmmut (?). Kona 0ayipiniy opma ke3eni
«lopbamutit ObIK ¢ ONUHHBIMU PO2AMU U X6OCHOMY, adopanmul (2). Dnoxa cpedneil opon3v
The «humpbacked bull with long horns and tail», Adorants(?). The Middle Bronze Age
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Kymkabackl 6acka eCkepTKilLUTEPMEH CarbICTbl-
praHga bipkatap 6acbimabiKTapra ne, aca baranbl
OCbl CypeTTep katapblHa KyHbacTbinapabiH 10 cy-
peTi, 14-TeH aca apba, ankanTbl anbin XaTkaH kona
O9YIpiHIH cypeTTepi, onapabliH, Tepteyi 1 M y3blH-
ObIKTa, KeHETYpKi >xasbanapbl, KeHeaeH OyriHre
OeWiH XXEeTKeH XapTac eHepi xaTtagpl.

WeiHabiFbiHaa Kymkabackl TamrFanbigaH kaHwa-
NbIKTbl MaHpI3abl? byn eckeptkiwTep 6acekene-
cTikTe ae, OipiH-0ipi TONbIKTbIpYAa Aa katap canbi-
cTbipblybl KaxeT. Ocbl cebenteH e Kymkabacol
KyKaTTapblH 3epTTey XaHe TyTacTblpy — « TaHba-
nNbl» My3eniHiH MiHOETI.

Tamranbl — epekwe, Oipak anmakTbiH, Gacka
eCKepTKILUTEPIMEH KaTap KapacTblpblUifaHaa faHa
OfaH HakTbl Ke3 XeTkidyre 6onagpbl. Kymkabacol
TamranbiHbl xaHa 6ip KblpblHAH KOPCETETIH Kenm-

byzvinviy myazeinoiy scepoen komepiny comi. Epme cax 0ayipi.
Oneny (6 no3e 6HE3aNHOI OCHMAHOEKU) «HA NYAHMAX), PAHHECAKCKOE 8pems
A deer (in a pose of a sudden stop) «on pointes», the Early Sakae Time
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TereH >aHawbingbliktapgaH typagpbl: Kymkabachbl-
Aafbl Kona asYipiHiH XpOHOMNOrMACkhl antapnblkTam
KeH, an Tamranbl KymkabacbigaH 6actay anatbiH
Xaptac eHepi 9BOMOUUACKIHLIH, OHIMI: AKkkanHap-
harblgan erisgepre CblMblHY €Ki eckepTkiwTe ne
kesneceni. KyHbacteinap Kymkabacbliga a3 Heme-
ce Ker KesfeckeHiMeH, Tamranblga onapablH, CaHbl
Ken opi aHblk cunatTanfaH (AkkarHapga xeHe Can-
MarnbiTacTa), OCblHbIH B6apnbifbl aTtanfaH Takblpbin-
TbiH, OpTanbik A3nsaa navga 6onybl Typanbl Mace-
neHi 6apbiHLa alua Tyceai.

Kyrmkabacbl OypblHFblgan TamranbiHbIH, Taca-
cbiHAa kanagbl. COHFbICLIHBIH, [IyHMeXy3inik mypa-
nap TisiMiHe eHyi MyHOa Xanblkapanblk kaybiMaa-
CTbIKTbIH Ha3apblH aygapbin oTblp. [JereHmeH ge
KaHOoan ga Oip «Heri3ci3a MaceneHiH» LiblHaWbl
eMipre KaTtbICbl XOK €KeHZiriH HasapAaH LWblFap-
MafaHbIMbI3 ab3an.




KYIDKABACHI, MNO-NMPEXHEMY B TEHU TAMIAJlbl?

Mow KazaxcTaHCKMe KOnrern 4acto NoBTOPSIKOT BOMPOC O TOM, YTO UMeHHO, Kyrmkabackl nnvu Tamransl,
KOTOPbIN M3 3TUX ABYX Hanbonee BaXkHbIi NAMATHUK HackanbHOro uckycctea B Kasaxcrane? A 3atpya-
HSIOCb OTBETUTb, MOCKOSbKY HET OQHO3HAYHOrO OTBETA Ha 3TOT BOMpoC. Wnu Mbl OMKHbI 3a4aTb TOT
)K€ BOMPOC BKITHOYMB B HETO LEenbIn pag, elle Apyrx namaTHUKoB ELknonsmec, AkkanHap, a B LUMPOKOW
reorpadouyeckon nepcnektnee n Canmanbl-tawl. YT1o e MMEHHO COCTaBMSIET OCOOEHHOCTb BCEX ITUX
NaMSTHUKOB, Tak 3TO TO, YTO OHM PACMNONOXeHb! KaXabl B cBOeM ocobom naHawadgte. W, KOHEYHO xe,
CMbICN NeTPOrnNneoB 3akmno4aeTcs B TOM, 4YTObbl ObITb BbIOUTEIMK B NaHAawadgTe 1 perynspHo ocse-
LaTbCs conHuem. HackanbHoe UCKYCCTBO, pasMeLLeHHOe B BUTPUHE My3es — yMepLLee UCKYCCTBO.

BmecTe ¢ TeM, NOHATHO, YTO HEKOTOPbIE MaMATHUKN HacKanbHOrO UCKyccTBa H6ornee BaXKHbl, HEXenn
Apyrue, 4To MOXHO NPOCNeanNTb MO N306paXEHNAM: COMHLErOnoBbIX, KONECHWUL,, CLeHaM NoeaMHKOB Unu
CBsiLLEeHHOro 6paka, camon CTUNMCTUYECKOW KpacoTe NeTpornmdoB, UX XpoHororun ... bnarogaps atum
OTAENbHbIM NapameTpam U 3fieMeHTaM, UX HaNMMYnIo UM OTCYTCTBUIO, apXeosnorn CnocobHbl NONYyYnTb
BonbLle MHpopMaLmMM OTHOCUTENBHO MPOLLSIOro, a Takke bnarogaps HaXOXOEHWUIO HOBbIX TEM UMK HO-
BbIX PUCYHKOB, BMECTO TOr0, YTOObI JOKYMEHTUPOBATL eLLe OAHO U3obpaxeHune Kosna...

Kymkabacbkl, HeCOMHEHHO, obnagaeT psagoM NPeMMyLLEeCcTB, CPABHUTENBHO C APYrMMU NaMATHUKaMU,
cpeamn 0cobo LeHHbIX n3obpaxeHuin: okono 10 nsobpaxxeHuin ConHuUeronosbix, bonee 14 konecHuy, Le-
nble OONMHbI C n3obpakeHnammn 6bIkoB BPOH30BOrO BeKa, YeTbipe U3 KOTOpbIX 6onee 1 M AnNnHON, ApeB-
HETIOPKCKME HaAMMCK, HacKanbHOEe NCKYCCTBO C apXauku U OO HaLmnX OHEN.

Ho, aencreutensHo nu Kyrmkabackl BaKHeE CKONbKO-HNBYAb, YeM Tamranbl? 3Tu NaMsATHUKN OOMKHbI
CpaBHMBATbLCA KaK B KOHKYPEHLUK, TaK U BO B3aMMHOM JOMOSIHEHUW Apyr K apyry. W, no aton npuyuvHe,
n3yyeHune n coctaeneHme gokymeHTtaumm Kymkabackl — 910 06513aHHOCTb My3est « TaHbGanbl». Tamransl
— YHUKarneH, HO MOXET ObITb Ny4lle MOHAT, ecnv ByaeT paccMaTpmBaTbCs B COOTHOLLEHUW C ApYrMMuU
naMsaTHUKaMu permoHa. Kymkabacbl BHOCUT MacCy HOBLUECTB, KOTOPble BbICBEYMBAIOT Tamrarbl No-HO-
BOMY: XpoHorornsa nepvoga 6poHsbl B Kyrmkabachl 3Ha4MTeNbLHO LWnpe, NpeanonoxeHue, 4to Tamransl
3TO NPOAYKT IBOSMOLMN HACKaSbHOIO UCKYCCTBA, KOoTopas Havanach B Kymkabachl, 06psiibl NOKITOHEHWUS
ObIKy (brKCMpyrOTCA Ha 060MX NAMATHUKAX, BNPOYEM, Kak U B AKKanHape, a 9T0 AEMOHCTPUPYET TO, YTO
Tamranbl JOmKeH ObITb NOHMMAEM B perMoHaribHOM KOHTeKcTe. COnMHUEronoBble Takke NPUCYTCTBYIOT,
NycTb UX N MeHblue B Kymkabackl, nycTb nx 6onblie n oHn 6onee BbipasutenbHee B Tamranbl (Kak,
Brnpo4em B AkkariHape n CanmManbl-Talle), BCe OHM NOAHMMALOT C 0COBON CUIOM BOMPOC BO3HUKHOBEHMS
AaHHoW TeMaTtuku B LieHTpanbHom Asuun.

Kymkabacbl, no-npexxHeMy ocTaeTcs B TeHU Tamranbl, NOCKObKY BKOYeHWe BO BcemupHoe Hacne-
Ane nocrnegHero, chokycMpoBarno Ha HeM BceobLlee MexayHapoaHoe BHMMaHMe. TeM He MeHee, Herb-
351 3a0bIBaTb O TOM, YTO <OKEHLLUMHA ©e3 TeHU» - 3TO TOMbKO NPU3pak, KOTopble HE MMEET OTHOLLEHUSA K
peanbHOM XU3HW. ..

JI. Xepmann
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Byzut srcone sncovinan. Kona 0ayipi. Epme memip 0ayipine omneini Kezenoezi apkap
Onenv u 3mes, In0xa GPOH3bL, APXap, NEPEXOOHBII IMAN K PAHHEMY IHCELEIHEMY BEKY
Deer and snake, the Bronze Age, the goat, the transitional stage to the Early Iron Age
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KULZHABASY: IN THE SHADOW OF TAMGALY?

A frequently asked question with my Kazakh
colleagues is if Kulzhabasy or Tamgaly is the most
important site of Kazakhstan. | will not answer it,
because there is no answer. Or we should ask
the same question with Eshkiolmes, Akkainar
or in a wider perspective with Saimaluu-Tash. It
is the peculiarity of these sites to have their own
landscape in which petroglyphs were engraved.
And it is exactly the sense of petroglyphs to be
inscribed in a landscape and to live with the sun.
Rock art in museum is a dead art.

It is however clear that some sites are most
important than others: sun-heads, chariots,
war or erotic pictures, stylistic beauty of the
drawings, their chronology... All these elements
permit to understand than some sites give to the
archaeologists more information about the past,
but also some excitement by finding new themes
or new drawings instead of documenting one more
goat...

And Kulzhabasy owes doubtfulness to these
sites: around ten sun-heads, more than 15 chariots,
a valley mostly with Bronze Age bulls, four of these
bulls more than one meter long, Turkic inscriptions,
rock art from an earlier period of the Bronze Age to
nowadays...
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But is Kulzhabasy more or less important than
Tamgaly? Both sites should be analysed not in an
opposition but in relation to each other. And for this
reason, itis the duty of the Tamgaly museum to study
and document Kulzhabasy. Tamgaly is unique, but
is better understood if considered in its relations
with the other sites of the region. And Kulzhabasy
brings a lot of new elements enlightening Tamgaly:
the chronology of the Bronze Age is wider in
Kulzhabasy than in Tamgaly, suggesting that
Tamgaly is the fruit of an evolution which begun in
Kulzhabasy; the cult of the bull is present both in
Kulzhabasy and in Tamgaly (but also in Akkainar),
which shows than Tamgaly should be understood
in a regional perspective; sun-heads are present,
even if limited, in Kulzhabasy, but are much more
important in Tamgaly (but also in Akkainar and in
Saimaluu-Tash), questioning the emergence of this
thematic in Central Asia.

Kulzhabasy remains in the shadow of Tamgaly,
because the world heritage inscription focuses the
research and the international visibility on Tamgaly.
However, it should not be forgotten that a “woman
without a shadow” is only and does not have a real
life...

Luc Hermann
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K¥IXXABACBIOAFbl APBAJIAP

Kona 0ayipinin kyiimeci. 5 wamkan. JI. Xepmannoiy
KecKinOoemecl.

Iloso3ka snoxu opon3swl, 5 ywenve, npopucoska

JI. Xepmanna

Bronze Age vehicle, 5-th Gorge,

L. Herrmann’s drawing
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Kymkabacbiga apba cypettepi xui kesgece
Gepmengi, bipak Gap-xofbl TOPT CypeT TabbinFaH
TaHbanblgarbigan cupek 1e emec. Kymkabachbl-
Aa 6apnbiFbl 21 apba TabbinfFaH xaHe onap kona
AoyipiHe Tuecini, an 3-XasblKTblikTa TabbinFaH
Gipeyi KeHe TYpKi ke3eHiHe KaTbICTbl 60onybl MyM-
KiH. Bapnbifbl: 1-Xa3bIKTbIKTa — €Ki, 2-)a3bIKTbIKTa
— yu, 3-Ka3bIKTbIKTa — anThbl, 4-Ka3bIKTbIKTa — YL,
5-asbIKTbIKTa — TOPT, 14-)Ka3bIKTbIKTa XXaHe KocTe-
6ene Gip-6ip apbanaH cypettenreH. CoHbiMeH Bip-
re, AGHrenek Kerik Kyparnbl peTiHae kepiHic 6epeTiH
10 xxeHe 26-xa3bIKTbIKTa eki NneTpornug kesgeceai.
OcbiHbIH 6apnbifbl apbanapapblH BipiHWwi (6aTbic),
acipece YLWiHLLI XXa3bIKTbIKTa KenTen LWOFbIpriaHFaH-
AbIFbIH KepceTeqi.

Kenbip xarmanvnapga ap6anapgpblH >XaHyap-
napfa xerinreH cypeTtTepi Kesgecegi: onapablH
Kenwiniri — aTtTap, Mbicanbl 3-Xa3blKTbIKTa eri3-
aep cypertenreH. CoHbIMeH Gipre, ocbl 3-Xa3blk-
TbIKTafbl eri3 cypetTepiMmeH bGipre apba keniriHaeri
eKi anam OeHeneHreH.

4-a3blKTbIKTarbl XapTacTblH bipiHae apba cymn-
pen 6apa xaTkaH eki Tyrhe cypetTenreH. byn xa-
3bIKTbIKTa TynenepaiH CypeTi xui kesgece 6epment-
Ai, an apba xerinreH coTTep mynae cupek. bipiHLwi




apbafa TepT AeHrenek, eKiHLWici agam OTbIpFaH exi
aexrenekTi apba. byn XuekTi kepyeH peTiHae cy-
peTtTereH 6onap eaik.

Erep ¥nbl KiGek xonbIHbIH, 60MbIMEH arMaKTaH-
arMakka Tayap MeH asblK-Tynik TacbiMangayga
apbanapgpblH, peni kaHwanblKTbl MaHbl3gbl 6onca,
onapapblH, COHbIMEH OGipre HbllaHAbIK Ta cunatbl
oonfaH. [laHuagarsl TpyHOXONbMAarbl 3epTTeynep
Korna pgayipi KeseHiHaeri AiHHeH aknapat Gepep;:
Aexreneri 6ap KypbinFbiFa OpHanackaH YrkeH Kona
AeHrenekTi cyrnpen 6apa xaTkaH Kona at MyCiHi KyH
AeHreneriH cynpen 6apa xaTtkaH apbara ykcanabi.

byn myciH Kymkabacbiga netpornudTep Ka-
LIanfaH yakbITKa CoMKec Kenyi MyMKiH, LamaMeH
6.2.4. 1400 . Tuecini, acnaHgafbl KyHHIH KO3fa-
NbICblHA apHarnfaH >oparfbl KOPCETIN OTbIPFaHbIH-
Aawn, oHbIH, apba ynriciHe kapan cypeTTenyi MyMKiH.
CoHgpblkTaH aa apba KyH HbllwaHbl peTiHae Kapac-
Thipbinagbl. On Kymkabacblga aa opHanackaH, 6i3
aHbIKTan oTbipfaHbIMbI3Aan, 3-ka3blKTbikTa apba-
nap KyHHiH WbIfybl MEH BaTyblHa OeNiH KyH Tycin
TypaTtbiH TebeHiH BacbiHAafbl KeNAEHEH XxapTacTa
OpHarnackaH.

CoHbiMeH bGipre, oeHrenekTepaiH yw cypeti 3,
4, 7, 14 xasblKTbikTa OGip-bipaeH xaHe Koctebe-
ae bGipeyi TabbinFaH. [deHrenektep onapgblH, ap-
Oafa yKcacCTbifblHAH faHa KyH HblllaHbl PETiHAE
e eMecC, OHbIH, MilWiHi KYH OUCKIHE YKCacCTblFblHaH
KepiHic Bepyi MyMKiH: cayneni weHbep (sgeTTeri-
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Kona 0ayipinin kyiimeci. 3 wiamkan
Ilo6o3Ka Inoxu oponu3sel, 3 yuienve
Bronze Age vehicle, 3-rd Gorge

Aen CbIpTbiHOA emec - iwinae). CypeTTepaiH, iLiH-
ae apbanap MeH OeHrernekTep OCbl »Ka3blKTbIKTa
TabbinFaH «kyHb6acTbinapabiHy 11 cypetimeH Gip-
re Kymkabacbigarbl KyHre TabblHyOblH, MaHbl3abl
Genweri 6onfaH. bipak, 6yn HbllWaHgapablH e3apa
GannaHbICbl KOKTbIFbIH DaNKanMbI3, AFHU KyHre Ta-
ObIHY apTypni eki cunatta 6onybl MyMKiH. Byn OHbI
TaKbIPbINTbIK CaHaNyaH4bIfbl XXafblHAH TYCiHY YLUIH
Kyrmkabacbl netpornmdTepiHiH aykbiMabl kabaTbl-
HbIH Kanaw Ty3inreHairiH Tarbl 6ip MapTe kepceTeai.

JI. Xepmann




KONECHWLbI KYIDKABACDI

N300paxeHuns konecHuy B Kymkabackl - He 4acTbli MOTUB, HO BCE-TakW, OHM HE TaK pedku Kak B
Tamranbl, rae n3BecTHbl BCEro NLLb YETbIpe UX n3obpaxeHus. Bcero 21 nsobpakeHne konecHuu, 6o1no
HangeHo B Kymkabackl 1 BCe OHM OTHOCATCHA K BpOH30BOMY BEKY, KPOME OOHOMO B A0ONMHE 3, BEPOATHO,

Kona oayipinin xyiimeci. 5 wuamkan
Iloso3ka Inoxu dpon3ssl, 5 yuwienve
Bronze Age vehicle, 5-th Gorge

OTHOCSLLIEMYCS K APEBHETIOPKCKOMY BpeMeHN. Beero 6bino obHapyxe-
HO: [Be KOfecHuUbl B JOnnHe 1, Tpy B OONWHE 2, WeCTb B AOMNHE 3,
elle Tpu B JonuHe 4, YeTbipe B AONMHE 5 n ogHO nsobpaxeHue B 4O-
nuHe 14, a Takke ogHo B Koctobe, HO ecTb Takke ABa netpornvda B
ponunHax 10 n 26, KOTOpbIN MOr ObiTb UHTEPNPETUPOBAHbI Kak CTUMK-
30BaHHbIE KOMECHbIE TPaHCNOPTHbIE CpeacTBa. OTO MOKasbIBaET, YTO
KOMeCHMUbI ObINIM CKOHLEHTPUPOBaHbI B NepBbIX (3anagHbiX) AONMHaX,
0COBEHHO B TPETLEWN AONNHE.

B HekoTopbIX crny4asix konecHuubl n3obpaxeHbl C TAMMOBbLIMU K-
BOTHbIMW: BOMNBLUMHCTBO N3 HUX - NOWaAmn, HO ECTb TaKKe B HEKOTOPbIX
cny4vasix 6bIkn, Kak, Hanpumep, B gonvHe 3. Kpome Toro, aToT pUcyHOK
c Oblkamu B gonvHe 3 n3obpaxeHbl TakKe ABa YerloBeEKa B KONECHOM
TPaHCMNOPTHOM CpeacTBe.

Ha ogHom 13 nnockocten B gonuHe 4, n3obpaxeHbl ABa Bepobnto-
Aa, TaHywme 3a cobon aBe konecHuubl. N3obpaxeHnsa sepbniogos Ao-
BOIMTbHO PeKO BCTPEYAOTCS B 3TOW AONMHE, a Tem bonee nsobpakeHus
COBMECTHO C KoniecHuuammu elle bonee pegkn. Y nNepBon KONECHULbI

€CTb YETbIPE Korneca  BTOpoe TOJbKO ABa, HO C OnncaHnem 4ernoBeKka BHYTPN. MbI mornn MHTEpnpeTu-

poBaThb 3Ty NaHenNb Kak kKapaBaH.

Ecnun konecHuubl 6biv BaXkHbI, YTOObI TpaHCMOPTUPOBaTL TOBapb! M MPOAYKLMIO OT perMoHa 4o perv-
OHa, 0cO6eHHO BAONb BEnNWKoro WenkoBoro nyTu, OHWM HECNN Takke CUMBONMYeckoe 3HadeHne. OTKpbI-
Tne B TpyHAxonbme, B [laHnM AaeT Ham HGopMaLmMIo O penurim nepuoga 6poH30Boro Beka: 6poH3oBas
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Kona 0ayipinin kyiimeci. 3-wmamxan (ocanyapnapmen), S-wamxanoa (ycezinzen) oonzenekmi apoa
Iloso3xu Inoxu dponssl, yuienve 3 (c scusomuvinu), 5 (3anpsaixcennasn) ¢ KO1eCHUYUM
Bronze Age vehicles, Gorge 3 (with animals), 5 (harnessed) with driver

cTaTya nowagu, TaHywas Oonblon 6pOoH30BbIN
ANCK, NMOMELLEHHbIN B YCTPOMCTBO C Korecamu,
npegnonaraetT KorecHwudy, TpaHCMopPTUPYHOLLYHO
ANCK cornHua. 3Ta CKynbnTypa, AaTtupoBaHHas
npnbnmantensHo B 1400 OO H.9, BEPOSATHO B TO Xe
camoe Bpewmsi, Korga netpornudbl B Kyrmkabacsl
OblIM BbIOUTLI, NMOKa3blBAeT puUTyarn, MOCBALLEH-
HbIV OBM)KEHMIO COMHLLA B HEDEe, YTO ObINo BO3MOX-
HO n3obpaxeHo Yepes obpas KonecHuubl. [oaTo-
MY KOIeCHMLa paccMaTpuBaeTCs Kak CONHEYHbIN
CUMBOJI. OTO TaKkKe, BEPOSATHO, MMENO MecTo B
Kyrmkabacbkl, NOTOMy 4YTO Mbl 3amMe4vaeM, 4To ABe
KOnecHuUUpbl B JONMMHE 3 pacronoXeHbl Ha BepLIn-
He XOrMa Ha ropu3oHTarnbHOM cKase, ocBeLaemMon
COrMHLEM OT BOCXOfa COrHua Ao 3akaTa.
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Kpome Toro, Tpu nsobpaxxeHuns konec ob1rv Han-
AeHbl B gonvHe 4, ogHo B gonvHe 3, 04HO B JOMNU-
He 7, ogHo B gonuHe 14 n ogHo B Koctobe. Koneca
MOrYT TaKKe UHTEPNPEeTUPOBaTLCA KaK CONHEYHbIE
CVYMBOITbl, HE TOSIbKO MOTOMY, YTO OHW CBSA3aHbl C
KOnecHuuamu, HO Takke M NOTOMy 4TO ux dopma
nogobHa OMCKY COnHua: Kpyr ¢ nydamu (BHyTpu
BMECTO MPUBLIYHOIO - CHAPYXW).

KonecHuubl 1 koneca, n3 nsobpaxeHnsa 6binv
BaXXHbIM KOMMOHEHTOM KyrbTa comnHua B Kyrka-
Bacbl, Hapsiay ¢ 111M306pakeHNsAMM «COMHLEerono-
BbIX», HAWOEHHbIMN B 3TUX AonnHax. OgHako Mbl
3amMedaem, 4YTo 3TU ABa CMMBOMa He BbinNun cBs3a-
Hbl, Kak 0yaTo 6bIN0 ABa pasfnMyHbIX acnekTa aToro
Kyneta. Elie pa3 910 nokasbiBaeT TO, KakK CIOXeH
OrpoMHbIN nnact netpornudos Kymkabackl, 4To-
Obl NOHSATL B €r0 TEMaTU4eCKoM pasHoobpasnn.

JI. Xepmann




THE CHARIOTS OF KULZHABASY

Chariots in Kulzhabasy are not a frequent motif,
but are also not so rare like in Tamgaly, where only
four depictions are known. Altogether, 21 depictions
of chariots in Kulzhabasy were found, all from the
Bronze Age, except one in valley 3 probably from
the Turkic times. There are two chariots in valley
1, three in valley 2, six in valley 3, three in valley 4,
four in valley 5 and one in valley 14, as well as one
in Kostebe, but there are also two petroglyphs in
valleys 10 and 26 which could be stylised wheeled
vehicles. It shows that chariots were concentrated
in the first valleys, especially near the third valley.

In some cases, animals drew these chariots:
most of them are horses, but there are also some
bulls, like in valley 3. Furthermore, this drawing with
bulls in valley 3 also shows two people inside the
wheeled vehicle.

In valley 4, a panel shows two camels drawing
two chariots. The presence of camels is quite rare
in this valley and their association to chariots is
even rarer. The first chariot has four wheels and the
second only two, but with the depiction of a man
inside. We could interpret this panel as a caravan.

If chariots were important to transport products
fromregionto region, especially along the Silk Road,
they carried also a symbolic meaning. A discovery
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in Trundholm, Denmark gives us information on
the Bronze Age religion: a bronze statue of a horse
drawing a large bronze disk placed on a device with
wheels suggests a chariot transporting the sun disk.
This sculpture, dated around 1400 BC, probably in
the same time that the Kulzhabasy petroglyphs,
shows the belief that the motion of the sun in the
sky was possible thank to a chariot. For this reason,
the chariot is seen as a solar symbol. It was also
probably the case in Kulzhabasy, because we
observe that two chariots in valley 3 are located on
the top of a hill on a lying rock, enlightened by the
sun from sunrise to sunset.

Furthermore, three wheels were found in valley
4, one in valley 3, one in valley 7, one in valley
14 and one in Kostebe. Wheels can also be
interpreted as solar symbols, not only because they
are associated to chariots, but also because their
shape is similar to the sun disk: a circle with rays
(inside instead of being outside).

Chariots and wheels were an important
component of the sun cult in Kulzhabasy, as well
as the eleven sunheads found in these valleys.
However, we observe that sunheads and chariots
were not associated, as if there were two different
aspects of this cult. Once more, it shows how
Kulzhabasy is complex to understand in its thematic.

L. Hermann

Apba, apbaza >cezineen ycanyapnap rHcone apoaKewtminy
cxXemamuKanvlk oetneci

Cxemamuueckoe u3zoopasxcenue KoJaeCHUWbl 3anpadceHHbIX
JHCUBOMHBIX U KOECHUUHEO

The schematical image of the chariot, the harnessed animals,
driver




«Kynoacmuory cypemmin aakmanmazan Hemece wiueneHicin canvinean cypemi, 1 wiamxan.
«Iabupunmy unu HUMO HE3A8EPUIEHHO20 (COTHUE20I08020», yuienbe 1
«Labyrinthy or nimbus of incomplete «sunheadedy, gorge 1

Op Ke3enoepoezi Hcanyapaap meH Koua 0dypiHe Hcamamoli
wiuenenicken cypem. /Kenesuakoe b.A. Eycenci...
Maposwes A.H. ooivinma) O.H. I[ymuposansiy
KecKinoemeci.

Jabupunm 3noxu opon3vl u pasHospeMenHble HCUCOMHDLE
(npopucosxa O.H. I'ymupoesoii, no Mapovsiwes A.H.,

Kenesznaxos b.A. /[pesnocmu...)

«Labyrinthy or nimbus of incomplete «sunheadedy, gorge 1
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AHTPOMNOMOP®TbI JUCKIIEP MEH AUHANAPObIH XXAPTACTAFbI CYPETTEPI

Kymkabacbl GenHenepiHoe KkeH TypAae kaHat
XanFaH eHep TyblHAbINAPbIHbIH, TyTac Oip Ke3eHi,
Oi3aiH, WwamanaybiMbi3wa, opta kona gayipi. EH
BacTbICbl, OHAAfFbI CMNAT arfaH avHanap aHTpono-
MopdThiK GenrinepMmeH epekweneHeai. MyHaarbl
OenHenepaiH, KenwiniriHiK Konbl 6ap, (KMiMaepiHiH
Ae >KypHafbl Kesgecedi) kenpe asfbl 6ap auc-
KinepaiH ywblipacybl Kymkabacbl eckepTKiluTepiH-
ae »ui bankanaabl. 5.3.6. [l MbIH XbINgbIKTa, KOna
payipnik bakTpuaga aHTponoMopdThlK NEeTpor-
nudptepae ocbifaH ykcac GenHenep keseli Gap.
(Hamaszra V (Pittman H. Art of the Bronze Age.
Southeastern Iran, Western Central Asia and the
Indus Valley (1984)). AnHanapabiH GipiHae Kon-
Aapbl GeniHeH LWbIFbIN TYpFaH avenaiH, AEHETYPKbI
KepiHic 6epin Typ. byn anHa agnebuerTte keHiHeH
TaHbic CananuTtena anHanapbiHbIH, bipiHe eTe yk-
cac.

Anmponomoppmaer aiina BMAK,
(Pittman H. Art of the Bronze
Age... ooutvinua)

Anmponomopnoe 3epkano
BMAK, (no Pittman H. Art of the
Bronze Age...)

An anthropomorphous mirror of
Bactria Margiana Archaeological
Complex (BMAK), (according

to: Pittman H. Art of the Bronze
Age ...)
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Kymkabacblgarbl kona pgayip KabblpnapbiHa
LueKTeyni kenemae kasba >KymbICTapbl XKyprisinin,
asgaraH xacanbivgap (aprtedaktinep) anbiHAbl,
Gipak onapablH iWiHAE alHa TeKTecTinep keaage-
CKeH XoK. Kymkabacbl xaptactapblHaa kangbl-
pbinFaH GenHenepaiH, iwiHge foinbiMy capantama
Xypridyre 6onatbiH anHanap MeH aHTponomopd-
TbIK OUCKiNep >XeTkinikti. bankim, mMymkiHagiriHwe
anKblH, «3MAnNbl» KaybIMHbIH, AHTPOMOMOPMTHIK
MBHre wne MUAONOrMAnbIK XapaTbifbiCbl XXoHe
«TemeHgerinepaiHy «300MopdTbIK» BONMbIC epek-
weniri 6epinreH. XXaptacTarbl 6erHenepae kaHaan
Aa 6onmMacbiH ©3iHe XKYKTenreH MiHAETTI TabbICThbl
OopblHOaFaH, opTa Kona gayipAaiH, pacimaepiH (puty-
an) XyprisreH con keseHgeri abbi3 6a, 6akcbl mMa,
6i3 OHbl Kananm Tonwbian anambl3. Erep, 6Gi3giH
XopamarbIMbI3 LWbiHanbl 6orca, oHAaa XapTacTarbl
GenHenepae CypeTwinep aTtkapbinbin  OTbIpFaH
pacimaepaiH eH, 6ip TynkinikTi MeHiH faHa Gepyre
TbIPbICbIN, KONAapblHa aviHa, LafblfibickaH TeMip
ANCKinep yctaraH agamgapMeH GannaHbICTbIpFaH.

Kymkabacbiga 6erHeneHreH anHanapgbliy, Typ-
natbiHa A.E. POroXXnUHCKuM XeTKinikTi Typae 3ept-
Teynep xyprisin, 6acnaces 6eTTepiHe xapuanagpbl
(PoroxunHckmn A.E. «OpTta A3us xapTtac eHepiHgeri
KOHE >XepuenenyLlinik epKkeHneTTiH obpasgap MeH
WbIHaMbINbIK ...» Kemeposa, 2011. C. 96-97). AsTop
GenHenepaiH, 6epeTiH MafFblHacbiH awa oTbipbIm,
TYNKi TYWiHiHE aeniH 6ornan, aHTponomMopdTbiK 00-
pa3snblH, KyYH-XXKyNabl3 Ky4anwWbIbIFbIHbIH, KanbinTta-
Cybl Typanbl naesHsl TuaHaktanabl. LbHAbIFbIHAA,
MyHaan obpasgap Oprta LUbiFbicTa ynkeH aykbiMaa
YKMHAKTanfaH XkeHe kana MaAeHWeTi AaMblifaH an-
MakTapaa e3iHe ToH epekwieniri 6ap kyniHae 6i3giH
3aMaHbIMbI3fa, Cipa, ©3iHiH TONbIK KernemiHae Xet-
nereH. MaceneH, con kesgeri agamgapablH, TypraH
Kopa->aMnbl, fnbaaar KypbinbicTapbl Typarbl Cbi3ba-
nap xokK. MyHbiMeH Oipre, 6i3ge eTe ken menwlep-
Aaeri kyH 6erHecingeri, aHTponoMopdThIK HblLIaH-
Aapbl 6ap Kona gayipnik anHanap Xxetkinikti. Onap
LLy-Ine KoHbIC anmarbiHOQ ap Typrni XapTtacTafbl
GenHenepi apkbinbl Gi3re XeTin OTbIp XOHe Tike-
nen OiHn TYCIHIKTEri «KyH XaHe anbacTtbinapablHy
pacimaepiHe (puTyangapbiHa) anHanap, KyHLuyak
ANCKinep e KaTbICybl MYMKIH.

Kona gayip GenHenepi »apkbiH 4a XUHaKbI, Ta-
OuWFK TyN HyCKacblHaH y3an KomMmaraH, 63 3aMaHblHa




can TONbIKTbIPbINbIN OTbIPFaH AiHW TYCIHIK Typarsbl
AepeKkTepaiH aparnbifbl COHLWanbIKTbl Bip acepni.
MyHgan xargannap ContycTik Eypona engepiHge
XapTtacTtafbl OenHeneygeri guckinep faHa emec,
Lamacbl Kora nayip paciMaepiHiH, KaTbiCylublna-
pbl Borica Kepek, Mypaxannapaa akcnoHaTTapabiH
TynHyckanapsbl fa Typ. ©Te epreaeri Konbinsimaap,
6ankiv BMAK (byn He?) 6onap, KymkabacbiHblH,
backa na 6enHenepi kepiHic 6epeni. MaceneH,Top-
nbl 6erHenep, TiKk BypbIWTbl durypanap, Top Kes-
aepre 6eniHreH Typa cbi3blkTap, KebiHe KengeHeH,
fornmaca enTen kaHTawfFaH apTac TericTiriHe on-
bISIFaH.

BenHenepaeri TopnapablH, caHbl apTypni 6onbin
Kenegai, oereHmeH 8x9 Geniktep 6acbiMbipak. Mace-
neH, aiHn GarbiTTa, Bonmaca kapynaHfaH XayblH-
repnep, avkapa Topi3ai Cbi3blK, (KpecT) eki 6acTbl
Kip (raHTenb) CUsKTbI durypanap, «kesingipik Tek-
Tec» ofaH backa na netpornudtep GapLibinbiK.

MyHbiH, 6opi OpTtanblk A3USAHbIH  OHTYCTIriH-
aeri TyproiHOapabiH, 6yn 6enHenepmMmeH xete Ta-
HbICTbIFbIHAA faHa €eMec, Xasupa kerangapga
OTbIPbIKLWbI XXep WEeNeHyLWinikre pyxaHu-mageHu
©enceHainikTiH, TiINTi KOna AsyipaiH eH epTe KeseH-
AepiHae, e3apa opekeTTECTIriHiH Kyaci 6onbin Typ.

Bonicammen oH KonbiHOA OUCK YCMAAH KYHUPLIKHIbL A0AM.
5-wamxan. Kona 0ayipi.

Yenosek c xeocmom (dHcpeu, wamam), nPEOnoI0HCUmMeIbHO ¢
OUCKOM 6 nPAeoIl pyKe, Inoxa Opon3ssl, 5 yuienve

The person with a tail (the priest, the shaman), presumably
with a disk in the right hand, the Bronze Age, the 5-th Gorge

«Anevl 6ap kynoacmuor) ouck. Kona 0ayipi. 2 wamxkan

JI. Xepmanunwiy Keckinoemeci

«Conneunwlii OUCK HA HOICKAX) INOXA OpOH3bL, 2 yuyenbe,
npopucoeka JI. Xepmanna

«A solar disk on legs» the Bronze Age, 2-nd Gorge, L.
Herrmann’s drawing

¥cemazouuot 6ap Kona aitna. Epme memip 0ayipine omy xe-
3eni. Cax 02yipi. 5 wiamxan.

bponsoeoe 3epkano c 60K060Il pyuKoii, nepexoonslil Iman K
DanHeMy Jcene3HoMy 6eKy, CaKcKoe epems, 5 yuienve

The bronze mirror with the side handle, a transitional stage
from the Early Iron Age to the Sakae Time, the 5-th Gorge
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HACKAJbHbIE U3OBPAXXEHUA AHTPOINMOMOP®HbLIX OUCKOB, 3EPKAI

MogobHble un3obpaxenna B Kymkabacbl goc-
TaTOMHO pacnpoCTpaHeHbl M COCTaBMSAKT onpe-
AEeneHHbI Ccpe3 ero WUCKycCTBa 3MOXW, Kak Mbl
npeanonaraem cpegHen 6poHsbl. [MaBHbIM 0bpa-
30M, OHW MOTYT XapaKTepu3oBaTbCs 3epKanamu,
B YACTHOCTM C NOAYEPKHYTBIMU aHTPONOMOPOHbI-
MU MpU3HaKamu, Yalle Hanmmyamem pyk (getanamu
ogexnabl, Kak B JaHHOM Cryyae) unm guckamm Ha
HOXKaX, YacTo usobpaxaembimn B Kymkabackl. B
KayecTBe aHanormm MOXHO MPUBECTU aHTPOMOM-
opdHoe BakTpurckoe 6poH3oBoe 3epkarno Il Tbic.
00 H.9., nepuoga Hamasra V (Pittman H. Art of the
Bronze Age. Southeastern Iran, Western Central
Asia and the Indus Valley (1984). Py4yke 3epkana
npvaaHbl ABHbIE YepPTbl )KEHCKOW (hurypbl C pykamu
Ha 6egpax (puc. ). 3epkaro, aHanorM4yHoe ogHOMY
13 3epkan n3 Canannurena, LWMPOKO U3BECTHOMY
no nutepartype.

Packonku 3axopoHeHui 6poH3oBOro Beka B Kyn-
Xabacbl NPOBOAMINCE OYEHb B OFPaHUYEHHOM KO-
nnyecTtse, Nnosly4eHo HeborbLIOe YMCNOo apTedak-
TOB 1 NOAO6HbIE CTaTyCHbIE 3epKaria He B UX Yncre.
B noctatoyHOM Ang aHanmsa Yncne n3odbpaxeHus
3epkan u aHTPONOMOPMHbLIX AMCKOB OCTaBfIEHbI
B Kymkabacbkl Ha ckanax. BrnonHe BO3MOXHO, YTO
Ha onpederieHHoM aTane pas3BUTUS MUPOBO33pe-
HUS XapakTepHas «aHTPonoMopdHOCTbY» npuaa-
Banacb MUJOSIOrMYECKMM CyLlecTBaM BbICLUETO
nopsiaka, a «300MOPHOCTb» HU3LWero. Ho kak Mbl
MOXeM npeanonarate N0 U3obpaxeHnsm Ha cka-
nax xpeupbl UNn WamaHbl TOro BpeMeHU C YCNexoMm
CrnpaBnNANUChL U C TeMU 1 SPYrMMn ponamu, oTnpas-
Nast pyUTyansl aNoxu cpeaHen 6poHsbl. Ecniv Hawe
NpeanosioXXeHne, BEPHO, TO Ha cKarax Xy4oXHUKU
oTpasunun, N1Lb Camyto CyTb puTyarna, CBA3aHHOro
C nogbMu, AepXxalmmmy 3epkana unu metannuye-
CKue oTpaxatowume aucku. MNMonHas pekoHCTPYKUuN
puTyana Bpsif N BO3MOXHa Ha CErofHsILLHEM aTa-
ne pasBUTUS HayKu.

Tunonorusa 3epkan nsobpaxeHHbIx B Kyrmkaba-
Cbl B JOCTaTOMHOWM cTeneHn bbina npopaboTaHa u
onybnukoBaHa A.E. POroxuHcknm (POroxxnHcKuim
A.E. ObBpasbl n peanuun gpeBHeseMenens4eckon
umBunmsaummn CpegHen A3nmm B HackarbHOM UC-
kycctBe.... KemepoBo, 2011. C. 96-97). B 3aknto-
YeHue ToW cTaTbu, aBTOp, NO-CYyTN N3Naraet ee pe-
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3l0Me, KoTopoe (hopMynupyeT naet O CroXeHUn
aHTponomopgHoro obpasa ConspHo-acTparbHOro
boxectBa. [encteButenbHo, obpas ckragbliBancs
Ha Gonbwon Tepputopun CpegHero Boctoka u B
cpene pasBUTOM FrOPOACKOM KyrnbTypbl OH MpUob-
pen O4HW YepTbl, KOTOPble 4O HAaLero AHs, Buau-
MO, JOLN He B NOfHOM obbeme, Hanpumep, HeT
HUKaKMX AaHHbIX O BO3MOXHbIX POCMUCSX XXUMULL, U
KyNbTOBbIX MOCTPOeK. BMecTe ¢ TeM, Mbl pacnona-
raem 6onbLUIMM KONMYecTBOM OPOH30BbIX 3epKar
C CONMHEYHOWN CUMBOSIMKOM U aHTPOMNOPMOPEHbLIMMN
YyepTtamu. B noceneHyeckon cpege Yy-Unn gownm
A0 Hac B (hopMe pasnnyHbIX HacKkanbHbIX n3obpa-
XXEHU N HEMNOCPEACTBEHHO KYIbTOBLIX N300paxe-
HW «COMHLIEe- U NYHOTONOBbIX», TaK U 3epKan u, Bu-
ANMO, CONMHEYHbIX ANCKOB, KOTOPbIE BMNOSIHE MOTN
y4yacTBOBaTb B puTyanax.

B nobom cnyyae, Bce He NO3HaHHOE NN NO3HaH-
HOe He [0 KOHLUA NuLb NpuBeKaeT NoBblLLEHHOe
BHMMaHue. CnmBonnka GpoH30BOro Beka, spkas u
NakKoOHMYHag, ylwna He Janeko OT eCTeCTBEHHOro
opurMHana M MOXeT ObITb MOHSATA MMEHHO Tak
CKBO3b MPWU3MY AaHHbIX O PenuUrum, KoTopble mno-
CTOSIHHO OONOMHSATCA. B 3TOM cMbIcne B cTpaHax
CeBepHon EBponbl MMEITCs He TONbKO n3obpaxke-
HUA Ha ckanax NogobHbIX OUCKOB, HO U UMEKTCS
9KCMNOHAaTbl B My3esX — MOAMMHHbIE, MO-BUANMOMY
y4yacTHUKN puTyanoB BpoH3oBoro Beka (puc.). K
Hanbonee OpeBHUM MpencTaBfieHNAM, BO3MOXHO
Takke K baktpuicko-MapruaHckun apxeonornye-
ckuin komnnekc (BMAK), BocxogatT u HekoTopble
apyrne mnsobpaxernunss B Kymkabacbkl, Hanpumep
N300paXKeHNs1 «PELUETOK» - MPSMOYrONbHbIX u-
ryp, pasgeneHHblX NpsMbIMU JIMHUSIMU Ha SIHENKM,
BbIOUTBLIX NPENMYLLLECTBEHHO Ha FOPU3OHTasbHbIX
NI HEMHOIO HAKMOHHbIX MAockocTaX. OHW nme-
IOT pasHOe 4UCIIO KMNETOK, HO npeobnagarowmnm
yucrnom sensaetca 8x9 geneHnn. Mmeetcs n MHo-
XeCTBO N300paxkeHun apyrmx nNpegmeToB, Hanpu-
Mep KyrbTa Ui BOOPYXEHUS, KpeCcToobpasHbIX 1
raHTeneobpasHbix uryp (OMKOOBpPa3HbIX 3HAKOB).
Bce 310 cBMOEeTenbLCcTBYET HE NPOCTO O 3HAKOMCTBE
MECTHOIO HaceneHns ¢ AyXOBHOW KynbTypon oce-
no-semnegensyeckux oasmcos tora LleHTpanbHon
A3nn, HO 1 00 aKTMBHbIX B3aMMOOENCTBUAX Oaxe
Ha CaMblX paHHUX 3Tanax anoxum GPOH3bI.




Kona oayipinin conzol kezeninoezi ncapmac. Cax; 0ayipi. Kona aiina, aoam, scanyapnap.
ITnockocmy snoxu no3ouei Gponsvt — cakckozo épemenu. bponsoeoe 3eprano c pyuxoii, uenogex, yxcusomuovle
The panel with images of the Late Bronze and the Sakae Time. The bronze mirror with the handle, the man and animals

53




ROCK CARWINGS OF ANTHROPOMORPHOUS DISKS, MIRRORS

Similar images are rather distributed in Kulzha-
basy and make a certain cross-section of it's rock
art of an era as we assume of the Middle Bronze.
Mainly, they can be characterized by mirrors, in
particular with emphasized anthropomorphous
signs, is more often existence of hands (clothes
details as in this case) or the disks on legs which
are often represented in Kulzhabasy. It is possible
to give an anthropomorphous Bactrian bronze mirror
of the Ill millennium BC, the period of Namazga
V as analogy (Pittman H. Art of the Bronze Age.
Southeastern Iran, Western Central Asia and the
Indus Valley (1984). The handle of a mirror has
been given obvious lines of a female figure with
hands on hips (fig). The mirror similar to one of
mirrors of Sapallitepa widely known by literature.

Excavation of burials of the Bronze Age was
carried out in Kulzhabasy very much in limited
scales , the small number of artifacts and similar
status mirrors not is received among them. In
number of the image of mirrors, sufficient for
the analysis, and anthropomorphous disks were
carved in Kulzhabasy on rocks. It is quite possible
that at a certain stage of development of outlook
characteristic"antropomorhous  characters" was
given to mythological beings of the highest order
characteristic "zoomorphous" character” to the
lowest. But as we can assume according to images
on rocks priests or shamans of that time with
success coped also with those and other roles,
sending rituals of an era of average bronze. If,
truly, then artists have reflected our assumption in
rocks, only the essence of the ritual connected with
the people holding mirrors or the metal reflecting
disks. Full reconstruction of a ritual is hardly
possible at today's stage of development of science.

The typology of the mirrors represented in rock art
of Kulzhabasy sufficiently has been developed and
published by A.E. Rogozhinsky (Rogozhinsky A.E.
Images and realities of the Early Agrarian civilization
of Central Asia in rock art.... Kemerovo, 2011. Page
96-97). In conclusion of that article, the author, in fact
states her to the summary which formulates the idea
about addition of an anthropomorphous image of the
solar and astral deity. Really, the image developed
in the big territory of the Middle East and in the
environment of the developed city culture he has
gained one lines which about our day, probably, have
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reached not in full, for example, there are no data on
possible paintings of dwellings and cult constructions.
At the same time, we have a large number of bronze
mirrors with a solar symbolics and antropormorphous
lines depictions on it. In the settlement circle of Chu-
lle region send in addition to us in the form of various
rock carwings and directly cult images of the " sun-
and the lunarheaded" and also mirrors and, probably,
solar disks which quite could participate in rituals.

Anyway, all that were not learned or learned
not up to the end only draws special attention. The
symbolics of the Bronze Age, bright and laconic,
has left not far from the natural original and can
be understood quite so through a prism of data on
religion which are constantly supplemented. In this
sense in countries of Northern Europe there are not
only images on rocks of similar disks, but also there
are exhibits in the museums — original, apparently
participants of rituals of the Bronze Age (fig). To the
most ancient representations, also Baktria-Margiana
Archaeological Culture (BMAC) is possible, there
ascend also some other images in Kulzhabasy,
for example images of "lattices" - the rectangular
figures divided by straight lines into cells, which were
carved out mainly on horizontal or a little inclined
big dimensions panels. They have different number
of cages, but the
prevailing  number
are 8x9 divisions.
There is also a set
of images of other
objects, for example
a cult or arms,
crosswise and the
figures (the glasses-
shaped signs). All
this de-monstrates
not just acquaintance
of the local po-
pulation to spiritual
culture of settled and
agricultural  oases
of South of Central
Asia, but also active
interactions even at
the earliest stages
of the Bronze Age.

Conmycmik Eypona scapmacmapuin-
oazvl cypem: Kyn caynecimen wiazoliol-
CamulH OUCK YCmazan aoam

(Kaul F. Ships on Bronzez 6otivinua).
H3oo0pascenue na ckanax Cegeproii
Esponuwi: Kpeu, oeprcauwyuit céemo-
ompaxcamensbHulil OUCK

(no: Kaul F. Ships on Bronzez).

The image of the priest with mirror or
disk, Nortern Europe.

(accordimg: Kaul F. Ships on Bronzez).




¥emazoiuot 6ap kona aitna. Kona oayipi.
3epkano 6pon306oe ¢ 60K060IL pyuKoli. Inoxa 6pOH3bL
A bronze mirror with the side handle, the Late Bronze, 5-th Gorge
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Ty ycmazan carm ammot. Epme mypki 02yipi
Bcaonux co 3namenem opesnemiopkcKkozo apemenu
The rider with a banner, the Early Turkic Time
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MSOEHU NAHOLWA®TAP

Ben xeHe Kopgaun ctaHcanapbiHbIH, apanblfbiH-
Aarbl « TYPKCIO» TeMip xorbl 6ONbIMEH CONTYCTiKKe
kapan co3binibin XaTtkaH Kymkaback! ycTipTi 6TkeH
FacblpablH COHbIHA AeWiH eneycis xaTkaH Bip ernke
oonaTblIH.

MyHOa kektemae TipLWinik gyp €Tin osHbIN, an-
Hanara »aH Kipin, Oynakrap cbinablp Kafbirn, Kyctap
ysanan, caH Typni rynaep awbiiagbl. KanfaH yakbIT-
Ta KymaaybIT Tebenep meH GymnbiFbIn XaTkaH anaca
TaynapablH, Cyblk KevniHaeri 0yn maH, TypuctepaiH
HasapbIH aygapfaH eMec.

Ananga, netpornudTepaiH awwbiybiIMeH 0Oyn
MaHHbIH, ©3iHAIK iWKi aaeMiniri Ke3 TapTbin, Tapu-
XU-MaaeHN NnaHawadTbiH, TEpeH Ma3MyHbl KepiHiC
Oepin, TaburatneH yunecim TankaH >kaptac 6et-
TepiHae 4 MblH XblfgaH actam yakbiTTaH ©Gepi
TYpFaH KeHe cypeTTep TapuxbiMbl3fa Tin BiTipAai.

OkKbIMbICTbI  OMonorTapAplH, NikipiHWeE  Kasipri
Kypfak knumattbl Ly-Ine Taynapel OypbiHAapbl
ajamaapablH, eMip CcypyiHe >XaHe LapyallbliblK
XYpridyiHe Konannbl api binFangbl bonfaH. Ananga,
KymkabacbIHbIH, KynusinapblHbIH 6acTbl Cbipbl MEH
KacueTi KeHe afjamaapOblH Tacka Kaiwian carnfaH
CypeTTep weaespiMmeH 6arnaHbICTbl 60MbIN OThIP.

Kymkabacblgarbl xapTtacka kawanfaH 6enHe-
ney eHepi kenemi MeH cypeTTep CaHbl XXaHe XaH
TONKbITAPNbIK cesiMre Tonbl KyHOACTbl «Kydaun-
napablH» GenHeci apkblibl KepepmeHaepre au-
TaprbiKTan acep €Ty MakcaTblHa XEeTy YLUiH naun-
JanaHblfnfFaH KepkeMm KypangapAblH, ap Typniniri
TaHbanbigaH kem Tyce 6epmena,.

Kannbl antkanga, Tanbanbl — OpTa A3UsiHbIH,
conTycTik Geniringe opacaH aMMakTbl KamTbin
XaTkaH opTa Kona pfayipgeri Tacka TaHbanay
OHEpIHIH LOKTbIfbl. ©3 Ke3eriHge OCblHay KeCKiH-
aemMernep CaHblHbIH, KenTiri »afblHaH 6acbim 6ona
OTbIpbIN, Byn cypeTTep ocbl Aayipaeri aHaryprnam
KeHe XoaHe «Tamrarnbl CTUITIHIH» TynTeriH 3epTTey-
AiH KanHap kesi 6onbin Tadbbingbl. Kymkabacbiga
y3blHAbIFbI 1 OeH 1,6 meTpre aeniHri dykanapabiH
cypeTTepi Tipkengi. Ipi xeHe opTawa bykanapabiH
aeHenepi KyH weHOepni ©GenrinepmeH, TOpnbl,
apTypni epHekTepMeH kKoca OepinreH. KeHe cy-
petTep 6apblHLLA XMHAKTanFaH KenTereH watkarn-
Aapaa >XekenereH oHe kenbip cypeTtep TOpMeEH
Gepinyi 6.0.6. XXIll no XVIII facbipnapgafbl bak-
Tpuss meH MapruaHaHblH MageHn bannaHbicTapbl-
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HbIH acepi bakanagbl. ¥kcac cypettepai 3. Cama-
LeB xaHe 6acka aa Kapatay yCTipTi eckepTKiluTepiH
3epTTeyLinep xapusanaraH eni. byraH CuHbL3sH
CYPETTEPIHIH yKcacTblfbl Typanbl 6.4.6. || MbIHXbIN-

AbIKTbIH 6ackl — |l MbIHXKbINABIKTLIH EKiHLLI XKapTbl-
cbl gen A.A. KoBanes TapanblHaH TipKenreH gepek
XapvanaHgpl.

Kyrmkabacblaafbl keHe NeTPOrnUAdTEPiHiH KUbIH-
ThbIfbl OCbl fayipre artagbl. XeTicyaarbl «kyHbac-
Tbl» GenHenepai TaHbanay OaCTypi aHe KenTereH
XaHyaprap MeH agam niwiHaec Kenintep MeH ofaH
ynnecimgik 6isre TaHbanblgaH akcbl TaHbIC. byn
CYpeTTep opTa KonaHblH 6acblHa aTtagbl gen wa-
Manayra 6onagpl. lNMeTpornudptepaiH Oyn >XublH-
ThbIfbl )XxoHe OyaaH 6acka aa Tonbin KaTkaH KepiHic-
Tep P. CanaHblH, nikipi 60oMbiHWAa canbICTbipmarnbl
TypAe epTe Kona MeH Kora asyipnik.

Bip 3amaHaa KymkabacblHbIH 9p waTkanbiHaa
afjaM MeH Man KaxeTiHe »apaFaH Mon cy Kesaepi
bonfaH, Byn apaga xep eHaey kacibi XIX-XX fa-
CblpnapdblH, LWeriHe OeniH XeTin, Xepai nanga-
naHyablH e3iH4IK OS8CTypni ynrici cakranfaH: LUOK
TangapablH anHanacblHOafbl KanaHfaH TacTap,
KeKTepekTep, bynakrap apHacbl, berettep, ericTik-
Ke apHanfaH LWafbliH anadgap, »Kakcbliblkcau,
Kapbbi3can aTtaynapbiMeH coTTi ywnecin, [ynar
TannacblHblH Botnan, CeiMKbIM pynapbIiHbIH Xap-
TacTtapaarbl kentereH TaHbanapbl aHe XXy3aereH
bl OYpbIH onbIFaH apab apniHaeri Kasak »a3ba-
napblH Ke3gecTipemis.

Ic xy3iHae KymkabacbiHbiH 6apnblk WwaTkanga-
pblHOa XaHe OatbicTarbl kepuiinec Koctebe ke-
LLEeHiHiH 6apnblk aHFapnapbiHaa bipHelwle oHaarFaH,
Xy3gereH TinTi MblHOaFaH Xbln OypbIH Cbi3bliFaH
netpornngtep 6ap. CoHaan-ak, e3iHiH, Kepkemaik
KYHObINbIFbI MEH fbiflbIMK Ke3KapacTapablH Ke3si
Ooonbin TabbinateiH Kymkabackl GenHenepi 3, 1,
2,5, 14 watkangapaa worblpnanfaH, KoctebeneH
Mblcanfa anfaHga 3 warkangbl anyra bonagbl. Ke-
LUEeHHIH Kenbip waTkangapbl asblk naHawadTbl
BonbIn Keneai ae on xepae karbimaay yLiH 6eTi Te-
ric »)xapTtac Taby kublHFa cofagbl. 15-17 wartkangap
Aan ocblHaan. byn xxep man xanbinbiMblHA Konam-
Nbl 6onFaHAbIKTAH KOHbIC, TYPak OPHbI PeTiHAE Ker
navganaHbaraHbl 3epTTey, 6akbinay >KyprisyaeH
Genrini 6onbin OTbLIP, ananga, CoHbIH ©3iHae Oyn
apaga Typni gayipnepgiH kabblprapbl XKeTKiniKTi.




XIX-XX zacvipnapoazel KblcmayoblH, OpHbl

3umoska XIX — nau. XX 66. 6 nanouwagme

A place of location of the settlement in the end of 19-th — the
beginning of the 20-th centuries in the landscape
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KYNbTYPHbIE TAHAOWA®TDbI

Xpebet Kymkabackl 40 caMoro KoHLa NpoLusioro
BEKa BOCNPUHMMArCH, B Ny4lleM cry4vae, Kak He-
NPUMETHLIN NPUPOLHLIN NaHALWadT, pacrnonoXeH-
HbIl HENOCPEACTBEHHO K CeBepy BOOfMb y4vacTka
enesHowm goporun « Typkcmba» (Mexay CTaHunsMM
benb 1 Kopaan), rae nuib Ha KOPOTKOE BECEHHEE
BpeMs pacLBETaeT XU3Hb, BO BCEM €€ MNOSHOoLBe-
TUK: ObIOT POOHUKM, THE3AATCA NTULBI, pacLBeTaloT
MHOrovMcreHHble BUapl LBETOB. B ocTanbHoe Bpe-
MS, aCKETUYHbIE BUObI HEBLICOKWUX FOP, CIIOXKEHHbIX
rMaBHbIM 06pa3oM M3 Mec4YaHUKOB, MPUKPbITbIE
PEeaKON pacTUTENbHOCTBIO HUKOTA4A HE NpuBReKanu
ctofja MHOTO TYPUCTOB.

OpgHako C OTKpbITUEM 3[4eCb NeTpornugos no-
CTeneHHO Havara packpbIBaTbCA BHYTPEHHASA Kpa-
coTta u rmybokoe coaepxaHne UCTOPUKO-KYNbTYp-
HbIX NaHAWadToB, BNUCAHHbIE B NMPUPOAHbIE, KaK
APEBHNE PUCYHKM, KaK NpuMep Tpaguuum ncnosb-
30BaHNS Ha MPOTsHXKeHUN Bonee yem 4-x TbicAYe-
netHen nctopun. HelHe 3acylwnmBbIi KNUMaT, Kak
yTBEPXAAT yveHble-bnonorn 6bin 6onee Bnax-
HbIM W MPUTOAHBIM A1 XXMU3HWN U XO35IMCTBA B ropax
Yy-nn. YHUKanbHOCTb KyNbTYPHOM COCTaBIisito-
wen nangwadtoB Kymkabacbkl Kpoetcs, B NepByHO
ovepeb B LLeJeBpax HackarnbHOrO UCKYCCTBa.

HackanbHoe nckycctso Kymkabacbl Mano B Yem
yctynaetr TaHbanbl (ycTynasi, no KOnmM4ecTtsy W
pasMepam, N306paKeHnn «CONHELIEronoBbIX» pas-
HOOOpa3nio XyOoXXeCTBEHHbIX CpeacTB OOCTUMXKe-
HUS Lernen 3Ha4ynMTenbHOro 3MOLMOHANbHOMo BO3-
aenctena Ha 3putenen). Cyaa no scemy, TaHGanbl
— BEHeL, HacKarnbHOro UCKyccTBa cpeaHen BpOoH3bI
OFPOMHOIO perMoHa, 3Ha4nTernbHOM YacTu cesepa
CpeaHen Asnn. B cBoo oyepeab, npeBocxoas no
obemy ymcny nsobpaxeHuin, n3odbpaxeHme aTomn
3aMNoXu ABNATCA ewe n 6ornee ApeBHUMU U MOTYT
CMNY>XUTb UCTOYHUKOM MO UCCNEAOBAHUSM reHesun-
ca, TaKk Ha3blBAaeMOro «TaMrasiMHCKOro ctuns». A
Takke BbISIBNEHUIO U OPMYNIMPOBaHNIO O0COBEH-
HOCTEN «KyrmkabaCUHCKOro CTuns» NeTpornnudos,
KOTOpbIN XapakTepuayeTcs Gonbluen «apxamyHo-
CTblO», ONUTENbHbIM MEepMoaoM CyLLEeCTBOBaHWUSA
(BpeBHME PUCYHKM OKa3blBanun 3Ha4YMTENbHOE BO3-
AEeVCTBUE Ha XyOoXHUKOB Boree nosgHux nepuvo-
A0B 3M0XN 6POH3bI).

B Kymkabacbl 4OKYMEHTMPOBAHO 3HAYMTENBHOE
4YNCIO KPYMNHbIX n3o6paxeHui bbikoB oT 1 4o 1,6 m
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B AnNuHy. TynosuLia NogobHbIX KPYMHbIX U CpeaHnX
ObIKOB 3aMnOfHEHbl CONAPHLIMU 3HaKamMu, CETKOW,
pasnnyHbIMM OpHaMeHTaMn. Bo MHOMMX yulenbsax
B CKOMMEHusIX Hambonee OpEeBHUX PUCYHKOB, a
4YacTo W OTAenbHblIE N300paXXeHUs1 PELLETOK, CBS-
3bIBAKOTCS C KyNbTYPHbIMU BNUAHUAMN BakTtpun n
MapruaHbl nepuoga ¢ XXIIl no XVIII BB. oo H. a.
MonobHble e nsobparkeHnsa onybnukosaHbl 3.Ca-
MalleBbIM M OPYrMMW UCCRegoBaTensaMm namsT-
HMKoB xpebTa Kapartay n no aHanorusim ¢ nsobpa-
XeHnsimn n3 CuHbuasHa, onybnvkoBaHHbIMM ALA.
KoBarneBbiM JaTuUpoOBaHbl cepeuHon, BTOPOM Mo-
nosuHon |l Teic. — Hayanom Il Tbic g0 H.3. PaHHKe
nyonukauum NamsATHMKOB HaCKarbHOMO UCKYCcCTBa
Kapatay, He pacnonaranu Ctonb paHHMMn U gocTa-
TOYHO 0BOCHOBaHHbIMKU AaTnpoBkamu. O4eBngHoO,
YTO paHHWW MaccoBbIM NnacT netpornungos Kyr-
Xabacbl OTHOCUTCSA K 3TOMYy nepwuogy. Tpaguums
BbIOMBKN N300paXKeHnIn «COMNHLEronoBbIX» B XKe-
TbICY, U MHOFOYMCIEHHbIX 300- N aHTPONMOMOPMHbLIX
06pa3oB, CUHXPOHHBLIX MM, XOPOLLO M3BECTHbLIX MO
Tamranbl, 04eBUOHO OTHOCUTCS K Havany cpegHen
OpOoH3bI. ATOT NNacT ewe 6onee MHOrOYMUCNEHHbIX
n3obpaxkeHnin (CpaBHUTENBHO C PaHHUM NEPUOSOM
OpoH3bl, 4O BpOoH30BbIM N0 MHeHuto P. Cana) oT-
4YeTNMBO NpocnexmnsaeTcsa n B Kymkabachl.

B kaxgom yuwenbe Kymkabacbl nmenca m B
BONbLUMHCTBE YLENNA UMEETCS BOAHbIN NCTOYHUK,
obecnevnBaBLUMA HE TONbKO NOOEN U CKOT, HO U
B HEKOTOPbIX Cy4asax orpaHnU4YeHHoe 3emneaenve
BMMoTb 40 pyb6exa XIX — XX BB. 3HaunTenbHas
YacTb 3TOr0 TPAAMUMOHHOIO 3eMMEnosib30BaHUSA
COXPaHWNNCb: KaMEHHbIE BbIKNaAKM BOKPYr POLL
MB 1 OCWH, pycen peyek, Aambbl, HebonbLuMe nons,
yOQ4YHO KOPPENNUPYHTCA C HasBaHuAMK XKakcbl-
nbikcan, Kapbbi3can n gpyrumm, KOTopble LOMKHbI
CBA3bIBATLCS C Aynatamu, NpMHaanexasLnm K po-
Jam 6oTtnam n cemkbiM OCTaBMBLLUMM MHOTOYUCIIEH-
Hble Tamrn 1 apaborpadunyHbie Kazaxckme Hagnm-
cu, BbIOUTbIMM Donee ctoneTusa Hal3ag.

Mpaktuyeckn Bo Bcex yuwenbsx Kymkabacbl
N cocegHero ¢ 3anaga komnnekca Koctobe nme-
IOTCA NETPOrNUdbl B KOMMYECTBE OT HECKONbKMX
JECATKOB O HECKONbKUX COTEH U Bornee TbiCAYn
B KaxgoM. K KpymnHbIM MO 4ncny nsobpaxeHun, a
TakKke MU No CBOeW LEHHOCTU C XyOO0XXeCTBEHHOM U
KaK MCTOYHMK TOYKWN 3PEHMST MOXHO, Npexae BCEro,




oTHecTn 3, 1, 2, 5, 14 ywenba Kymkabacsl, otaenb-
Hble yuwenbs Koctobe, Hanpumep 3. HekoTtopble
yLLenbs KOMMeKkca npeacrasnsaioT bonee paBHUH-
HbIW NaHawagT 1 Tam o4eHb TPYAHO HAUTWN CKanb-
Hbl€ BbIXO4bl C MPUrOAHLIMU A115 BbIOUBKN NOBEPX-
HocTamu. Mpexage Bcero, ato 15-17 ywenbs. OHu

MO Ncnonb3oBaTbCA B Ka4eCTBe MECT OJ14 Bbl-
naca ckora, odeBNAHO, YTO U CENMUITNCDL B 3TUX YLLIE-
JibAX 3HAYUTENIbHO MEHbLLUE, YTO NoATBEPXKAAETCA
" pasBegKkamMmun, HO B HUX HaxogATCA 3Ha4YUTESIbHOE
YNCIO MOTUJTbHUKOB Pa3HbIX 3MOX.

3 wamkanowiy scomacwvinoazel nempoznughmi sncapmac. Kona oayipi
Ilnockocmy na éepuwune 00HOU U3 COROK 3 yuienvsa, Remponugvl Inoxu opon3vl
The panel at top of one of hill of the 3-rd Gorge, petroglyphs of the Bronze Age
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CULTURAL LANDSCAPES

The Kulzhabasy Ridge till the end of the last
century was perceived, at best, as the imperceptible
natural landscape located directly to the North along
the site of the railroad of Soviet period “Turksib”
(between Bel and Korday railway stations) where
only in the for short spring time life, in all her bright
blossoms: pure water springs, birds nest, numerous
species of flowers blossoming etc. In the rest of
the time, the ascetic views of the low mountains
put mainly from sandstones, covered with rare
vegetation never attracted many tourists here.

However from the opening time here of the
main petroglyphs the internal beauty and the deep
content of historical and cultural landscapes entered
in natural as ancient drawings, as an example of
tradition of using throughout more than 4-thousand-
year history has gradually begun to reveal. The
droughty climate of nowadays, in historical times was
more damp and suitable for life and economy in Chu-
lly Mountains according to scientists biologists. The
uniqueness of a cultural component of landscapes
of Kulzhabasy is, first of all in masterpieces of Rock
Art.

Rock Art of Kulzhabasy Ridge just a little in what
concedes to Rock Art of Tamgaly (by quantity and
sizes of "sunheaded" images to a variety of art
means of achievement of the goals of considerable
emotional impact on the audience). Apparently, the
Tamgaly is the wreath of the rock art of the Middle
Bronze of the huge region, a considerable part of
the northern part of Central Asia. Surpassing in
the total number of images, the image of an era
are also more ancient and can be a source on
researches of genesis, so-called the "Tamgaly
style". Also identification and formulation of features
of the "Kulzhabasy style" which petroglyphs is
characterized as more "archaic", and the longer
period of existence of its scale (ancient drawings
made considerable impact on artists of later periods
of the Bronze Age).

The considerable number of large bulls images
dimensions 1-1.6 m length documented in
Kulzhabasy complex. Trunks of large and smaller
bulls are filled with solar signs, a grid, and various
ornaments. In many gorges in congestions of the
most ancient drawings, and it is frequent also
separate images of lattices which connected with
cultural influences of Bactria and Margiana of the
period from 23-rd till 18-th centuries B.C. Similar
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images were published by Z. Samashev and group
of researchers of rock art sites of Karatau Ridge and
by analogies to the images from Xinjiang region,
published by A.A. Kovalyov were dated with the
period of the middle, the second half of 11l Millennia
— the beginning of Il Millennia BC. Early publications
of rock art sites of Karatau Range, had no so early
and reasonable dating. It is obvious that early mass
layer of petroglyphs of Kulzhabasy belongs to this
early period of the Bronze Age. The tradition of
carving of images of "sunheaded" in Zhetysu region,
both numerous zoo- and anthro-pomorphous
images, the synchronous to them, well-known
from Tamgaly obviously belongs to the beginning
of the period of the Middle Bronze. This layer of
even more numerous carved images (comparely
with the earliest period) is distinctly traced also in
Kulzhabasy.

In each gorge of Kulzhabasy Mountains a water
source providing not only people and the cattle
breeding, but also limited agriculture that existed
up to a boundary of the XIX-XX centuries available
and in the majority of gorges there is still existed.
A considerable part of this traditional land using
have remained: stone fences and around groves
of willows and aspens, beds of small rivers, dams,
small fields, are successfully correlated with names
of main valleys Zhaksylyksai, Karbyzsai and others
which have to contact Dulats, belonging to kin
of Botpay or Seykym that left numerous tamgas
(patrimonial signs) and in Arabic letters Kazakh
inscriptions, carved out more than a century ago.

Almost in all gorges of Kulzhabasy and the
Kostobe Mountains, next to the West from
Kulzhabasy, there are petroglyphs in quantity from
several tens to several hundred and more than one
thousand in every of gorges. To large on number of
images, as well as on the value with art and as a
source of the point of view it is possible to carry, first
of all, 3, 1, 2, 5, 14 gorges of Kulzhabasy, certain
gorges of Kostobe, for example 3. Some gorges of
a complex represent more flat landscape and there
it is very difficult to find rocky surfaces with surfaces,
suitable for carving. First of all, it is in 15-17 gorges.
They could be used as places for a cattle pasture,
obviously, as lodged in these gorges much less
that is confirmed also by investigations, but in them
there are considerable number of burial grounds of
different times.




3 wamrkanoazvl dcazvl MYPaK, OpHbL
Iloneeoii nazepw 6 3-em yuwenve
The field camp in the 3-rd Gorge
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Kynorcabacel wiamkanslnoazol ¢y aivlpul2blHOA2bl MACHbL KOP2AH
Kamennwtii Kypzan na eooopaszoene ywenuii Kynorcavacot
A stone barrow in a watershed of gorges of Kulzhabasy Range
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[Monzenex, onea ycane momen scypzen yncanyapnap. Mughmik kopinic. 4 wuamkain, Kona 02yipi.
Koneco, srcusomnuie, udyujue Hanpaso u 6Hu3: mugponozuueckan cyena noxu opousst, 4 yuienve
A wheel, the animals that are going to the right: mythological scene of the Bronze Age, the 4-th Gorge
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3 Kocmeoe wamkansinan wvi2ap Kopinic
Oowuii 6uo na 6vixo0 uszyuienvs Kocmooe 3
A general view on an entrance- exit of the Kostobe 3 Gorge
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Epme mypki 0ayipininy nempoznugpmepi. Kocmeoe 2 Epme mypxi 0ayipininy manbacwl, Kocmooe 2
Ilempoznughvt Opesnemiopkckoii snoxu, Kocmooe 2 (K2) Tamza opesnemiopckckozo epemenu, K2
Petroglyphs of the Early Turkic Time, Kostobe 2 (K2) Tamga — sighn of the Early Turkic Time, K2

Keiiinei Kona 0ayipininy nempoznugpmepi, Kocmeooe 2
Ilempoznughet 3noxu nozoneii 6ponszol, K2
Petroglyphs of the Late Bronze, K2

An aynay cami, Kocmeooe 1
Cuena oxomut, K1
The scene of hunting, K1
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Kvinan mapizoi y3ein myiiizi oap
euiKi, Kellinzi Kona 0ayipi,
Kocmooe 2

Kozen c onunnvimu «3ameesuo-
HbLMU) PO2AMU, INOXA NO3OHEN
oponswt, K2

A goat with long «serpentine»
horns, the Late Bronze, K2

0:i3, Kona 0ayipi, Kocmoobe 2
buvik, anoxa oponsel, K2
The bull, the Bronze Age, K2
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Kona oayipinen emy ke3eni: mizinen exi oyevl, yui myite, Keiinzi Kona 02yipiniy
ewkici scone azaw. K2. B. JKene3uarkoeanvin keckinoemeci.

Ilempoznughvl nepexoonozo smana om Inoxu OPoOH3bL: 064 0N1EHA —
eepmukansno u /[peeo (kpona ?), mpu eeponiooa u Kozen nozoueit opousvt, K2
Ilpopucoska /Kenezuaxosou B.

Petroglyphs of the transitional stage from the Bronze to Early Iron Age: two deer
is vertically and the “Tree” (?), three camels and a goat, the Late Bronze, K2
Drawing of V. Zheleznyakova
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Kapmacmazvl cypemmepoiy gppazmenmepi
Dpazmenmol nIOCKOCHU
Panel fragments

9p Kezenodepoeci ycanyapnapoviy KonmezeH Oeiineci oap sncapmac: e2izoep, HevliKblaap, myienep, manoap, ap Kezzenoepze
acamamotn ycapmac cypemmepi. Keitinzi kona 0ayipi, cax 0ayipi, K5
ITnockocme ¢ MHOZOUUCIEHNBIMU PA3HOBPEMEHHBIMU U300PANCEHUAMU IHCUGOMHBIX: ObIKU, 10UIAOU, 6eDPOI1I00bl, KO37bl (cIa-

00), nanumncecm, INOxXa no3oneil OPon3vl, cakckoe epems, K5
The panel with numerous images of animals occurring at different times: bulls, horses, camels, goats (herd), palimpsest, the

Late Bronze, Sakae Time, K5
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AHplpaxail cmancacvlHblY KOPIHICT
Buo na cmanyuro Anpaxai
View on the Anrakhay station
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Epme Kona 0ayipinin 2anmens mapizoi epexuie oenzinep, K5
Tanmeneobpasnsle conapnvle 3HaKu, 3HaKu Inoxu panneil opoust, K5
Images of dumbbell signs, signs of the Early Bronze, K5
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«Kynoacmoinap», opma Kona 0ayipi, K 5
«Connyezonoswiey, Inoxa cpeoneii 6pousnl, K5
“Sunheaded”, the Middle Bronze, K5
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Cunxponosl «<Kynoacmolapy oeineci, anvlk emec adamoapobly deiHeci Hcane OiHU PICIM Heacailmvli OAKCHLIAp, 071aPObIY

KObIHOA OiHu 3ammapel 6ap Kopinic
H3o00pasicenus CUHXPOHHDIE (COTHUEZOTIO6BIMY, (CEMEILCHIE0 HYPOB)», ROBPENCOCHHOEC U300PAINCCHUE JHCPEU0s — WIAMAHOG

¢ pUMYAbHBIMU RPEOMEMaMU
Images synchronous to «sunheadedy: the «family of bullsy, the damaged image of priests — shamans with ritual objects, tools
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Kocmeooe scomacwina scannsvl Kopinic
Obwuii 6uo na xpevem Kocmooe
A general view on the Kostobe Ridge
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Kona 0ayipininy nempoznugpmepi. J/lanowagpma epme memip 02yipi, K 5
Ilempoznughvt Inoxu dponssl — pannezo rnceneza 6 nanouwagpme, K5
Petroglyphs of the Bronze and the Early Iron Ages in the landscape, K5
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9x8 mop xe30epi o6ap ncapmac. Epme memip 0ayipi, K 5
Cemka 9x8 knemok, pannss oponsa, K5
The net: 9x8 cages, the Early Bronze, K5

«Aubacmury mapizoec deiinenepoiy aakmaimazan Kkepinici. Opma Kona 0ayipi. K 5
Heoxonuennoe uzodpascenue «iyH020108020» - HUMO (?), Inoxa cpeoneit oponsvit, K5
The unfinished image of «lunarheaded) - a nimbus (?), the Middle Bronze, K5
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9p mypai KezeHoepoezi nempoziugpmep K 5
Paznospemennvie nempoznugpot K5
Petroglyphs appeared in different times
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Op mypni kezenoepoezi nempoziugpmep K5
Paznospemennvie nempoznughor K5
Petroglyphs appeared in different times
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Epme mypki 0ayipininy Kapnykmapowty (?) manoéanapel, K 5
/JIpesnemiopxckue mameu, Kapnykos (?), K5
The Early-Turkic tamgas-signs of Karluk tribes(?), K5
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Bencici sicone manoa mapizoec cypemi d6ap epme mypki Kopzanwl (?). Kynncaoacel, 1 wiamkain.
/Jlpesnemiopckkoe (?) 3axoponenue co cmenoi u mameo8UOHbIM U30-
oparcenusmu na nei. Kynocabacet , ywenve 1

The Early Turkic (?) burial with a stele and tamgas-signs images on it, Kulzhabasy, gorge 1 (1)
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Caoakwol men canm ammol. Epme mypki 0ayipi
Bcaonuk u ayunuk opesnemiopkckozo epemenu
The fight of rider oan bowman of the Early Turkic Time
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Kona 0ayipine sicamamuin azawmulhy cypemi jcane KplHa.
H3zoopasicenue oepesa (?), snoxa oponsut (?), iumaiinux
Image of a tree (?) the Bronze Age (?), moss

XX 2acwipoazel KazaKkmapowlh, eH KoHe Ma3apol
Kazaxckoe podoeoe Knadoduuie HeCKOIbKUX CMoIemuil,

Ep aoamuviy aumponomoppmulx, deiineci. Kona 0ayipi, 1 mazap cepedunvt XX 6. (1)
wamxain. Kazakh patrimonial cemetery of several centuries, the
Anmponomoppnoe uzooparcenue - Myxs#cuuHa, IN0OXa GPOH3bl mausoleum of the middle of the 20-th century (1)
(ywenve 1)
The anthropomorphous image - the man, the Bronze Age
(the Gorge 1)
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Epme Kona 0ayipine kamoicmor 1 memp o02i3 (2)
Buvix pauneit oponsot oonee 1 m onunoi, (2)
Bull of the Early Bronze: dimensions are more than 1 m in length (2)

Aoam rncane canm ammeut. Kona 0ayipi.
Yenosek anoxu opon3snl, 6caonux (?) (2)
Man of the Bronze Age, the rider (?) (2)
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Op mypii KezeHoepze Hcamamuli KOnmezen nempoziugmepi oap sncapmac
Ilnockocmsy ¢ MHO2OUUCTICHHBIMU PAZHOBPEMEHHBIMU U300PAIHCEHUAMU Y
mponbwl (2)

The panel with numerous images carved at different times close to a path (2)
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Kanyapnapowiy «uuenbep» apkpinnt daiinanvickan cypemmepi (2)
Kueommnuwle, 00beounennvie «Kpy2080ii» cea3vio (2)
The animals united by «circulary communication (2)

Aoam, 02i3 sncane yncanyapnap. Kona 0ayipi.
Yenosek, 0bIK, Hcusomnoe, Inoxa opon3snl (2)
The man, bull, animal, the Bronze Age (2)

95




Epme mypxi 0ayipine sccamamotn oeiinenep (2)
/Jlpeenemiopkckue uzooparcenus (2)
The Early Turkic images (2)

Kona oayipine sccamamotn scanyapinap (2)
Kueommnwie rnoxu oponsut (2)
Animals images of the Bronze Age (2)
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benczicisz oeiine (2), ewki scane caoaxmot aoam (7)
Jyunux (7), ko3zen, neonpeoenumoe cyuiecmeo (2)
The archer, goat, not identified being (2)

Keiiinei Kona 0ayipine scamamuoii ewiKi, HColIKbLIAD

epme memip 02yipi (2)

Ko3znbt, 10owaou no3usas 6pon3l, panHuil dncene3nvlil 6ex (2)
Goats, horses, the Late Bronze, Early Iron Age (2)

Exi oencenex scane 6enazaw. Cax 0ayipinin oenzici. (?), (2)
«Ocb u 06a Koneca»: 3HAK KoleCHUUbL cakckoe epems (2), (2)
The image of the «axis and two wheelsy: sign of the chariot, the Sakae Time (?) (2)
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Teruukan
«Tywkanuuk» (2)
«Jerboa» (2)

Ep aoamoap, cmunwoik deiinenep. Kona oayipi. (2)
Mystcuunnl, CMUIU308aHHbIE U3O0PAICEHUS, INOXU OPOH3BL (2)
The stylized images of men in the Bronze Age (2)

Aoam, xewLiKbl, exi o2iz. Opma Kona 02yipi. (2)
Yenosek, 1outadn, 06a dvika, cpeonss oponsa (2)
The man, horse, two bulls, the Middle Bronze (2)
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Hpenen myiiizoi 36 02i30in dcone oHza 6azelm an2an acamaskmosl A0amoapobly cypemi OpHAIACKaAH Koaemoi
scapmacmap. Opma Kona 02yipi. (2)

Topusonmanshasn, 3HauumenbHvIX pazmepos NAOCKOCHb ¢ uzooparcenuamu 36 0b61K06 ¢ TUPOGUOHBIMU PO2AMU,
UOyWUMU HANPABO U J100€ll ¢ NOCOXamMU, Cpeonsan oponsa (2)

The horizontal, considerable sizes panel with images of 36 bulls with the “lira’s”-shaped horns going to the right
and people with staffs, the Middle Bronze (2)

O.H. I'ymuposanwiy Keckinoemeci

(/Kenesnakoe b.A. /Ipesnocmu... Mapvsauies A.H.
oouvinwa )
Ilpopucoexa O.H. I'ymupoeoii (no: Mapssauiee
A.H., ’Kenesusakos b.A. /[peenocmu...)

Grawing by O.N. Gumirova (Drevnosti
Kulzhabasy)
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0Oziz0ep oeiinenenzen ycapmac. (2)
Dpacmenm nanockocmu ¢ uzodpaxicenuamu ovikog (2)
A panel fragment with images of bulls (2)

An aynay kepinici. Ynken moicolk mapizoec au sncone sncanyapnap (?). Epme memip 0ayipi. (2)
Kpynubtit kowauuii xuwgnuk u scugommuoe, cyena oxomol (?), pannuil ycene3Hblil 6eK (2)
Large cat’s predator and the animal, scene of hunting (?), the Early Iron Age (2)
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Mugpmik kepinic. Adam, scanyap, Kackoip (?) scone ewiki (2)
Hexas mughonozuueckas cyena 4e06ex u Hcusomuoe,

601K (?) u xo3znwl (2)

A certain mythological scene of people and animal, wolf (?)
and goats (2)

Azt 6ap KyHwiendepni ouck, Kona 02yipi (2)
«Conneunslili OUCK HA HOMCKAXY, INOXA OpOH3bL (2)
«A solar disk on legs», the Bronze Age (2)

Opmypii Ke3eH0epoiy, nempoznugpmepi oap ynken ncapmac. Top — epme Kona, sxcanyapnap — Keitinzi Kona, myiie ycminoezi
aoam — epme memip 0ayipi (2)

Topuzonmansnasn niockocms ¢ pasHo8pemMeHHbIMU REMPOIUGaAMU: PeutemKa — PAHHASA OPOH3A, HCUBOMHBIE - NO3OHAA
OpoH3a, 6epoI00 ¢ HAC3OHUKOM — DAHHUIL JHCe/1e3HbLIL 8eK (2)

The horizontal panel with petroglyphs occurring at different times: a lattice the Early Bronze, animals - Late Bronze, a camel
with the equestrian — the Early Iron Age (2)
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Canmot ammot, epme memip 0ayipi (2)
Hae30nux na nowadu, Konstmuoe, pannuil scene3nslil 6ex (2)
The equestrian on a horse, hoofed, the Early Iron Age (2)

«Tanbay cmunindezi HcolIKbLIAP. OpMA Koaa 02yipi (2)
Jowaou 6 «<mamzanunckom» cmue, cpeoHsas oponsa (2)
Horses carved in «Tamgaly» style, the Middle Bronze (2)
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Kaxkcounvikcail. 3 wiamranovly mowipezi
Oowuii 6uo eepxneii yacmu 3-20 yujenvsa (Kaxcoinakcaii)
General view of the top part of the 3rd Gorge (Zhaksylyksay)

Exi canm ammol Keitinzi Kona 0ayipi, ewki
men ynecvipmiwvi. Cak 02yipi (3)

/leéa naezonuxa no3oneii 6pon3vl, KO3en u
XUWHUK caKkcKoe epems (3)

Two equestrians of the Late Bronze, trestle
and predator of the Sakae time (3)
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byzvinap. Cak scane Kona 0ayipnepi (3)
Onenu: Cakckoe epems u Inoxa opou3swl (3)
Deer: the Sakae Time and the Bronze Age (3)

Ammapza sncezinzen xyime. Keitinzi Kona 0ayipi (3)
Konecnuua, 3anpax;cennan nowadovmu. Inoxa nozoueit oponsui (3)
The chariot harnessed by horses. The Late Bronze (3)
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0Ozi3. Kona 0ayipi (3)
btk anoxu oponsel (3)
Bull of the Bronze Age (3)

Topnwt 02i3 — epme Kona 02yipi, HAI3aHbIH YULbL HCIHE YCAK
Jcanyapnap — Kona 0ayipi (3)

Cemuampulii 0bIK, pannas Opon3a, 1yHKU, HAKOHEYHUK KONbA,
MeKue HcugomHbwle, Inoxa oponssl (3)

Meshed bull, the Early Bronze Age, cup marks, spear tip,
small animals, the Bronze Age (3)

Anmponomopgmeulk oeitnenep.
0O2i3, ewki, Kona 02yipi (3)
Anmponomopgusie
usobpasicenus, ObIKU, Ko3er,
anoxa opon3si (3)
Anthropomorphous images,
bulls, goat, the Bronze Age (3)
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¥3vinovizel 1 memp 6onamoin 02i30iH mezicmen dycolimblpamolizan oeiineci, naieomemain (?) nemece epme Koia 0ayipi.

Kodbiece Eeponanbviy yneip naneonum onepine yHcakpit.
Twamensno npowiughosannoe cunyImnoe uzoopasxicenue dvika, Inoxa naieomemanna (?) unu panneii Opon3bl, 60 MHO2OM

cxoonoe ¢ newjepnuvim uckyccmeom naneonuma Eeponwl. /[nuna oxono 1 m.
Carefully polished, grinded silhouette image of a bull, of the Paleometall Era (?) or the Early Bronze, in many aspects similar

to cave art of the Paleolith of Europe. Length is about 1 m.

OpmazacwlpnvlK aHmponomMophmolK rcane 300mophmulx deiinenep. Kanapmorizan.
Cpeonesexogvie anmponomopguuie u 300MopPHble U300PAICEHUA U GOIMOICHO, YACMUUHDIE HOOHOGTEHUA
Medieval anthropomorphous and zoomorphous images and it is possible, partial renewals

106




3 wamkanoazel Gip HcoMaHbIHbIH HCO2AP2bL DemKellinde OPHAIACKAK epme K01a 02Yipinil yiaKeHn mopisl 02i30epoin ycane
oacka oa xsncanyapnap men o2iz0epoin deiineci.

H3oopasicenus Kpynnvix 0vlKko6 (cemuamulx) panneii OpoH3sl, OPYZUX HCUBOHMHBIX, MAKIICE ObIKOG INOXA OPOH3bI.

Ha gepuune 00noii uz conok 3 ywenosi.

Images of large bulls (meshed), the Early Bronze, other animals, also bulls the Bronze Age, located at the top of one of hills of
the 3-rd Gorge.

Kon Konvicmbl meKkeHnOezi ycapmacmazol Hcadovliamoli Kblmail Kyumeciniy cypemi. Kanapmoinzan. Fyn-Canvouii 0ayipi. (3)
IInockocme y MHO20CI01IHO20 nOCeneHUs, Yacmo noonoenaemas. M3o0pascenue Kpolmoil KumaiicKoi nOGO3KU.
Tyuno-Canvouiickoe epemsi (3)

The panel at the multilayered settlement which is often renewed. The image of the sheltered Chinese chariot. The Gunnic-

Xianbei Time (3)

107




Y enik ycone exi myiiismymcoix. Fyn-Canvouii 0ayipi. (3)
Mea eounopoza u mpu xocynu. I'ynno-Canvouiickoe epems (3)
Two unicorns and three roes. The Gunnic-Xianbei Time (3)

O.H. I'vmuposanwiyy keckinoemeci ( /Kenesnakoe b.A. /[peenocmu....
Mapovsmes A.H. boiivinua)

Ilpopucoska O.H. I'ymupoeoit (no: Mapeawes A.H., Kene3nuaxoe b.A.
/peenocmu....)

Drawing of O.N. Gumirova (Drevnosti Kulzhabasy)
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Euwki men oyevt. Fyn-Canvouit 0ayipi (3)
Kozen u onens. I'vnno-Canvouiickoe epems (3)
Goat and deer. The Gunnic-Xianbei Time (3)

ApKapnapovin apaceinoazl oyesl.
Fyn-Canvoui 0ayipi (3)

Onenu, 6 OKpyscenuu apxapoe.
T'ynno-Canvouiickoe epems (3)

Deer, in an environment of archars.
The Gunnic-Xianbei Time (3)

109




Tyiienep. Epme memip 02yipi (3)
Beponioowt, pannuii sceneznslii eex (3)
Camels, the Early Iron Age (3)

Cak 0ayipinin ewkici scone sxcanyapnap (3)
Ko3zen cakckozo epemenu, scusommnoie (3)
Goat of the Sakae Time, animals (3)

Illenbepnep. Tanoa mapizoec oenzinep.
Fyn-Canvoui 0ayipi (3)

Kpyzu (mamzoeuonsie 3naku), s3cuson-
note. I'ynno-Canvouiickoe epems (3)
Circles (tamgas-shaped signs), animals.
The Gunnic-Xianbei Time (3)
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Kanyapnap (rrcornkoinap ?), 6encinep, epme memip
0ayipine emy Kezeni (3)

Kueomnuwie (nowaou ?), 3naxu, nepexoouslii sman K
Pannemy icene3nomy 6exy (3)

Animals (horses?), signs, the transitional stage from
Bronze to the Early Iron Age (3)

Exi adam (6ipeyi wivizvic ynzicindezi wianoapoa) xcane ryncyzenoenzen am. Fyn-Canvouit 0ayipi (3)
/lea uenosexa (00un 6 60cmounbIX WiMmanax) u oceonannasn 1outads . I'vnno-Canvouiickoe epems (3)
Two men (one in eastern trousers) and the saddled horse. The Gunnic-Xianbei Time (3)
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Epme mypki 0ayipinin kone sncazoanapot men oeiinenepi (3)
/Jlpesnemiopkckue pynuueckue Haonucu u uzoopasyicenusi (3)
Early Turkic runic inscriptions and images (3)
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byevl.

Kona 0ayipi
Onenp.

Onoxa d6pon3zt
Deer,

the Bronze Age
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AHn aynay commepi 6ap, apmypii ycanyap-
Jap yHcane mugpmik croxncemi dap cypem-
mep. Fyn-Canvouii 0ayipi (3)

Paznuunvie uzobparicenus jH#cueommuopix,
CUeH 0Xombl, MugonozuuecKue crorHcemol
T'ynno-Canvouiickozo epemenu (3)
Various images of animals, scenes of
hunting, mythological subjects of the
Gunnic-Xianbe (Hsien-pi) Time (3)




Kapmacma man ypnay crorcemi beitnenenzen cypem Ynken o02i30in moitnvl men bacwt deitnenenzen cypem (3)
Dpazmenmul KPynRHOI RJIOCKOCHU H3o6pasicenue 20106l u wieu KpynHozo 0vika (3)

C CI0JICemMOM KPajicu cKkoma Image of the head and neck of a large bull (3)
Fragments of the large panel with a plot of theft of the cattle

Kapmacma 6ip adamnvly amka apKkan canvin MypaH HcoHe eKiHui a0amMHblH YpbIHbl yecman mypean (2) cypem
H3zo0pasricenun 31aKo08, uenoeeka, ApKaHAuLe2o 10uiab, Opy2020 4ell08eKa, 3amMaxusaouiecocs na eopa (?)
Images of signs, the man that lassoed the horse, other person rising hand on the thief (?)
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Ipmypni Kezenoepoezi yncanyapnap (3)
H3oo0pasicenusn sncusomuvix paznvix nepuooos (3)
Images of the animal different periods (3)

Kackpipoviy dbemnepoecin KuzeH api um epmiken aHubliapovly, Kyl mapizoi myiizi 6ap e2izoi aynay cami. Mughmik odeiine.
O.H. I'ymuposanwviy kenkinoemeci (Kenesnaroe b.A. /Ipesnocmu Kynacavacer...Maposawee A.H. doitvinwa) (3)

IIpopucoska. bvik-myp ¢ connyem ¢ pozax Ha KOMOPO20 YCHPOEHa 0OXOMA JIyUHUKAMU 8 80TUbUX MACKaX ¢ cobakamu. Mugho-
nozuueckuii croncem. (IIpopucoeka O.H. I ymupoeoii, no Mapoawes A.H., ’Kenesnakoe b.A. /Ipesnocmu Kyncabacot...) (3)

The drawing . The wild bull with the sun in horns on which the hunting by archers in wolf masks with dogs is arranged.
Mpythological plot. (O.N. Gumirova’s drawing, on Maryashev A.N., Zheleznyakov B.A. Drevnosti Kulzhabasy...) (3)
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Kypanoapwt 6ap adamoap, myiienep sncane oe backa rcanyapiuap. Ozizze sncezinzen apoéa. Keitinzi Kona 0ayipi (3)
J10ou ¢ nocoxamu, nanuyamu, eepontoovt, opyzue ryncusomusle. Ilososxka, 3anpsicennasn ovikamu. Inoxa nozoHeil Opon3wvl (3)
People with staffs, clubs, camels, other animals. The chariot harnessed by bulls. The Late Bronze Age (3)
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bac kuimi 6ap exi ep adam. Cak 02yipi (3)
Jleoe mysicuun 6 20106HbIX yOOpax, cakckoe epems (3)
Images of men in the Sakae headdresses (3)

Apxkap, Fyn-Canvouii 0aypi (3)

Apxap Iynno-Canvouiickozo épemenu. (3)

Arkhar the Gunnic-Xianbei Time. (3)

Kona 0ayipinin ecizi (3)
Buvix anoxu oponsel (3)
A bull, the Bronze Age (3)

Aoopanmmap, Kona 02yipi (3)
Aoopanmeut, 3noxa 6pon3ul (3)
Adorants (worshipers), the Bronze Age (3)
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Topnwt 02i30ep. Epme Kona 0ayipi (3)
Cemuamule OviKku panneii 6ponssl (3)
Meshed bulls of the Early Bronze (3)

byzvt — Fyn-Cansouii 02yipi, canm ammul — Keilinzi Kona 02yipi (3)
Onenu I'ynno-Canbouiickozo epemenu, 6CA0HUK INOXU NO30Hell Opon3vl (3)
Deer of the Gunnic-Xianbei Time, rider of the Late Bronze (3)

Epme Kona 0ayipine scamamuin 02i30ep oeitnenenzen yncapmac (3)
ITnockocme ¢ uzobdpasicenusamu 0vlK06 panneii 6pon3zul (3)
The panel with images of bulls of the Early Bronze (3)
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Anwbineiy ay aynay caomi. Epme mypxki 0ayipi. (3)

JIyunuk eéepxom oxomumcesa ha cmado. /Ipeenemiopkckoe epems (3)

Scene of hunting of the Early Turks (3)

Oziz. Epme Kona 0ayipi. (3)
buvix, pannasa oponswt (3)
The bull, Early Bronze (3)

Tyzvipot 6ap ouck (3)
Juck na «<noocmaske» (3)
A disk on a support (3)
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Kanyapnap men adam. Keiiinei Kona 0ayipi
Kueommnule, uenosex, snoxa nozoueit 6pou3vl
Animals, man, Late Bronze

Keiiinzi Kona 0ayipinin cypemi: canm ammol, JcolaKpliap syncane aoam (3)
H300pasicenun no3oneii 6pOH3bL: 6CAOHUK, 10ULAOU, Yen06eK (3)
Images of the Late Bronze: rider, horses, man (3)
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Ynken mopnot oyKanap sncane kiwi scanyapnap. Kona 0ayipinin ap kezenoepinoeci cypem (3)
Kpynnuvie, ¢ mom uucne «cemuamole» 0blku, menxue jicugomusle. Hzoopasicenusn pasnpix nepuooos snoxu oponswl (3)
Large, including «meshed» bulls, small animals. Images of the different periods of the Bronze Age (3)

MbicblK myKbimoac HeolpmKslumapobly ewikini mapmyot. Cax 02yipi (3)
Cuena mepzanusn xko3na kowauvum. Caxckoe cpems (3)
Scene of a torment of a goat by big cat. Sakae Time (3)
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byzvt men ewki. Fyn-Canvouii 0ayipi. (3)
Onens u kozen. I'ynno-Canvouiickoe epems (3)
Deer and goat. Gunnic-Xianbei Time (3)

Koinviuol 6ap aoam. Kanapmeinzan
oOeiine, Kona 0ayipi

Yenosek c caoneir. Hzoopasricenue
NnOOHOGNIEHHOE, IN0XA OPOH3b

The person with a saber. The image
renewed the Bronze era
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Ty ycmanzan mypki scayvinzepiepi, ycapmac oHepiniy Jnocmulx, cypemi . . . (3)
Tiopkckue 6cadnuKu co 3HaMeHamu, INOC 6 HACKAbLHOM UCKYcCHEe ... (3)
Turkic riders with banners, the Epos in the Rock Art ... (3)
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Epme kona 0ayipinin oykanapol. 3 wiamkan
buviku anoxu panneii 6pousnl. 3 yuienve
Bulls, the Early Bronze
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Am yeminoezi mepzenwiniy ar aynay comi. Epme mypki 0ayipi (3)
Cuena oxomosl KOHHO20 JIPUHUKA, OPEBHEMIOPKCKO20 6pemeHU (3)
The scene of hunting of the rider, the Early Turkic Time (3)

Keiiinzi Kona 0ayipine scama-
mulH inoicin (3)

Ilanmepa, snoxa no3onei
opon3sul (3)

(3) Panther, Late Bronze
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byzo1, ewixinep scone nanmepa. Fyn-Canvouii 0ayipi (3)
Ilanmepa, onens, koznwvl. Iynno-Canvouiickoe epems (3)
Panther, deer, goats. Gunnic-Xianbei Time (3)
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Apba. Kona 0ayipi (3)
Iloso3xka, 3noxa oponsel (3)
Chariot, the Bronze Age (3)

benzinep (3)
3naxu (3)

0Oczi3 ben scanyap rncone oenzi. Kona 0ayipi (3) Signs (3)
igns

buik , 2noxa oponsvt. 3nax u sncusomnoe (3)
Bull, the Bronze Age. Sign and animal (3)
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Kona 0ayipinin Kon ycmackanoapowiy deitneci ycane epne memip 0ayipine ycamamuln ewtKiniy cypemi (3)
H3zo0pasicenue xoposooa Inoxu Opon3wl, KO31a pannezo Heene3nozo exa (3)
Image of a round dance of the Bronze Age, a goat of the Early Iron Age (3)
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Kaxkcoinvikcaii. 3 wiamranobiy Hco2apvlOan KapazaHoa Heaansl KOPIHICI
Oouuii 6uo na eepxuioro uacms yujenvs 3 (AKaxcoinvixcait)
General view on a part of the gorge 3 (KaxcwLvikcaii)
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Ynken srcoipmipru (?) Kycmoiy omuoipzan oeiineci Ammuly Jcyzenin ycmazaun aoam
Yenosex, oeparcauiuit 10uaos 3a 0800

Epme memip 0ayipi (2)
Cuosawasn kpynnas (xuminasn ?) nmuya, pannuii A man and a horse (3)

Jcene3nlit 6ex (?)
A big sitting bird, The Early Iron Age (3)

Eacenzi mypki manbacet (3)
/Ipesnemiopckas mamea (3)
The Early Turkic tamga-sign (3)
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Azl 6ap «anmponomoppmmaor» Kyn mapizoec ouckinep. Kona oayipi (4)
«Anmponomopghnviey conneunvie OUCKU Ha HOMCKAX. Inoxa oponssl (4)
«Anthropomorphousy solar disks on legs. Era of bronze (4)

4 wiamkanowiy Kepinici
Ilanopama ywienvs 4
Panorama of the gorge 4
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4 wamxkan. Jlanowaghmazel Kyn mapizoec Ouckinep men jxcauyapuap
Ilanens c conneunviMu ouckamu, Opysumu u3ooparicenusamu 6 nanoutagpme 4 yuienvsa
The image of an archaic mesh bull, era of early bronze at a foot of the large panel (4) occurring at different times
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Mpyiuiizi oymaxmanzan oyevt, Fyn-Canvouii 0ayipi (4)
Onens c «opesosunvimuy pocamu, I'yvnno-Canvouiickoe epems (4)
Deer with «tree-shapedy» horns, the Gunnic-Xianbei Time (4)

Op Ke3eH0epOeH OeliHe1eHze . YKeH HCapmacmull, momenzi ycazoinoazol cypemmep. Kone cmuninoezi mopnwt 02i30in cypemi. (4)
H3zo0pasricenue apxauueckozo cemuamozo 0blKa, INOXa pannell OPon3sl y NOOHOIHCbA KPYRHOU PAZHOSPEMeHHONl niockocmu (4)
The image of an archaic mesh bull, era of early bronze at a foot of the large panel (4) occurring at different times

135




136




137




Ynaken sicapmac ¢ppacmenmmepi: epme mypki 0ayipinin canm ammuicol ycane Keilinzi Kona 02yipinin yrcanyapnapol
Dpazmenmul KPynHOU NAOCKOCHU: 6CAOHUK OPEBHEMIOPKCKON INOXHU., HCUBOMHbIE NO30HEIl OPOH3bI
Fragments of the large panel: the rider of the Early Turkic Time., animals of the Late Bronze.

eneci y3vin, scomacwt dap rcone 0oHzenenzen mymizoi
02i30iH cypemi. Kona 0ayipi

Buik ¢ 3aKkpyenennsimu pozamu, 20poom u «yceueHHsLM myio-
suuem», INOXa OPoH3bL

Bull with the rounded-off horns, a hump and «the truncated
trunk»y, the Bronze Age

Epme memip 0ayipi (). Epmedezi yiinepoin cvizdacut (4)
IInan ooma-scunuuia Inoxu pannezo rcenesnozo éexa (2) (4)
Plan of the house dwelling of the Early Iron Age (?) (4)
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¥3vin myiiizoi sicone Kyupovikmeol, 0eneci mopnanzan o2is,
HCBUIKDL HCIHE DACKA 0a HCAHYAPIAD «dTIEMOIK azaul) Kom-
RO3ULUACHIHOA CEMUH-MYPOUH CIMUTIHOE CATILIHZAH.

Kona oayipi (4)

Komnoszuyusa ¢ «mupoewvim opesomy» (?), 6vikom ¢ cemua-
mMbIM MY108UUIEeM, OTUHHBLMU PO2AMU U KOHEUHOCHAMU,
10ULA0bIO, 603MONHCHO UCHOTHEHHOU 8 CelLMUHCKO-MYPOUH-
CKOM cmuie, Opy2uUmMu HCUGOMHbIMU. Inoxa opon3st (4)

The composition with «a world tree « (?), a bull with a
meshed trunk, long horns and extremities, the horse who
is perhaps executed in the Seyminsko-turbino style, other
animals. The Bronze Age (4)
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Ynaken srcapmacmuryy 6eminoezi 02i30in cypemi (4)

Pacnonosicenue nnumoi ¢ 6bIKOM Y OCHOBAHUSA
KpynHoil paznospemennoi naockocmu (4)

Panel arrangement with a bull at the basis of the
large panel (4) with images of different times




EXKi ynken sicone Kiuti mopitvl 02i30epoin, cutyImol JHcane JHcwblikoliap. epme Kona 02yipi. Tay ewinep. Epme memip 0ayipi. (4)
/Jlea KpynHoix u MeKue cemuamvlii U CUyIMHbLE DbIKU, 10WA0U INOXU PAHHEIl OPOH3bL, 20PHbBLE KO3TbL DAHHE20 HCENE3HO20
eexa (4)

Two large and small meshed and silhouette bulls, horses of the Early Bronze, mountain goats of the Early Iron Age (4)

Konwt 02yipinin Kepyeni: scezineen myiienep, apoanap, 6ackapyuwivinap. Kona oayipi. (4)
Kapasan snoxu opon306020 6éexa: 3anpsiicenvle 6epoiioodvl, n06o3Ku, ynpasisioujue (4)
Caravan of the Bronze Age: the harnessed camels, the vehicles operating (4)

140




Mugpmik kepinic. Keitinzi kona 0ayipi. /lonzenex, adam, azaw oymaxmapuvl mapizoec myiiizoi oyevt (4)
Koneco, uenosex, onens c opeeosuonvimu pozamu, 3mesn: mughonozuieckas cuyena, Inoxa no3onei oponssl (4)
The wheel, man, a deer with treelike horns, a snake: mythological scene, of the Late Bronze (4)
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4 wamkan nanowagpmapwinoazel o2izoep MeH «KyHuieHoepi» 0oHzenexk
IInockocms ¢ «conHeuHbIM» Kojlecom u Ovikamu 6 1anowagpme 4 yuwienns
The panel with a «solar» wheel and bulls in a landscape of 4-th Gorge
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«ONeMOIK mipuiiniik azauivl)
«Mupoeoe opego»
“World tree” image

Konmezen oopazoaput men crodcemi oap ncapmac. Keitinzi Kkona 0ayipi (4)
ITnockocme ¢ MHOZOUUCIEHHBIMU 00PA3AMU U CIONHCEMAMU NO30HEZ0 OPOH306020 6eKa (4)
The panel with numerous images and plots of a late bronze age (4)
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4 wamkanoazel KynHiy 6amybi
3akam ¢ 4 ywienve
The sun decline in the 4 ith Gorge
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CAK 09YIPIHIH BIPEFEU NETPOITIU®TEPI

YW eTe MaHbI3abl XXaHE XepPrinikTi eKiHLWi Ke3ek-
Teri BGipHewe Teric xapTtac 6eTiHe KawarnfaH Ta-
ObinbiMaapabiH iwiHge KymkabacbkiHbiH KapObis-
canblHaarbl GeriHe-kepiHiCTep WamanaybiMbl3lia
GisgiH gayipimisgeH 6ypbiHFbl VI-IV facbipnapra
TOH.

byn xepge exenri agamgapAblH, Tacka kaiuan
canfaH cypeTTepi HeridiHeH Kona fayipiHe xatagpl.
3eptTeywi Ton 6ekTepaiH, oH kabaTbliHAafbl LWaT-
kangblH iwinge 6onabl. AHFApObIH YCTiHI XaFblH-
Aarbl neTpornudTep Tyrengen Kona AsyipiHiH, ec-
KepTKiLLTepi.

WbiH MaHiHOeri KeHe [8Yyip KepKeMeHEpiHiH
ocblHay «Lieaesprepi» Bip ke3ae ockbl xxepae emip
CYPreH LuafbliH TannaHblH a3 yakblT assfiaraH Kes-
Aeri KanablpfFaH eckepTKiwTepi e 6onybl MyMiH.
Kapynbl agamaap MeH onapablH ekne-xeriH 6en-
HEeNeunTiH KecKiHaepAaiH, apkaybl CONTYCTIK LbIFbIC-
TaH OHTYCTIK 6aTbiCka ayFaH TannanapablH Murpa-
LUna KesiHae kayblHrepnik kabinetke ne ekeHgiriH
KepceTepi.

KesiHge P. Cana alwukaH ocbliHay KeHe A9yip Lbl-
FapmawbinbiFbl 2KeTicyablH XapTacka kawan ca-
NblHFaH TybIHAbINAPbLI CTUMiIHE can kene 6epmenai.
Bi3gin nikipimiawe, 6yn cTunb canbiCTbipManbl Typ-
Ae anbin kaparaHga, 6ip kesaeri kona gayip cTuni-
HEeH anbICka y3amaraHbIMeH ananga, kepiHictrepae
XaHa gayip TypMmbiCc Genrinepi ae ywbipacagpl.

Xaprtactarbl 6enHenep Typanbl Tafbl Gip anTa
KeTeTiH Hapce, facblpriapfa CO3bliFaH, KanbinTbl
anemMaik Tipwinik apkaybiMeH Bipre Tanna emipiHiH
denKi ecki KecKiHOepiH >kaHawa ynrige 6epyre
ae ymTbinbic 6ap. MaceneH, GewnHeneygeri ka-
3aHObIKTbIH TyTKanapbl TiK KOHYC Topi3gi TyFbipada
GepinreH. CagakLwbinap COfbICbIHbIH, KOPIiHICi MeH
XeTekTeri Tyne Kona gayip COHbl MEH epTe TeMmip
AayipiHe eTy Ke3eHOepiHe ToH.

XKapTtactarbl omanap 6eTi Teric Tac 6eTiHOe
yw xafbliHaH ge 10-15 meTp XepaeH kepiHeai ae
yw 6enimai kepkeM KoMno3numna (TPUNTUX) PETIH-
Ae kepiHic 6epegai.

BenHeHiH angblHFbl XeHe opTa TyCbl TacCTbIH
GipblHFan TericTiriHae opHanackaH: eki xayblHrep
— Bipi KbICKa KbINblILW NEH KaHXap yCTaraH, eKiHLUICi
TEriCTIKTIH CONn XafblHa Kapawn XaublfiFaH Xxepae
ackepn beseybac xeHe KankaHMeH KapyfaHfaH.
KblpblHaH kapaFaHaa ekeyiHiH ge 6eT anneTi - veri,
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MYpPHbI, KEH MaHOanbl, 6akbipanFaH Keasi, LiaLllbl,
Tebeci anHanmansbl wowak 6epki - OCbiHbIH, Gapi
XayblHrepriepdiH, Tacka kalwlanmaraH aT yCTiHge
SIFHW aTKa Y3€eHrici3 MiHreH kenniH 6epepi.

KepiHicTep GapblHwa LWbIHaNbl KOPKEM LUbIH-
AblkneH 6epinreH, Taxipnbeni cypeTkepain, 6enHe-
NeHyLWiHiH HaKTbl 6eT anneTiH 6epyre ymTbInFaHabl-
fblHaH Garikanagbl, COHOan-aK, CypeTLwli onapablH,
KapynapblH ga gan 6epe 6inreH, cebebi 6yn kapy-
nap KeniHri kesgepi apxeonorusanblk kasbanapga
TabbinFaH Kapynapfa eTe yKcac.

Conan 6ona Typa, AeHe NponopLMACHIHbIH By-
3blflyblHaH — CypeTLUiHiH oWfa anfaH e3iHaik 6a-
CTbl MakcaTblH 6aca KepceTyre fereH yMTbIbICbIH
Gankanmbld. Cipa, Byn ani «kaHyapnap CTUMiH»
TaHbin Gine kKoWmaraH cak TaunanapbiHbiH, 6ipi
Bonca Kepek.

Kayvinzepnep oeitneci. 6.0.0. VI-V zacvipnap.
Kapowvizcait, Kynorcabacol

H3zoopasicenue eounos. VI-V 66. 00 H.3.
Kapowizcaii, Kynocabacoi.

Image of warriors. The 6-5th centuries BC.
The 3 Groge, Karbyzsay, Kulzhabasy.




Quiendiy focany comi: ep aoam el apmvlHAH KOmePin 0emen myp, KoablHOA Ruluiazel 6ap aiienl mizepinen omulpbin

KoMeK bepyoe, apmuplnoa mik ycmazoluibl 6ap Ka3anowvlk myp.
Cuena «npuema poooe»: MyMNCUUHA - 0EPHCUNL POIHCEHUUY C3A0U, HCCHUJUHA C HONCOM 6 PYKe HA KOPHOUKAX NPpUHUMAEM. ..

300U - KOMesl ¢ 6ePMUKATIbHbIMU PYUKAMU.
Scene of «reception of childbirthy: the man - holds the woman in labor behind, the woman with a knife in squat position accepts

... behind — a cauldron with vertical handles.

Exi am oaiinanzan myzoip («Onem azauivl»)
Konoeazuwiit cmono c ogyma nowradvmu («Mupoeoe opegoy)
The hitching column with two horses («the World Tree»)
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YHUKAJbHBIE NETPOITIN®bl CAKCKOIO BPEMEHU

JlokanbHOEe MecToHaxoXaeHne 13 Tpex BaXKHbIX
N HECKOSbKNUX BTOPOCTEMEHHbIX NSIOCKOCTEN C U30-
OpaxeHnsamu Haxogutca B 5 yuwenbe Kymkabacol
(Kapbblscae). n oTHoCUTCSA, Kak Mbl npeanonaraem,
K VI-IV BB. 0O H.9. 34ecb XXe uMeroTca neTpornu-
dobl, BbIOUTLIE B 3noxy nosgHen 6poH3bl. Mpynna
HaxXo4MTCA B CPeAHEN YacTu CKIoHa NpaBoOn COMKM
yuwienbs. BepxHaa 4acTb conku yxe 6blna 3aHs-
Ta neTpornudammn 3rnoxm 6pPoH3bl. TN B NOSIHOM
CMbICMe «LledeBpbl» OPEBHEr0 MCKYCCTBa MOr-
nn ObITb OCTaBMNEHbl OTHOCUTENTbHO HEOONbLLON
rpynnon HaceneHnsa 3a HebomnbLIOW NPOMEXYTOK
NPOBEAEHHOrO 30eCb BPEMEHU, a Hannume MHo-
XXeCTBa CHOXXETOB C BOOPYXXEHMEM U NOeANHKaMMm
MOXET yKa3blBaTb HA BOUHCTBEHHbIN XapaKkTep, KO-
TOpbIM A0MMKHa oHa bbina obnagatb Npy Murpawmm
C CEeBEepO-BOCTOKA Ha toro-3anag.

[MpoussegeHus OpeBHero uckyccrea Obinn OT-
KpbITbl B cBOE BpeMs P. Cana v aBnatoTca HETUNWY-
HbIMW A5 HAcKanbHOro Mckycctea XeTbicy (puc.
)- Mo HaweMy MHeHUIo, CTUMb 3TUX U30BPaXKeHUN
elLle Maro U3MEHWNCHA CpaBHUTENBHO C npeablay-
LLien anoxon BpoH3bI, HO B U300OpaXXeHUAX NPUCyT-
CTBYIOT peanuu, npucylime HOBOW 3noxe. To xe
MOXHO CKasaTb WU B OTHOLLUEHWM CUMBOIMKMK, YTO
Hapsgy C BEKOBbIMU CtoXXeTamu (MUPOBOro ApeBa)
MPUCYTCTBYHOT W, MO KparHen Mepe, HOBble METOAbI
nofa4v ctapbiXx CUMBOJIOB (CLieHa poaoB), AaTupy-
eMbIX, B TOM YMCHe 1 NO KOTNaM C BepTuKanbHbIMM
py4ykamu Ha KOHycoBuAHOM nopaoHe. CueHbl no-
edVHKOB NyYHUKOB, BedeHunsi Bepbnioga B nosogy
Takxe BeCbMa TpaauLMOHHbI ANA No3aAHeN 6POH3bI
N NepexoHOro K paHHEMY Xerne3HoMy BeKy aTana.

HackanbHble rpaBlopbl Ha TPEX MOCKOCTSX BUA-

Kon anovt ke30en mypzan cadaxuivl (OH2a 6azvim anzam): Oip scanyap Kynazau (o1z2en). Tomenoe Kpecm nen conza 6azeim

anzau exi yeanyap. Epme memip 0ayipine omy xezeni (5)

JIyunux oxomumcs Ha MHO2OUUCTIEHHYIO 000614y (UOYULYI0 HARPABO): 00HO dHcueomHoe nepesepuymo (youmo). Buuzy kpecm u
06a ycugomnuix uoyujue naneeo. Ilepexoonwtii sman Kk pannemy xncenesy (5).
The archer hunts the numerous animals - production (going to the right): one animal is turned killed). Wu a cross and two

animals going on the left. A transitional stage to early iron (5).
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Hbl OOHOBpPEMEHHO C pacctosHus B 10-15 wm,
COCTaBMsAT CBOEro poga «Tpuntux». lNNepegHuii
nnaH WU UEeHTP 3aHMMaeT MNOCKOCTb: ABa BOMHA
— OOWH C KOPOTKMM MEYOM W KUHXanoMm, Opyrom c
00eBbIM YEKAHOM U LUUTOM, — pPa3BEpPHYTbl Bre-
BO, M B npodure Kaxgoro pasnuyaroTca 4epThbl
nmua (noabopoaok, HOC, BbICOKMM 1100, LLUMPOKO
packpbITble rnasa (?)), npuyecka M BbICOKUA TO-
NIOBHOM yBOp C 3akpyrneHHbIM BepxoM. [o3a Bo-
WHOB CKOpee HanoMWHaEeT MONOXeHWe BCaAHUKOB
6e3 cTpeMsaH Ha HeBUAUMBbIX KOHSX». Makcumarb-

HbI peanuam, NPUCYTCTBYHOLLMI B 3TUX N3obpake-
HUSIX, NPOCNEXNBAETCA B CTPEMIIEHUE OMbITHbIX
XYOOXHUKOB MpuaaTh KOHKPETHble MNOPTPETHbIE
YepTbl M30OPaXEHHbIX, a TaKkKe AeTanbHO 3aduK-
CMPOBaBLUMX NpeaMETbl UX BOOPYXEHUSA, KOTOPbIM
HaxXoAAaTCA NPSAMblE apXeosiormyeckne aHanoruu.
Mpn aTOM NpPOMNOpUUN HapyLUeHbl — CTpeMreHue
NOAYEPKHYTb rNaBHoe (BMAMMO, 3TO CTUMNUCTUKA
CaKCKoro nepuoga, ogHoro u3 Tex nrnemeH, He npu-
3HaBaBLUMX €LLE «3BEPUHbIA CTUMNbY).

Aoamoaposin, ycanyapnapovit, «GOCAny ComiHiHy, «am OAIAMbIH MY2bIPObIH) HCIHE M.O. OHOAAH Cypemmep CAIbIHZAH
Jcapmac, Kellinzgi Kona, cak keseHi. Kozapwvloa - kenemypki ke3eHiHin apKapbl
IInockocms ¢ decamkamu uzo0parceHuil 1100eil U HCUBOMHbBIX, (PO006», (KOHOBA3U» U OD. NO30HAA OPOH3A, CAKCKUIL nePUOO.

Ceepxy — apxap 0peeHemopKcKozo epemen.

Panet in about tens of carved images of people and animals, «childbirthy, «hitching postsy, etc.? the Late Bronze, the Sakae

Period. An archar, the Early Turkic time.
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THE UNIQUE PETROGLYPHS OF THE SAKAE TIME. THE 5-TH GORGE

The small location consists of three important and
several minor panels with carved images is in the
5-th gorge of Kulzhabasy (Karbyzsay Gorge) and
dated back as we assume to the 6-4-th centuries
BC. There are petroglyphs which were carved out
during the Late Bronze. The group is in the middle
part of a slope of the right hill of the gorge. The
top part of the hill occupied with petroglyphs that
was carved already in the Bronze Age. These in full
sense “masterpieces” of the ancient art could be
left rather small group of the population for a small
interval of time spent here, and existence of a set of
plots with arms and duels can indicate aggressive
character which it had to possess at migration from
the Northeast to the Southwest.

Performing ancient art has been open R. Sala in
due time and is atypical for the Rock Art of Zhetysu
(fig). According to us, the style of these images still
has a little changed compared with the previous the
Bronze Age, but there are images realities inherent
to the Early Iron Age. The same can be told also
concerning symbolics that along with eternity
plots (the World Tree) there are and, at least, new
methods of giving of old symbols (the scene of
the childbirth) dated including by image of copper

cauldron with vertical handles on the cone-shaped
pallet type. Scenes of duels of archers, maintaining
a camel in an occasion are also very traditional for
the Late Bronze and a stage, transitional by the
Early Iron Age.

Petroglyphic engravings on three planes are
visible along with distance in 10-15 m, make some
kind of “triptych”. The foreground and the center
occupies the plane: two soldiers — one with a
short sword and the dagger, another with fighting
stamping and a small shield-board, — are developed
to the left, and in a profile of everyone features
(a chin, a nose, a high forehead, widely opened
eyes (7)), hairstyle and a high headdress with the
rounded-off top differ. The pose of soldiers reminds
position of riders without stirrups on invisible horses
rather’. The maximum realism which is present at
these images is traced in the aspiration of skilled
artists to give concrete portrait lines represented
and also in details recorded objects of their arms
to which there are direct archaeological analogies.
At the same time proportions were disturbed — the
aspiration to emphasize the main thing (probably, it
is stylistics of the Sakae Period, one of those tribes
which weren’t recognizing still “animal style”).

Keiiinei kona 0ayipinin cypemmepi oap xiwizipim scapmac (5)
Hebonvwasn nnockocme ¢ uzooparxcenuamu nozonei opon3sel (5)
The small panel with images of the Late Bronze (5)
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Kapmac 6eminde epme memip
0ayipine Jcamamoln nempoz-
augmep: dyavl dHcoHe ewiKi
ITnockocmu ¢ nempoznugha-
MU DAHHEZ0 MHCEeNe3H020 6eKa:
o71enb, Kool

The panel with petroglyphs of
the Bronze, the Early Iron Age:
bulls, goats, people (5)

Kona oayipinin apoace (5)
Konecnuuya,

anoxa opon3sol (5)

A chariot, Bronze Age (5)
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Kona oayipinin
nempoznugmepi
Ilempoznudghor

Inoxu 6pou3bl

Horses, bulls, the chariot

stylized indefinable

animals and signs.

The Bronze Age (5)
Kona 0ayipinin apéace: (5) Apbanbiy oiivin ycacanzan Keckini. Kona 0ayipi (5)
Konecnuua, snoxa oponset (5) Konecnuua (cpasuposxa). Inoxa oponsel (5)
A chariot, Bronze Age (5) A chariot (engraving), the Bronze Age (5)
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Ozizdep dcone maioa dcamyapnap-
OblH Oeltnenepci.

Kona 0ayipinin opmacet (5)

bviku u menkue syncueomuvie noxa
cpeoneit opon3wl (5)

Bulls and small images of animals,
the Middle Bronze (5)

EKi oonzenekmi apoa incane dncezineen yncamyapnap.
Kona oayipi (5)

/JleyxKonecnan nogo3ka u msazinogvie Hcueommuole,
snoxa opon3swl (5)

The two-wheeled vehicle with draft animals,

an era of bronze (5)
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Topm oenzenexmi apoanviy colz3oacvinbl Keckinoemect. Kona 0ayipi (5)
Cxemamuunoe uzoopasicenue 4emvlpexKoaecHoll KoaecHuubl, Inoxa oponsnl (5)
The schematical image of the four-wheel chariot, the Bronze Age (5)

Kona oayipine scamamoin dyKauuly ycone e d6acka ywcanyapiapowly oeiineci (5)
buviku, opyzue scueomnule, anoxa opon3sst (35)
Bulls, other animals, the Bronze Age(5)
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Konoenern scapmac oGemin-
de mepm oOeHzenekmi apoa
JHcaHe KOnmezen yHeanyapnap
oviy cypemi (5)

Topuszonmanvnasn
HJI0CKOCHb  UemblpexKoiiec-
HOIl KOJleCHUUbl, MHO204UUC-
JleHHble ycusomuuie (5)

The horizontal panel with
images: the  four-wheel
chariot, people, numerous
animals (5)




Kona 0ayipinin nempoznughmepi: dyKa, sncanxpl icone éacka oa cypemmep. (5)
Ilempoznughvt Inoxu dpon3zsl: 6viKu, 10ULAOU, OpyzUe 6UObL (5)
Petroglyphs of the Bronze Age: bulls, horses, other types animals (5)
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A.H. Mapbsawes

cax, 0ayipinin drcayvinzepi
Oelinenenzen capmacmolH
Kacvinoa (5)

A.H. Mapovsawes y
HJIOCKOCHU C 60UHAMU
caxkckozo epemenu (5)

A.N. Maryashey in front
the panel with two warriors,
Sakae Time (5)




Epme memip 0ayipine omy Ke3enininy nempoziuamepi:
oyilipinoe ycmazoluibl 6ap aiing, yHevliKbl, 0acKa oa
acanyapnap (5)
Ilempocnughvr nepexoonozo K panmnemy dHcele3HOMY 6eKy:
OpoH3060e¢ 3epKano ¢ 60K080IL PyUKoil, 10Uuiads, Opyzue
uzoopasicenus (5) Bocanvin mypzan aiien adamu He am m mi
Petroglyphs of the Transitional from Bronze to the Early Iron OCAILLIIL M2t SUET AOAMIBL HCINE AIMKATHIKIBIN CYpemntt
. , . oap ynken sncapmac (5)
Age: a bronze mirror with the side handle, a horse, other .
. H3oobpasicenue sceHuunbl Ha GONLULOT NIOCKOCHIU C (KOHO-
images (5)
65136109 U «pooamuy (5)
The image of the woman on the big panel with «hitching post»
. and «childbirthy (5)
AmKa3vlK,  Oeiinenenzen  Hcapmachiviy
oip bonizi (5)
Yacmb naockocmu ¢ «<KOH08A3bI0» (5)
Part of the panel with «Hitching post» (5)
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Kyiieni cypemmep konmen caivlH2aH HcA3bIKMBIK: A0AMOap, dcanyapnap, Koia o0ayipi (6)
IInockocme co 3nayumenbHbiM YUCIOM CXEMAMUYUECKUX U300PaAdCEHUIL: 00U, HCUBOMHbLE, IN0Xa opon3wl (6)
The panel with considerable number of schematic images: people, animals, the Bronze Age (6)

¥emazviuiwt 6ap exi aiina canvinzan yxcapmac. Keiiinzi Kona 02yipi (6)
IInockocms ¢ uzobparrcenuamu 08yx 3epKaji ¢ 60KOBbIMU PyUKAMU, INOXA RO30HEH OpoH3bl (6)
The panel with images of two mirrors with side handles, the Late bronze (6)
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Byiiipinoe ycmazotuot 6ap aiina. Keiiinzi Kona 02yipi (6)
3epkano ¢ 60x080it pyuKoii, Inoxa no3oneit oponsul (6)
A mirror with the side handle, the Late Bronze (6)

Yaxen scapmac. Con yncazvinoa exi ycezinzen ycanyapnap (apoa »#cox). Opmaoa Kynan oéapa y»camxan aoam. Kona 0ayipi. Oy

acazeinoa oec reolkol. Keitinzi kona 0ayipi (6)
Kpynnas nnockocms. Cieea 06a 3pKaibHbIX YAPAHCHBIX HCUBOMHBIX (KONecHUYa — omcymcemeyem). B yenmpe zopuszonmans-

Hblil uenoeek (naoarowuit), Inoxa oponsst). Cnpasa — 5 nowadeii snoxu no3oneii oponssl (6)
Large panel. At the left two mirror draft animals (the chariot — is absent). In the center the horizontal person (falling) a bronze

era). On the right — 5 horses of the Late Bronze (6)
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Ty3y ceizvikmap sncane adoamoapmen daitianvicol o6ap yaken o2iz. Epme Kona 0ayipi (6)
Kpynnubwiit 6vik ¢ 1100bmu u nunuamu, ux coeounsiowumu. Pannssa oponsa. (6)
Large bull with people and the lines connecting them. The Early Bronze. (6)

byzvt scane aaxmanmazan 6ip ewkiniy cypemi. Cax 0ayipi (6)
Ko3znwt (00un neoxonuennwtii), onenn, Caxckoe epems (6)
Goats (one unfinished), deer, the Sakae Time (6) nomenams co cned noonucvio
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Ewki, oyeer. Cax; 02yipi (6)
Koszen, onenv Caxckoit 3noxu (6)
Goat, deer the Sakae Time (6)

Apbéa. Kona oayipi (5)
Konecnuua, snoxa oponsu (5)
Chariot, the Bronze Age (5)
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Mudponozuanuik croxncemi dap yncazvlKmulK: Kiuii Koaemoezi 0z2iz0epmen daiiaunvicol dap ici ozizoep rcone adoamoap, Kona
02yipinin Konniwindi mugonozusnslx cioxncemi (8)

ITnockocmo ¢ mugponozuueckum crodcemom: Kpynmsle 0bIKu, C6A3AHHbBLE C OPY2UMU OBIKAMU, MEHLULUX PAZMEPO8 U TI00bMU,
MHO20U2ypHbLIL MUgonozuuecKuil croxicem INoxXu opou3sol. (8)

The panel with a mythological plot: the large bulls connected with other bulls, the smaller sizes and people, a multifigured
mythological plot of the Bronze Age. (8)
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Meneci ncapmoinait «mopnanzany (y3viHobizbl 2 MempoeH
acaowt) «Oykip» 02i3 oOeitnenenzen ipi yncazvikmolk. Conoaii
«OYKipy, «Hconakmol» ekinuii 02i3 az oanuxanaost. Epme Kona
0ayipi. Keitinzi kezendepoin ycax scanyapnaput (6)

Kpynnasa nnockocmo ¢ 02poMHbIM CIMUIU3OBAHHBIM «20p0a-
MbIM» ObIKOM YACHIUYHO «3AUIMPUXOGAHHBIMY MYN06ULLEM
(6onee 2 m onunoit). Bmopoit 6vik 3amemno menvuie, Maxoi
Jce «2opoamwlity u «noaocamulity. Inoxa pamHen OpoH3bl.
Menkue jcueomnule nO30HUX IManos. (6)

The large panel with the huge partially «shaded) trunk (length
more than 2 m) stylized by a «humpbackedy bull. The second
bull is much less, same «humpbackedy and «striped». The
Early Bronze. Small animals of late stages of Bronze Age. (6)




7 Wamraiobly Hcaanvl KOPiHici
Obwuii 6uo ywenvsa 7
General view of the gorge 7
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«Aubacmuinapy (caynemen epnexkmenzen exki anmpomopgmet), denzinep, Kona 0ayipi, memeHnoe Keuinzi Koana 0ayipinin Hcamy-

apnaput (7)

«/Iynozonoswvie» (060e anmponomop@uuvix co CMuUIUIOEAHHBIM HUMOAMU), 3HAKU, INOXU OPOH3bL, HUIICE IHCUGOMHbIE NO30HEN
opon3sul (7)

“Lunarheaded” (two anthropomorphous with stylized nimbuses), signs, Bronze Ages, is lower animals of the Late Bronze (7).
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ILynkvipnap scone anmponomopghmul deiinenep. Kona oayipi (7)
JIynku u anmponomopgnoe, snoxa o6pou3sni (7)
The cup marks and anthropomorphous of the Bronze Age (7)

Ewxinep. Keitinzi kona 0ayipi (7)
Ko3znwt, nozonss oponsoi (7)
Goats, the Late Bronze (7)
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XVII-XVIII 2aceipoazel KoHe Ka3aK KOPbILMHbIH OPHbL
Kazaxckoe poooeoe knadoouwe XVII-XVIII ge.
XVII-XVIII Kazakh patrimonial cemetery, 17-18 centyries

Kona 0ayipinin aumponomopgpmolk scane 300mophmulx; 6enzinepi
Anmponomopnote, 300MopdHble U 3HAKU, INOXA OPOH3bL
Antropomorphous, zoomorphous and signs, the Bronze Age
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Epme memip 0ayipinin oOeiineci, Keitinzi
Kona 0ayipi (?) (8)

H3zo6pasicenun panneco dcenesnozo eexa,
noszoueit oponsot (?) (8)

Images of the Early Iron Age and

Late Bronze (?) (8)
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Kapmoinaii cakmanzan mughonozusnwik
croocem (8)

Yacmuuno coxpanueuiuiica MugonozuuecKuil
croocem (8)

Partially remained mythological plot (8)




Keitinei Kona 0ayipine ycamamuin cezizinuii
WamKaIobly  1aHOWApmoicblHOabl  KOnme-
2eH ycanyapnap, manoa oenzinepi, epme memip
02yipininy nempoznugmepi éap sncapmac

Ilnockocmy ¢ nempoziugpamu pamnnezo dice-
J1e3H020 8eKa, NO30Hel OPOH3bl, MAM208UOHbLIE
3HAKU, MHCUBOMHDBIE 6 JIAHOWApme B0CbMO2O

yugenvs

The panel with petroglyphs of the Early Iron
Age, Late Bronze, tamga-shaped signs, animals
in a landscape of the eighth gorge

8 wamrkanoviy scannwvl Kopinici
Oowuii 6uo 8 yuwienosa
General view of the 8-th Gorge.
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Keiiinzi Kona 0ayipine scamamuln adamoap xcane yxcanyapiap, WLyYHKspiapowviy, cypemmepi oap sxcapmac (8)
IInockocmes ¢ uzooparicenuamu a100eil u HeUGOMHBIX NO30HE20 OPOH308020 6eKa, YHKOIL (8)
Panel with images of people and animals of a late bronze age, a cup mark (8)
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Kanyapnap men manba oenzici canvinzan yxcapmac cypemmepi (8)
Dpazmenm nAOCKOCHMU: HCUBOMHbBIE, MAMZ08UOHbLIL 3HAK (8)
Panel fragment: animals, tamga-shaped sign (8)
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Kanyapnap men anmponomopgpmot oeiinenep (8)
Kueommnuwire, anmponomopgnuie (8)
Animal, anthropomorphous (8).
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Cecizinui wiamkanobly 1aHOWaApmolcblHOaA2bl OAKCHLIAp Oelineenzen yeapmac cypemmepi (8)
ITnockocms ¢ uzooparcenuem wamana 6 nanouwagpme (8)
The panel with the image of the shaman in a landscape (8)
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Benzinep (8)
3naxu (8)
Signs (8)

Kona oayipine srcamameoin 6axcol, epme memip 0dyipi-
He JHcamamotH ewKi

Hlaman, snoxa 6pon3wt, Ko3en, paHHUIL dHcele3HbLI 6€K
The shaman and a goat over him (8)
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Ewrxinep. Epme memip 0ayipi (8)
Ko3znwt, pannuii sceneznwlii eex (8)
Goats, the Early Iron Age (8)
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Tyiie. Cax 0ayipi (12)
Beponwo, caxckoe epems (12)
A camel, the Sakae time (12)
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Tay ewxinepi. Epme memip
02yipi (12)

Topuvle Ko3bl, pamuuil ice-
ne3ublit ek (12)

Mountain goats, the Early Iron
Age (12)




Kanyapnapowiy zepanvouxansik yitnecimi (mynkinep nemece mvicolK mykvimoacmap (?) JI. Xepmanun)), cax, 0ayipi
T'epanvouueckaa komnouyusa u3 sncueomuvix (nuc unu kowauwvux (?) no: JI. Xepmann), cakckoe epems.
Heraldic composition consists of animals (foxes or cat’s (?) (according to: L. Herrmann)), the Sakae Time
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12 wamxkanowviy nanouiagpmoinoa epme memip 03yipiniyy nempoznugpmaput dap rcapmac
ITnockocms ¢ nempoznuhamu pannezo rncene3nozo éexa 6 nanouwiagpme 12 ywienns
The panel with petroglyphs of the early Iron Age in a landscape of the 12-th gorge
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14 wamgkanowviy kopinici
Ilanopama 14 yuienva
Panorama of the 14-th Gorge.

Konvitnoazor Kapywt (?) 6ap aoam jcane ynken ewtki, yncozapwloa denziciz
komno3zuyus. Keitinzi Kon 0ayipi (13).

B.JIJKene3nakoearnwviy Keckinoemeci

Ko3za kpynuwvix pazmepos, uenogex ¢ npeomemom (nocoxom ?), neonpeoenu-
Masa KOMRo3uyus ceepxy. Inoxa nozoueii oponso, (13).

Ilpopucoska B.JI. Kenezuaxosoii

A goat of the large sizes, people with a tool (the staff?), indefinable
composition, the Late Bronze (13). V.L. Zheleznyakova’s grawing
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Epme memip scane Kona 0ayipiniy nempoznugpmepi
Ilempoznughvl 3noxu 6pon3sl, panne2o JHeenesHo20 6eKa
Separate petroglyphs carving at different times
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14 wamganoviy nempoznugmepi:
Caoazel 6ap mypki 0ayipiniyy ammuicol, aprap (?) scane cax, 02yipine scamamoln «<MUGmMmMIK» Col3bIKmMap.

Ilempoznughor 14 ywenva:
TwopKckuii 6cadnuk c ayKkom, «<mughonozuueckuey TUHUN OPHAMEHMA CAKCKO20 8pemenu, 6 m.u. apxap (?)

Petroglyphs of the 14-th gorge:
The Turkic rider with bow, lines of an ornament of Sakae Time, including the archar (?)

Kona oayipinin  scanyapnapoi
MmeH adamoapol (?)

Yenosek (nmwoou ?) scugomuoie
Inoxu oponzel

Person (people?) animal era of
bronze
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«Oniem azauibly OY2bIHbL ANY2A OAUBIHOAIBIN MYP2aAH
caoaKuivl, MOMeHOe KOMNOZUYUAHBIH KIWIZIDIM Macuimaool.
Cax 0ayipi (14)

JIyunuk, cmpensaowuii 6 01eHA ¢ po2amu 6 ude «(MUpPOBO20
0pesay, Huxce NOGMOP KOMNOZUWHN 8 MEHbULUX MACUIMAadax,
cakckoe epems (14)

The archer shooting at a deer with horns in the form of

«a world treey is lower repetition of composition in smaller
scales, Sakae Time (14)

Onu cezi3 benzici scone mypki ycazdacwl 6ap 14 wamkan

Typxi Kke3eniniy nempoziughmepi: ammolnap, caoazol oap oip
aoam, yxcanyapiuap xcame oenziciz oeiinenep (14)
Ilempoznughvr mopKcKo20 epemenu: 6CAOHUKU, 0OUH C IYKOM,
Jrcueomuble, Heonpedemumoe uzoopaxcenue (14)

Petroglyphs of the Early-Turkic Time: riders, one with bow,
animal, the indefinable image (14)

Twpkckaa pynuueckas naonuce us 14 ywienos, eviouska, 18 snaxoe
The Early-Turkic runic inscription from the 14-th gorge, carving, 18 signs-letters.

189




Lllenbepoiy iwinde — adopanmmap, 01apovly, apacvlHoazel Kypoanowix (?), scane sncanyapnap. Kona 0ayipi.
Buympu kpyza — adopanmeot, mexcoy Humu sncepmeennuk (?), scusonmusle, Inoxa 6poH3vl
In a circle — adorants-worshipers, between them an altar (?), animals, the Bronze Age

Epme mypki 0ayipinin canm ammuinapel (14)
Bcaonuku opesnemiopkckozo epemenu (14)
Riders of the Early-Turkic Time (14)
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Konoenen scamkan scapmac deminode Kona 0ayipiniy nempoznughmepi men mopnap canvinzan 14 wiamkan
Pewiemka u nempoznughvl pannezo 6POH308020 8eKa , 6blOUMBbBLE HA 20PUZOHMANLHOU niaocKocmu 14 yuienva
The lattice and petroglyphs of the Early Bronze Age which were carved out on the horizontal panel of the 14 gorge

Jlonzenex (onwviy iminodezi kpecmke ykcac (2) scane scanyapnap. Kona 0ayipi (14)
Koneco (kpecm 6 kpyze (?), #cuemonwie s3noxu oponsuvt (14)
Wheel (a cross in a circle (?), animals, the Bronze Age (14)
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banmamen (?) Kapynanzan adamoapovly KacKpipiapmen aikacysvl dycane oacwl xncok aoam (?). Kona 0ayipi (14)
Cxsamka n100eil, 600pyrHceHHbIX monopuxkamu (?) ¢ eonkamu, yenosek des zonoewt (?), snoxa oponssl (14)
Fight of the people armed with hatchets (?) with wolves, the headless (?) man, the Bronze Age (14)
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Keiiinzi Kona 0ayipine caiikec kenemin nempoznugymep (14)
Ilempoznudghol, npeumyusecmeenno noxu no3oneii oponswl (14)
Petroglyphs, mainly eras of late bronze (14)
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Epme Kona 0ayipinin nempoznugpmepi: mop sncone 14 wamgan ranowadpmoinoazol mop men oenzinep
Ilempoznughtr panneit 6ponsvi: peuiemka, 3naKu é ranowiagpme 14 yuenvsa
Petroglyphs of the Early Bronze: a lattice, signs in a landscape of the 14-th gorge.
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17 wamgan nanowagpmeinoazol anmponomopghmel deiine Hemece KoJa AliHACLIHA MIPI30L HCAHAPMBLIZAH CYpem
H3o6pasicenue noonosnennoe, HanomuHalowee OPOH3080¢€ 3ePKaio uiu aHmponomopgnoe 6 ranowagdpme 17 yuienvsa
The carved image renewed, reminding a bronze mirror or anthropomorphous in a landscape of the 17-th gorge
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18 wamrkan nanowagmel, 3capmacmel ycoma
Janowagpm 18 ywienvsa, ckanucmasn conka
Landscape of the 18-th gorge, rocky hill
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Kona oayipine sicamamotn wiynkoipnap (18)
JIynku 6pon3zoeozo eéexa (18)
The cup marks of the Bronze Age (18)

Ilempoznugpmepi dap scapmac (18)
IInockocms ¢ nempoznugpamu (18)
The panel with petroglyphs (18)
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18 wmamxan. Jlanowaghmutyy ycannvl Kopinici
Oo6wuii 6uo nanowagma 18 ywenva
General view of a landscape of the 18-th gorge
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18 wamkanowiy Hcapmacmel Hcomacwvt
Ckanucmasn conka 18 ywienva
Rocky hill of the 18-th gorge
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Ipi e2i30ep, backa oa cany-
apnap, KUCHIK  CbI3bIKmap,
aoamoap — MmugonNOZUANBIK
Oelinenep cypemmeinzen yiaKeH
acapmac. Mughmik
clodicemmiK KapmuHa.

Epme Kona 0ayipi

Kpynnas nnockocmo ¢
U300padiceHuAMU  KPynHuIX
MACCUBHBIX  ObIKOG,  Opy2ux
NHCUBOMHBIX, 3HAKOG, JIOMAH-
HbIX JIUHUI, J0deil — mugo-
J0cuvecKas KapmuHa. Inoxa
PauHeil Opon3vl

The large panel with images
of large massive bulls, other
animals, signs, broken lines,
people— a mythological picture.
The Early Bronze Age




byzvt (?) bac cyiiezi scazot cotnzan. Epme memip 02yipi (18)
Oneny (2), ckonoma 201064, paHHuil ycene3nnlil éex, (18)
Deer (2), the head is chopped off, the Early Iron Age (18)

Epme
memip 02yipinin
acanyapnapul (18)

Kueomnuwie
PAHHE20 HHCeNe3H020
eexa (18)

Animals of the Early
Iron Age (18)

204




Ewki, epme memip 0ayipi. Tanba epme mypki kezeni (?)
H3o00pasicenue Ko3na, pannuil ycene3Hblii 6ex, mameu,
opeenue miopku (?)

Keiiinei dovipini repi (18
Carved image of a goat, the Early Iron Age, tamga the Early Keumzt iqoga f’)gp i eu;;mep (18
Turkic Period (?) 037161 no30Hell oponswt (18)

’ Goats of the Late Bronze (18)

Aoam sncane exi
oLkl (18)

/lee nowmaou u
uenoeex, INoxa
oponsut (18)

Two horses
and person, the
Bronze Age (18)
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byiiipinoe ycmazoiuiol 6ap Kona 02yipinin aiinacel.
Kona 0ayipi nemece cax 0ayipi (18)

bpon3zoeoe 3epkano c 60Kk060ii pyukoit, Inoxa 6pon-
301 WU cakckoe apems (18)

Bronze mirror with the side handle, the Bronze Age
or Sakae Time (18)

Epme mypki 0ayipininy manbacel scane ome epmeoe oeiinenenzen cypem (18)
/lpesnemiopkckas mamea u 6onee pannue uzoopascenus (18)
The Early Turkic tamga and earlier carved images (18)
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Kona oayipinin cypemmepi: ewkinep, myiienep, oacka oa
acanyapnap (18)

H3zopasicenun sncusomunix, 6eponiodos, Koznoe u op.,
Inoxa no3oneii oponssl (18)

Carved images of animals, camels, goats, etc.,

the Late Bronze (18)

Kozapvioa aoam, ncanyapnap, memenoe KobiHe ewiKinep,

epme memip 03yipi (18)

Yenosex ceepxy, scusomuole, npexicoe 6cez0 Ko3ivl — HUice, ..
pannuil yceneznvlii eex (18) Adam. Kona doyipi (18)

The man, animal, first of all goats — below, g:"me’{ ’ 3}:"’;" op 0”;”’ (Ifé
the Early Iron Age (18) e man, the Bronze Age (18)
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Tyite belinenenzen sncapmac
IInockocms ¢ uzoopasrcenuem eeponooa
The panel with the image of a camel

Epme kona 0ayipinin 6encici
3naxk, snoxa panneit GpoH3bl
The sign, the Early Bonze
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Kona 0ayipine man nempoznugpmep
Ilempoznughut, npeumyuiecmeenno 3noxu 6pon3l
Petroglyphs mainly, the Bronze Age
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«Kynoacmoinap», Kona 0ayipi (19)
«Connyezonosoeyn, 3noxa oponsut (19)
The image of the “sunheaded”, the Bronze Age (19)
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Mynammapowiy manoacet (aumponomopgmul cypemre yxcac) (19)
Tamea oynamog (neckonvko anmponomopduzuposannas) (19)
Tamga-sign of Dulat tribe 19-20 centuries (19)
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Mynammapoviy manobacot
Tameu oynamos
Tamga-sign of Dulat tribe (19)

Jlynammapowsiy manobanapul scane dacka oa cypemmep
Tameu u pucynxku oynamoe
Tamga-sign of Dulat tribe and drawings, 19-20 centuries (19)
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19 wamrkanowiy Hco2apzol Oemreitindezi 63eH uipiminiy yHcannvl KOpinici
Oobwuii 6u0 001020 U3 niecog 6 eepxoevax 19 ywenns
General view of one of reaches in the upper part of the 19-th gorge

213




K¥JIDKABACDBIOAFbI 19 LLUATKAIT (CAKPAINObI KOPLLUAYIJIAP)

18 xaHe 19 waTkangap e3 angapblHa Xeke Typ.
Hoen ocbl xepae anbapnbl Ky3gap, kapi Kyrmka-
BacblHbIH, KOMHaYbIH Xapbin LWbIKKaH Kapa a3y TicCi
icnettec. 18 warkanga Kekke YMCbIHFaH LIOKpI
Topisgec 6onbin BiTKEH e3re e apracrtapga net-
pornudTep Gapbinbik. 19 waTtkanabliH Herisri 6e-
nirinae netpornudptep OGenrini 6ip geHrenge as,
AereHMeH onap LartkangblH 6ac xafblHOa OpHa-
nackaH. lWatkangpiH ywap 6ackiHaafrbl kapa TacTa
neTponrmudTep Mynge ovibinmaraH. byn 6ankim
Tay >XbIHbICbIHbIH Ty3y GonmaraHAblfblHaH emec,
OHbIH, BepikTiriHeH Bonca kepek. Tay eteriHae 6a-
CblH XXOfapblgafbl KaHapgaH anaTtblH apHachl TO-
nbin akkaH Oynak cybl 6oMbiHOA ayKbIMbl YIIKEH,
Oip 3amaHgapaa agamaap TipWwinik KypFaH KOHbIC
Hasap aygapTagpl. [NeTpornndTtep aca 6ip acemaik
yLWiH, 6onmMaca KacueTTi OpblH eKeHAiri yLWiH faHa
MaHbI3abl BonmMaraHfFa ykcangbl, onap OocCbl Xep-
Ae KOHbIC Tebywinepai Kesre KepiHETIH, >XaHe
KepIiHBENTIH xaynapaaH «KopfFaFaHy, e30epiHiH Ta-
HbIMAApbl TYPFbICbIHOAFbI 8P TYPAi KOCbIH-PaCiM-
aepre KaTbICKaH.
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Apampap esgepiHe yHarFaH Xeprnepre KOHbIC
Teyin, XakblH apaja »kapTacTtap Tonbin xatca Aa,
MiHOXOT eTeTiH BenHenepai TactaH CoFyFa MyMKiH
bonmaraH arganga, onap Tac kanan, kopLiaynap
Typrbi3faH. On Kopluaynap ga kacuetTi bonbin ca-
HanfaH. MyHaafbl GeriHenep TaburaTbiHbIH MiHO-
XaTTbl (Cakpangpbl) ekeHairiHiH, 6enHenep CofbIn-
FaH Xxepnepai 6acka >xeprnepaeH epekweneHaipin
KepceTyaiH, Tafbl 6ip ganeni.

19 waTtkanablH eH 6acTbl LWOKbLICLIHbIH, OYMipiH-
Aeri kopliayablH, OHTYCTIK LWUbIFbIC, OHTYCTIK 6aTbIC
Kyramachbl TiNTi KOCMOCTaH ga KepiHeni. Kopwiay-
AblH 6aTbic Kabbiprackl 300 MeTpaeH actam xep
TyTac 6ip MOHONUT TacTaH aHFApPMeEH LWblH 6acbiHa
AEeNiH XbIIMKM OTbIPbIN, Ka3ip Kyprarn kasFaH cy apHa-
cbiHa 30 mMeTp xeTnewn TokTanabl. byn, cipa, keuiHri
3aMaHgapaarbl kmpaHabinapabliH cebebiHeH Bonca
Kepek. LUbiFbiCTaFbl TacTaH Typfbi3binFaH >XangblH
y3blHAObIFbI LLamamMeH 70-80 meTp cakTarnbin, TepeH
apHanbl 6ynakka 80 mMeTp XeTnen TokTaFaH. Tac
KopLuaynap »apTacTtbl Ky3ablH 6acbiHa geniH, ep-
Tede WyningereH cyfa Tonbl Kasip Kypran kanfaH




aHfapablH eH 6orbiHgarbl 500 meTpre Xyblk anan-
Thbl «KyLLAFbIHa» opan arnfaH CUsKTaHbIn Typ.

TeopuanbIK XafblHaH anbin KaparaHga, 6ankim,
MyHAan Oyablp, OCbl TEKTEC KypbiNibiIMAApAbl TYCiH-
AipeTiH 6acka oa kybbinbictap 6ap wWheiFap, KopLuay-
AblH 1 MeTp XeHe ofaH OGuikTey Xepi cakranfaH.
BewnHe Gip xabanbl aHgapabl Kybin TbiFaTbiH, 605-
Maca yi xaHyapnapblHblH Kopacbl 60nybl Aa MyM-
KiH. Ananga, 6i3giH nikipimiswe Oyn kepiHicke COH-
LanblKTbl Bip COTTI TyCiHiK Gepe anablk gen anTta
anManmbld. MyHgan kopwaynap Tek Gip Tayda
faHa 6ap, an, wapyaLlublsblK XXYpridy MeH aHLbINbIK
Gapnblk xxepnepge, 6ykin Kymkabacbl KeHicTiriHae
XyprizinreH. TyTac oK TekTec, Kapa TYCTi Tay Xbl-
HbICbIHaH OiTkeH MyHAan WK, Kyrmkabacbiga ekey,
binauaarbl 18 waTtkangaH KeHe ipi KOHbICTap MeH
Oaypangafrbl KopluaynapablH i3iH kesgecTipMmeaik.
A.E. PoroxuHckun 6yn kopliaynapabel dynat Tam-
nacbIHbIH KepLuinec eki ipi botnan meH CbIfKbiM
pynapbiHblH Wwekapackl gen TyciHgipeai. XIX-XX
Facblpnap LWeHiHaeri manimeTTepre cyneHe OTbl-
pbin, ananga 6yn kopLiaynap >kanfaca oTbipbim,
OHTYCTiIK 6aTbiCTaH OHTYCTIK LWbIFbiCka kapan 90
rpagycka wblH 6acbiHa kapan 6ypbinagbl, 6enHe
Gip OHTYCTIK Tay eTeriHge KOHbICTbIH, MiHOXaTTbl
arMarblHbIH, LLeKapachl cekingi. Tay eteriHoe ete
epTe ke3aeH b6ap KopLuayablH i3i KarnfFaH.

XaHe, KepiciHwwe, 6yn KopLuayapblH i3i OHTYCTiKKe
XKOHe CONTYCTikke TamaH 6i3 KyTkeHgerigen »kaHa
yakbITTa eMip CypreH pynapablH apacbiH 6enin Typ-
Abl Aen anTyfFa kenMengi, TinTi kopwaynap Typarnbl
Oynan wewim KabblngayfFa, OHbIH MaHIH Bip Tay-
AblH WeHbepiHae anbin KapacTbipyfa 6onmangbi.
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CoelikeciHwe, koplaynap 6onmbiCbl Ocbl apaga 6ip
kesge Tay eteriHge 6onfaH KOHbICTaHYLbIapAbIH
MiHOXaTTbIK (Cakpangbl) anmaFbl €KeHiH anTbin
TypraHgan. XXaptacTtapra 6enHenep ombin canyra
MYMKiH 6onmaraH. byn watkangapga netpornud-
TepaeH backa XIX-XX facblpnapga ovbiniFaH TaH-
Ganap ken. bynapabiH 68pi CONTYCTIK LWbIFbICKA Ka-
pan yCTeM KepiHin TypfaH TayablH 6ac »afbiHaafbl
Oynak afacblHOa opHanackaH xaHe myHaa Lly-
INeHiH XekenereH opblHAApPbIHOA faHa cakTarfaH
XKeprinikTi WoK TanaapablH Typrepi ae 6ap.
WatkangbiH, ~ GipiHge  «kyHOAcTbInapabiH»
OenHeci ipi gen wamanayfa 6onatblH kenempae
(45x26¢cm) onbinFaH. berHeney CTUNNCTUKACBIHBIH
blknan etyiMeH AynatTblH TaHGanapbl KyHOAENIKTi
TIpLWINIKTe Kawarna oTbIpbin, 8p TYpAni KepiHicTe
agjam niwiHgec xaHe kenge ipi kenemae, kenbip
Xarganga «kyHbacTbinapablHy e3iH 6acbkin o3bin,
Facblpnap TinTi MbIHXKbINAbIKTap 60Mbl OMbIMbIM, 63-
AepiHe yHaFaH obpasgapabl kanTanan oTbIpFaH.
Opta xoHe Tady LWbIFbICTa KeH TapafaH Tafbl
Oip obpas, ariHa XeHe OeHrenek, (auckinep) ocbl-
nawn 6enrini 6ip xarganaa, 6onvaca Hafbl3 agam
niwiHaecTikke yunecimai 6onfaH. Kymkabacbliga
Korna gayipae ete Ken Merwlepae asfbiHOa TYTKa,
bonmaca geHrenek kanbin 6ap avHanap omblfFaH.
Apam niwiHaec «kyHbacTbinapabiHy 6enHenepimeH
ynnece oTbipbIn, COHbIH ©3iHAe anaekaHaan aa oip
aKVKaT LWbIHABIKTbIH KepiHiCiH Bepin, (TYpMbICTbIKKa
XaKblHbIpaK) puTyangapfa KaTblHackaH awnHanap
MeH JucCKinep agam niwiHgec Hblwangap: onap-
OblH asFbl XXoHe 6acka ga aeHe mywenepi 6ap.




19-wmamkan Kadamacmapvlnan Kananzan KOpuiaynap, Kona 02yipi KOHbICImapsl Manbinoazel (?) cakpanvovl KOpuiayniapowiy

memenzi oonizi (?)
Husicnaa wacms cakpanvhoii ozpaowl (?), y nocenenuit anoxu oponsnl (?), cCakpaibHoil 02padsl u3 6KONAHHBIX MeH2UPOS yuenva 19

The lower part of a sacral fencing (?), at settlement zone, the Bronze Age (?), a sacral fencing from the driven menhirs of the

gorge 19.
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CAKPAJIbHbBIE OIrPAAbI 19-I0 YLUEJIbA

OcobHsikom ctodaT ywenba 18 n 19. MimeHHo
30ecb pacrornaralTcs camble BefnMYeCTBEHHble
MUKW, YEepHbIMU «KOPEHHbIMWM» 3yBamu, Top4a-
WM 13 rmybokMx Heap ApeBHero xpebrta Kyn-
*abacbl. B 18-M yuLienbe ecTtb 4OCTaTOMHO MHOIO
NeTpornMoB Ha CKarnbHbIX BbIXOA4Ax APYrnx co-
Nok. B ocHoBHOW 4acTn 19-ro yuienbs NeTpornm-
OB HAMHOIO MeHbLLE, XOTS OHU TaKKe MMEHTCS,
rmaBHbIM 0O6pa3oM B BepxHeW 4actu yulenbs. Ha
CaMuX BENMYECTBEHHbIX BEPLUMHAX, COCTOSALLNX N3
TEMHbIX NOPOo4 NETPOrNUMbI HAYNCTO OTCYTCTBYIOT.
O4yeBnOHO, 3TO CBSI3AHO, HE CKOMbKO C HEPOBHbI-
MU CKOMamu 3TOM Nopoabl, CKOSTbKO C €€ BbICOKOU
MNNOTHOCTbLIO: HA HEWN Henb3s Obino BbIONTL NETPO-
rMudbl APYrMM KaMHEM MM MUHEpanoMm, pacnpo-
CTPaHEHHbIM He TOMbKO B OKpyre.

Y NogHOXUA ropbl pacnonaranocb 3HaYUTESb-
HOe no pa3MepaMm U, COOTBETCTBEHHO, 4ucny
obutatenen noceneHve Ha 6eperax NOHOBOOHO-
ro pyybsi, 6epyliero Ha4dano u3 poaHvKa BblLLE.
OueBngHO, 4YTO NETPOrnUdbl UMENN HE CTOSNbKO
3CTETUYECKOE 3HAYEeHWe UM «oopMnsanmy» CBs-
TUMMLLA, CKOMbKO «3aluanm» HaceneHue ot Bu-
ANMbIX M HEBUOUMbIX BparoB, «y4acTBOBanu» B
putyanax. O4eBMaHO, B TPAOULMNOHHOW KyrnbType
HaceneHnsa anoxm 6poH3bl Obin 1 Takon cakpasb-
HbI BbIxo4. B nontobusluemcs Mecte BO3HMKANo
nocerneHne u korga He 6bi10 BO3MOXHOCTM HaHe-
CTK Ha Brivxanwme ckanbl cakparnbHble n3obpae-
HWS1 U3 KAMHEN, KOTopble B M306MnK TYT XXe Haxo-
ANNUCb, BO3ABUranvcb orpagpl, O4EBUOHO, TaKkKe
cakparbHble. Buaumo, aTo elle ogHO AokasaTerb-
CTBO CaKparnbHOW Npupoabl CaMux U300pakeHun,
BblAENABLUMX MECTHOCTb C BbIOUTbIMU n306paxe-
HUSMW OT OcCTanbHOM npuponbl. NoceneHus noka
He unccregosasniucb, BO3MOXHO, OHM MHOrOCrOn-
Hble, HO, Hanbonee BepOsiTHA 4ATMPOBKA HUKHUX
CrnoeB 3noxon 6poH3bl.

Orpagkm Ha GOKOBbIX CKMOHaXx rraBHOMO nuka
19 ywenbs XOpowo 3aMeTHbl Jaxe M3 KocMmoca
Ha ero Kro-BOCTOMHOM W HOro-3anagHoM CKITOHaXx.
[nvHa 3anagHon rpagbl Yyt 6onee 300 M n T4-
HEeTCA OT LeNIbHOr0 KaMeHHOro MOHONMTa BepLUU-
Hbl [0 CTeKawllero 4yepes BCHO [LOSMHY, Tenepb
y>Xe BbICOXLLEro BOAHOrO UCTOYHWKA, HEMHOMO He
poxoas 30 m. Bugmmo, ato yxe crnieactasune nocre-
AyroLmx paspyeHnn. BoctodHas rpsga coxpanHu-
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nacb npumepHo Ha anuHy B 70-80 M, He goxoas
Ao rmy6okoro pycna pydbs okorno 80 M. KameHHble
orpagbl, BMECTE C KAMEHHOW K€ BEPLLUMHON «OOHN-
MatoT» nodTv 500 M ANuHbI SONUHBI PacTSHYBLUER-
Cs1 BOOMb BbICOXLLEr0, HO 0OGUNBHOIrO B APEBHOCTHU
py4bS.

TeopeTnyecku, BO3MOXHbI U Apyrne obbscHe-
HUA NogOOHLIM CTPYKTypaMm, OOCTATOMHO LIMKIO-
NMYeCKMM, coxpaHmnacb Bbicota Ao 1 m n 6onee,
HanpUMep Kak foBYLLKA MNPy OXOTE Ha XULLHbIX K-
BOTHbIX UM Orpaga Anst AOMaLUHUX XXMBOTHbIX. Oa-
HaKo, Mo HaleMy MHEHUIO 9TO He caMble yaayHble
00bsicHeHMs. [JaHHble orpagbl COXPaHWNUCL Ha
€0MHCTBEHHOW rope, a XO35MCTBO U OXOTa BENUCH
npakTU4ecKn Besae U Ha BceM npoctpaHcTee Kyr-
*abacbl. H1kakoro HenpeogonMmoro NpensaTCcTBums
HW ONS OWKOro, HU ANA OOMAaLUHEro >XMBOTHOMO
orpagpl, CNOXXeHHbIe Ha CKrnoHax 6e3 kakoro-nmbo
pacTtBopa He npeactaenann. A nogobHbIX BEPLLVH,
NMOMHOCTBIO CIOXEHHbIX N3 BA3KOW, TEMHOIO LIBETA
BYNKaHu4eckon nopogpl Bcero aAse B Kymkabacsl,
HO Y NOAHOXbSA NOAOOHOM e BepLUMHbI COCeQHErO
18-ro ywenbs cnegoB KpynHbIX OpeBHUX rocere-
HUN He OBHapPYXXEHO, KaK 1 orpag Ha ee CKIoHax.

A.E. PoroxuHckui npegnaraet KpynHyto rpagy
cuYnTaTh rpaHuLEn Mexay AByMS coceqHUMU poaa-
MU nnemexu [lynat 6otnan n cerkbiM, cHmTasi, Yto
MMEHHO TaM OHa W npoxoguna cyast Mo UCTOYHU-
kam Ha pybexe XIX-XX BB.. Ho, rpsga npogonxa-
eTcd, NMOBEepHYB C oro-3anaja Ha Kro-BoCToK nof
90 rpagycoB OT BEPLUMHBI, KaK Bbl Crny»xa rpaHnuUen
CcakparnbHOW 30Hbl MOCENEHUN Y FOXKHOIO NOAHOXbS
ropbl. MImetotca cnegbl CyLeCcTBOBaHWUS orpag B
APEBHOCTU N Y NOAHOXbA ropbl. W, HaobopoT cne-
A0B 3TOW orpagpbl KXXHEEe 1 ceBepHee, Kak bbl 3T0-
ro crnegoBarno OXuaatb AN1S pasgeneHns mexay
pogamm HOBOro BpeMeHU He MpocrexmnBaeTcs, To
€CTb CIOXHO yTBepXaaTb, YTO rpsgbl U, cregosa-
TeNbHO, €e 3Ha4yeHne BbIXOOUIO 3a paMKn ogHOM
ropbl. COOTBETCTBEHHO, HaNM4ne orpag roBopuT o
cakpanbHOM MNPOCTPAHCTBE MOCENieHnsi, NocTpo-
€HHOrO Y MOAHOXMWS ropbl, Ha cKarax KOTOpOW Bbl-
6uBka nM3obpaxeHun Gbina He BO3MOXHO. [MonHo-
CTbiO NoATBEPXAAA caMy KOHUEMUUIO KySbTYPHOrO
nangwadTa, KOTOPbIM BbIAENANCHA He TOMbKOo B
anoxy 6poH3bl M3 NPUPOAHOro/.




OpHako ecTb B 9TOM yLlernbe U neTpornudebl, a
OonbLue TaMmr, BbIOUTbIX 3Aecbk B KoHLEe XIX- Hay. XX
BB. BCce OHM pacnonoxeHbl B BEPXHEN ero YyacTtm (K
CEBEPO-BOCTOKY OT AOMWHUPYIOLLEN ropbl) Ha Ge-
pery py4dbsi, eCTb TyT U HebonbLlasa poLia UB-3H-
AEMUKOB, OCTaBLUMXCA NULLb B OTAEMbHbBIX MecTax
Yy-Unun. NpumeyatensHO, YTO 3TO OAHO N3 HEMHO-
X yLenun ¢ n3obpaxeHmemM «COSHLEroNoOBOroy,
NpPUYEM OTHOCUTENBHO KPYMHbIX pa3mepoB (45x26
CM). OTO M300paxKeHne COMpOBOXOAETCS COBCEM
He3Ha4MTerbHbIM YNCIOM NeTpornndgos. Bo3mox-
HO, MMEHHO Nopg, BO3gencTenem n3obpasmtensHom
CTUITUCTUKM 3TOTO PaHHEro N3obpaxkeHns Tamr ay-
naToB, U300paeHHble NMOBCEMECTHO M B 3Ha4u-
TEeNbHOM pa3Hoobpasnn, Npnobpenn 3aechb SABHYHO
«aHTPONOMOPEHOCTb» W, UHOrAA SIBHO KPYrMHbIE
pasMepbl, NpeBblllaloLme B HEKOTOPbIX Cry4asx
N «COIMHLEronoBoroy», ayonumpysa noHpaBUBLLMIACA
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06pa3s, BbIOUTLIN MHOTME CTONETUSA U ThiCAYeneTns
Hasag.

Ewe ognH obpas, KoTopbin 6bin pacnpocTpaHeH
Ha CpegHem n bnwkHem Boctoke, 31O 3epkana
NN OUCKKW, KOTOPbIM Takke npuaaBanacb onpe-
AerneHHast UM KOHKpeTHasi aHTPONnoOMOPHOCTbY.
B Kymkabacbl B anoxy 6poH3bl Obifio BbIOUTO OT-
HOCUTENbHO BOMbLLIOE KONMMYECTBO 3epKas C pyd-
KOW UM ONCKOM Ha HOXKaX, KOTOpble TECHO CMbI-
Kannucb C aHTPOMOMOPMHbLIMU U306paKeHUAMU
«COIMTHLEMOSOBbLIX», U B TOXE BPEMSI OHM OTpaXkanm
Hekne peanuu: (ckopee ObiToBble ?) 3epKkana unum
AWCKW, y4acTBOBaBLUME B puUTyanax, TaKkke UmeB-
LUMe aHTPONOMOpPdHbIE NPU3HAKW: HOTW, U Apyrie
yacTu Tena.




SACRAL FENCINGS OF THE 19-TH GORGE

The 18 and 19 gorges are quite separate. Exactly
here the most majestic peaks, the black "radical"
teeth which are sticking out of a deep subsoil of
ancient Ridge Kulzhabasy settle down. In the 18-th
gorge there are many petroglyphs at the rocky exits
of other hills. In the main part of the 19-th gorge
of petroglyphs it is much less though they are also
available, mainly in the top part of the gorge. At the
majestic tops consisting of dark breeds petroglyphs
absolutely are absent. Obviously, it is connected,
not how many with uneven chips of this breed how
many with its high density: on her it was impossible
to beat out petroglyphs other stone or mineral,
widespread not only in the local district.

The big settlement considerable by sizes and,
respectively, number of inhabitants that situated at
the foot of this mountain, on the bank of the deep
stream originating from the spring that located is
higher. It is obvious that petroglyphs had not so
much esthetic value or "made out" sanctuaries
how many "protected" the population from visible
and invisible enemies, "participated" in rituals.
Obviously, in the traditional culture of the population
the Bronze Age there was also such sacral solve
of the question. Settlement were erected in the
chosen place there was a and when there was no

224

opportunity to carve to the next rocks sacral images
from stones which much right there were fencings,
obviously, also sacral. Probably, it is one more proof
of the sacral nature of the images allocating the
area with the carve-out images from nature. These
settlements weren't explored yet, it is possible they
are multilayered, but, dating of the lower layers with
the Bronze Age is most probable.

The stone layouts - “fencings” are on side
slopes of the main peak of the 19-th gorge are well
noticeable even from space photos on his southeast
and southwest slopes. The length of the western
ridge is little more than 300 m also lasts from an
integral stone monolith of top to the water source
now days dried which is flowing down through all
valley, without reaching 30 m. Probably, it already
consequence of the subsequent destructions.
The Eastern hand-made ridge has remained
approximately at the length of 70-80 m, without
reaching the deep course of a stream about 80 m.
Stone fencings, together with stone top "embrace"
nearly 500 m of length of the valley which has
stretched along a stream dried, but plentiful in the
ancient time.

Also other explanations for similar structures,
rather big - cyclopean are possible theoretically to
give, the height up to 1 m and more, for example




as a trap has remained when hunting for predatory
animals or a fencing for pets. However, according
to us it is not the most successful explanations.
These fencings have remained on the only one
mountain, and the economy and hunting were
conducted practically everywhere and on all space
of Kulzhabasa. No absolute obstacle neither for
wild, nor for a pet of a fencing, put on slopes without
any solution was represented. And the similar tops
which are completely put from knitting, dark color
of volcanic breed only two in Kulzhabasy, but at a
foot of similar top of the neighboring 18th gorge of
traces of large ancient settlements aren't revealed,
as well as fencings on her slopes.

A.E. Rogozhinsky suggests to consider a large
ridge border between two next childbirth of the
tribe of Dulat 6otnan and seyky, considering that
exactly there she also passed judging by sources
at a boundary of the 19-20-th centuries. But, the
ridge proceeds, having turned from the southwest
on the southeast under 90 degrees from top, kind
of serving as border of a sacral zone of settlements
at the southern foot of the mountain. The mountain
foot has traces of existence of fencings in the
ancient time and. And, on the contrary traces of this
fencing to the south and to the north, kind of it was
to be expected for division between the tribal of time
aren't traced, that is it is difficult to claim that ridges
and, therefore its value was beyond one mountain.
Respectively, existence of fencings speaks about
sacral space of the settlement built at the foot of
the mountain on which rocks knockout of images
was not possible. This is completely confirmed the
idea and conception of a cultural landscape which
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was allocated not only during the Bronze Age from
natural landscape.

However there are in this gorge also petroglyphs,
and it is more tribal signs - tamgas, carved out here
atthe end of the 19 - beg. 20-th centuries. All of them
are located in his top part (to the northeast from
the dominating mountain) on the bank of a stream,
there is also a small grove of the willows endemics
which have remained only in certain places of Chu-
lly Mountains. It is remarkable that it is one of the
few gorges with the image of the "sunheaded", and
rather large sizes (45x26 cm). Thisimage is followed
by absolutely insignificant number of petroglyphs.
Perhaps, under the influence of graphic stylistics
of this early image images of tamgas of Dulat,
represented everywhere and in a considerable
variety, have got obvious "anthropomorphous"
characters and, sometimes obviously large sizes
exceeding in certain cases and "sunheaded" here,
duplicating the pleasant image which was carved
out many centuries and a millennium ago.

One more kind of images which has been
widespread in the Middle East: mirrors or disks
which were also given a certain or concrete
“anthropomorphous" characters. In Kulzhabasy
during the Bronze Age relatively large number of
mirrors with the handle or a disk on legs which
were closely closed with anthropomorphous
images of "sunheaded" has been carved out, and
in too time they reflected certain realities: (probably
with household purpose?) the mirrors or disks
which were participating in rituals, also having
anthropomorphous signs: legs, and others parts of
bodies.
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26-wamkan xcapmacmapol, epme memip 0yipiniy cypemmepi.
26 wamranovl 3epmmey HcyMulCHaApbl

Ckana 6 ywienve 26 ¢ uzodparceHusMu paHHe20 Hce1e3H020 GeKd.
Obcnedosanue 26 yuienvs

The rock in the gorge 26 with images of the Early Iron Age.
Inspection of the 26-th gorge

EKi ewKi ycone Kackuip.
Epme memip 0ayipi (20)
Bonk u 06a ko3na, pannuii
Jcenesnulil ek (20)

Wolf and two goats,

the Early Iron Age (20)

Conakmay co3vinzau cghepanviy
iwminoezi oyka, Kona 02yipi (20

buik, 3aknoueHnHblil 6 «08a1b-
Ho-gbImAHYmYI0 chepy», Inoxa
oponsut (20)

Lower the Bull concluded in
«oval - extended sphere», the
Bronze Age (20)
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Tanoa (25)
Tamea (25)
Tamga (25)
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K¥JDXABACDBIOAF bl XXAHYAPIIAPObIH CYPETTEPI:
CTATUCTUKATIbIK CAPATNTAMA, 3-ATKAN

3-ankan: cTaTUCTUKarnblK KOPbITbIHADI

3-ankan eki Herisri kypamaac 6enikke 6eniHreH
(6aTbIC 8HEe LWbIFbIC):

— BbatbicbiHaa netpornudTep, eH 6acTbl - exi
yCTipTTe opHanackaH. OnapgpbiH 6ipkatapbl GipHe-
LUe peT XapusanaHabl. HerisiHae 6yn kentereH byka-
napfa katbICTbl (onapablH iwiHae, GipeyiHiH, y3blH-
abiFbl 160 cm acagpbl) (Hermann & Zheleznyakov
2012, p.13; Maryashev & Zheleznyakov 2013, p.).
KapusanavbiMga 6actel Genim 1-3-LioKbINapaaH
Typanbl XeHe neTpornudtep apTypni Wokbinapga
KawanfaHbiMeH ae reorpadusanblK XakbIHAbIFbIHA
BannaHbIcTbl Bipre ecentengi. 2011 »binbl ocbl 6a-
Tbic BenikTe, conTycTikke kapan 500 meTp wama-
CblHAafbI eki Kiwiripim TonTad 100 cypeTt Tabbingpl
(Hermann 2012; Hermann & Zheleznyakov 2012,
p.17). byn makanaga 6-7-WoKbl Aen atanagbl.

— Weirbic Geniringe netpornudTep Bip LLOKbI-
[a >XeHe auHanacblHAarbl KiliripiMm LWoKbITapaa
OopHanackaH. byn LWOKbIHbI 3epTTeyLinep «cak
LUOKbICbI» Agen atangbl, 0i3 Ae ocbl Makanaga co-
nan atanTbiH 6onambli3 (Hermann & Zheleznyakov
2012, p. 18; Maryashev & Zheleznyakov 2013,
p.). CoHbiMeH kaTap, 80 neTpornndTeH TypaTbiH
lafblH TOM LWOKbIHbIH TebeciHae wamameH 300
METP LWbIFbICKA Kapan opHanackaH. An 5-wi xa-
3bIKTbIKTa OyKa, AeHrenek XoHe Kapy cypeTi Kka-
wanraH (Hermann & Zheleznyakov 2012, p.25).

Kona payipi

Ocbl keseHre Tuecini 589 cypettep YLUiHLI
ankan 6onbliHwa ecentenai. MyHaa 6apbiHwa Tbi-
FboI3ObIblK  Gankanagpl: 1-3-wokbinapga — 423
CYpPeT, OHbIH, 82-Ci «cak» LWokbicbiHaa. OnapapbiH
apacbiHga 129 aHTponomMmopTbl XaHe 413 aHy-
apablH cypeTi 6ap, api Heri3ri TakblpbINTbl Kypanapl.
CoHbiMeH bBipre, bipkaTap aHblkTanvaraH éenrinep
Kesgeceai, TopT apba xaHe bip aeHrenek, 6ip Kapy-
AblH, 40 >xapTbl angblH, CypeTi, onapablH 6apnblifbl
OCbl A8YIPMEH Ky>KaTTasFaH. 3 - Xa3bIKTbIKTbIH ay-
mMarblHOa cypettepain 15-25% aHTponoMmopdThl,
65-75% — »aHyapnap. 3-KasblKTbIKTbIH NanbI3ablK
apa canmarbl 22% agamgapgpl, 70% xaHyapnap-
Abl kypanabl. OnapgblH, iwinge 413 xaHyap 6ap,
20-cbl aHbIKTanmaraH, sFHn 5% TemeH. bykanap,
NTTEP MEH XbiINKbinap 6yn G6ectrnapusga 6acbiv-
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Aablkka ne, 80% >xaHyapnapablH cypeTi. Ewkinepain,
cypeTi Gap OGonfaHbiMeH fe, 6acbiMiblkka ue
€MEeCTIr aHblK bankanaabl.

Byka — xui cypeTTeneTiH xaHyap, 6apnblk «xka-
Hyapnap VyuipiHiH» wamameH —43%. OnapablH
BacbiMm kenwiniri 1-3-wokblga opHanackaH (50%).
CypeTTiH 27 % Kona fayipiHe »aTaTblH «CaKy LLUOKbI-
cblHAa, oHAa Bip faHa cublp CypeTTenreH.

UTTep — ekiHWI KaTapaa >xaHyapnapablH, >Xanmnbl
caHblHbIH, 23% Kypanabl. bipak, opHanackaH epi
Genricis, 5-wige >xkaHyaprnapgblH 65% uTTEp MeH
Kackblpriap Kypanapl, optawa caHbl — 20%. 7-wige
XaHyapnap cypetTtepi — 67%. byn xaHyapnapablh,
cypetTepi bombiHwa 1-3-wokbl (17%) MeH «cak»
LLIOKBICBIHBIH (27 %) apacbliHaa arbipMmallbinbik 6ap
eKeHiH kepceTefi.

Xbinkbinap — ankan »aptactapbliHAa Xui Kes-
peceni: 14%. 1-3-wokblga (12%) >kaHe «caky»
(22%) LWOKbICLIHBIH apacbliHOa arblpMaLlbIfbIK
6ap. XKbinkbinapaplH 56 cyperti 6ap, oHbIH 13-i can-
TatTbinap.

Ewkinep cypetTtenreH >xaHyapnap katapbliHOa
CaHbl XafblHaH TEPTIHLI OpblHAA, >XaHyapnapablH,
XapTacTafbl CypeTiHiH 9% Kypauabl. 7- opblHOa
ELUKIHIH cypeTTepi opHanacnaraH.

Tynenep (cypettep) Kkona gayipiHae 3-ankarn-
Ta cupek kesgecepi, 6apnbiFbl 11 cypet. Onap 1-3
XKOHe «Cak» LLOKbICbIHAA OpHanackaH, orapfa MiH-
reckeH 6erHe xokK. Eki cypeT 6-opbliHaH Tabbingpl.

Byfbinap 3-ankanta ete cupek kesgeceni —
Xannbl antbl cypeT. OnapablH, 6eceyi «caky LOKbI-
CblHAA aHe anTaybl 1-3-LoKblaa.

MbicbIKTEKTEC XXaHyapnapAblH, 3-ankanTa caHbl
ken. HakTbl anTbl CypeTneH KkepceTinreH, 6apnbifbl
1-3-LWOKbIAa opHanackaH.

KosiH MeH XbinaH 1-3 XaHe «cakK» LWOKbICbIHAA
kawanraH. KemipriwTtepgi 6ipi - aK TbilkaH 6onybl
MYMKIH (mustela ermine) Kona gsyipae 3-ankan
XapTtactapblHga KawanfaH cypetrtep bectnapus-
HbIH, MONIMETTEPIHIH, asKTanfaHbIH KepceTeai.

EpTte Temip gayipi

ArnkanTblH, XapTacTtapblHaa epTe TeMip aayipi-
He aTaTtblH - 935 cypet 6ap. Onap Herisri Tapu-
XN KeseHOaepaeH XuHakranfaH cypettep. Onga
wamameH 9% - agamHbIH cypeTi, 91% - xxaHyap-




nap cypeTiH kypangbl. CoHbiMeH Bipre epte Temip
asyipiMeH Kyxkattayfa 6onatbiH 10 >xapTbian,
14 ©Genri 6ap. MyHaarbl 864 >xaHyapablH 27-Ci
aHblkTanvaraH (wamameH 3%). bectuapuin 6Gan
api TypnieHreH, oH BGipre TapTa Typi 6ap, oHbIH Oa-
cbiM Beniri eLukinep.

Ewkinep — xaHyapnap cypeTTepiHiH - 67% nan-
bI3blH Kypanapl, Oyn nanbi3 6apnblk opblHAApFa Ka-
pafaHga TypakTbl. bapnblk xepae XaHyapnap - aH
aynay Hemece Kackblpnap wabybingaraH KepiHicte
cypetTeneai.

UTTep — caHbl XafblHaH eKiHWi Tornka xaragpl,
Gipak Gapnblk >xxaHyapnapgblH 11% faHa Kypanapl.
Kenbip xasblkTapga onap 6acka XbIpTKbILLTap LwWwa-
OybingaraHga ewkinepgi kopran xypegi. byn wut-
Tep MeH Kackblpnapabl axblpaTtyablH 6ip MyMKiHA)-
ri, Gipak kenbip >xargannapga UTTepaiH Ae eLkire
wabybingaraHblH XOKKa LWblFapa anvanmbld. Erep
onap «cak» wokbicbiHaa 9% 6onca, 6yn nambi3
1-3-wokbinapaa 14%, an 5-opbiHaa 26% xeTeai.

Xbinkbinap — 6ectuapusiHbie, 8% Kypanapl,
Oipak onapablH CypeTTepi opHanackaH xepiHe 6an-
naHbICTbI aHbikTanagpl: 1-3-wokbiaa — 5.5%, «cak»
LWokKbICbiHAA — 9.5%. XKbinkbinapablH 68 cypeTiHiH
iwiHae 36-cbl canT aTTbinap 6ongbl, eH 6acTbiCbl
onap aHfa Wbify 6apbICbiHAa CypeTTenreH.

ByfbinapabiH — CypeTTepi CcupeKk >XaHyap
bonfaHablFbIHA KapaMacTaH, XaHyapriap CaHbIHbIH
- 6% kypangbl. bipak, 49 cypeTTiH iwiHeH 44 cypet
«CaK» LUOKbICbIHAA KallanfaH.

Tynenep — Oyn Ke3eHOe Wi cypeTTeniMereH
3.5%, Gipak onapgpblH cypeTTepi 1-3-wokbiaa (6%
nambi3gaH) «cak» LUOKbICbiHA KapaFaHga (2%
TeMeH) MmaHpI3abl. 30 cypeTTiH iwiHae Gip FaHa Tyu-
ere MiHreH agam cypeTi 6eHeneHreH.

MbicbiKTeKkTec oHe Oykanap - 6yn keseHge
CUpEK, Yy cypeTneH faHa 6enHeneHreH. MbiCbik-
TeKTecTep «Cak» LLUOKbICbIHAA XXaHe 6-opbiHaa 6on-
ca, bykanap 1-3-LOKblga XaHe «Caky» LUOKbICbIHAA
OenHeneHreH. bykanap kona gayipiHaeri cypettep-
OEH KeLUipinreH.

Kyctap — TepT peT GenHeneHreH («cak» LLOKbI-
cblHAa ylwey, 6-opbiHaa Gipey). OnapgblH, CypeT-
Tepi, ekiHilwke opan, 6enrini Gip Tonka eHri3y yLUiH
eTe MaHepneHreH. CoHbiMeH bGipre, 1-3-wwokblga
KYJTaHHbIH, XaHe Bip >KblnaHHbIH CypeTi 6ap.
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KeHe TypkKi ke3eHi

125 neTtpornud OCbl Ke3eHMEH KyKaTTarfaH,
onapAablH - 41-i agamHblH cypeTi (33%) aHe 97-Ci
XaHyapnap (78%), coHgan-ak Gipkatap Genrinep,
eki pyHa »asbacbl xeHe eki kapy O6enHeneHreH.
KenTtereH cypeTtepae cantarTtbinap 6enHeneHreH,
Gipak Oyn >xanfaH acep Tyfbldagbl. [leTpornud-
TepAiH, Xannbl caHbl YLWiH agamgap MeH XaHyap-
nap cypettepi ete ken. byn epHekTep 1-3 xaHe
«Caky LUOKbICbIHOA KepiHic 6epreH, Oipak COHfbl
Xepge yw ece apTblk. 97 - XaHyaprap CypeTiHiH
yLieyi aHbiktTanmagbl. Ewwkinep meH xbinkpinap oe-
cTMapus KypamblHaa 6acbimabikka ne: onap bipne-
ce aHyapnap CypeTiHiH - 70% Kypaiifpbi.

Ewkinep — >xaHyapnapgblH €H kentereH Tobbl
— Bapnibik cypeTTepain 36% kypanabl. Kevige onap
epte Temip [A8yipiHiH, cypeTTepi 6enHeneHreH
ankanTtapfra ga Kipeg,.

XKbinkbinap ga xwi cypettenreH (33%) arHu, 32
CYpeTTiH, 21-i canTaTTbinap.

Tynenep ae xwi cypettenreH, 6ipak 11%. OHbIH
BipeyiHe faHa agam MiHreckeH.

UtTep OGectmapusHblH 6Gapnblk CypeTTepiHiH
7% Kkypamgpl, Oipak «cak» LWOKbiCbiIHOA faHa
aHbIKTarnfaH.

Bykanap meH Oyfbinap eTte cupek kesgecepi,
apKauncbICbl TepT cypeTtneH bepinreH (Bipeyi 1-3
ankanra, yLeyi «cak» wokpicbiHaa). bykanap 6en-
HeneHreH netpornugTep Kona gsyipingeri cyper-
TepaiH, KewlipMmeci peTiHae XeTkeH. byfbinapabiH
iwiHge — 6ip enik 6ap (capreolus capreolus). Tek
MbICbIKTEKTEC Bip >aHyap «Cak» LUOKbICbIHOA Gen-
HeneHyi 864eH MYMKIH.

’KaHa 3amaH

Byn keseHHiH 11 cypeTi 1-3 ankanTa »xaHe «Cak»
WwokbIcbiHaa 19-20 fF. epHekTenreH. Onap XeTi Xa-
Hyap, YW agam, XaHe Oip kumpunnuua xasbachbl.
>KaHyapnap apacbiHga ewkinep 6acbim, 6ec cypert.
Tafbl Aa 6ip XbIKbl XXeHe Bip UT 6ap. OpHeKTIH 6a-
PbIHLA LWaFblH CaHbl Xanmnbl KOPbITbIHObI Xacayfa
MYMKIHAiK Bepmenai.

JI. Xepmann
(from: Animal depictions in Kulzhabasy: a statistical approach)




N3OBPAXEHUA XKUBOTHbLIX B KYJDKABACbI:
CTATUCTUYECKUU AHANN3 (OOJNUHA 3)

[onuHa 3 pasgeneHa Ha ABe rMaBHbIX COCTaBHbIX
4YacTu (3anagHyro U BOCTOYHYHO):

B 3anagHon netpornudbl, rmaBHbIM 06pa3omMm,
pacnonoXeHbl Ha ABYX XONMax, M HeEKOoTopble U3
HUX YyXXe MHOrokpatHo nybrnukoBanucb, B OCO-
GEeHHOCTK, 3TO OTHOCUTCA K BonbLiomy 4mcny Obl-
KOB (Cpean HuX, oanH anuvHon Gonee yem 160 cm)
(Hermann & Zheleznyakov 2012, p.13; Maryashev
& Zheleznyakov 2013, p.). B aton nybnukauum aty
rMaBHY 4YacTb Ha3bIBalOT conkamu 1-3, n neTpornu-
@bl BbINM y4TEHBI COBMECTHO M3-3a UX reorpaduye-
ckom 6nmnsocTun, gaxe ecnu Obiny BolOUTLI HA Pa3HbIX
xonmax. B 2011 gse gpyrnx HebonbLWmMX rpynmnbl Npu-
onuantenbHo 100 pucyHKOB Obinv HaMOEHbl B 9TOM
3anagHon Yactu, npubnuauntensHo B 500 meTpax K
cesepy (Hermann 2012; Hermann & Zheleznyakov
2012, p.17). VIx Ha3bIBalOT B 3TOM CTaTbe CONKN 6 1 7.

B BOCTOYHONM YacTu neTpornudgesbl, rmaBHbIM obpa-
30M pacrnofioXXeHbl Ha OQHOM XOIfIME U Ha MEHbLUMX
XOriMax BOKPYr Hero. QToT XOofiM UccrneaoBaTtenuy Ha-
3bIBatOT “CaKkCKOM COMKOW”, N Takke Mbl Bygem nme-
HoBaTb ee B aTon ctatbe (Hermann & Zheleznyakov
2012, p. 18; Maryashev & Zheleznyakov 2013, p.).
Kpome Toro, HebonbLuas rpynna n3 80 netpornudgos
pacnonoXeHa Ha BepLMHE XorMa npubnmantensHo
B 300 meTpax K BOCTOKy. Ero HasblBalOT 34ecb Me-
CTOHaXOXAEeHMEeM 5 1 OHO JOCTaTOMHO M3BECTHO MO
0O0nbLLOM NNOCKOCTU C BLIKOM, N300paXKEHNAM Korec
n opyxus (Hermann & Zheleznyakov 2012, p.25).

MeTtpornndbl 6poH3oBoro Beka. Becero 589 pucyH-
KOB 3TOro nepuofga 6bifo y4TEHO BO BCEW OONUHE
3, 3gecb Habnogaetca HambonbLluasi NOTHOCTL: 423
n3obpaxeHust Ha conkax 1-3, n3 HMx 82 Ha «CakCKoM»
conke. Cpeaun HUx 129 aHTponomMopdHbIX n3obpaxe-
HUAN 1 413 XXMBOTHbIX, OHM U COCTaBNAIT [MaBHbIE
TeMbl. Kpome Toro, MMeTcsi HEKOTOpPblE HEOMO3HaH-
Hbl€ 3HaKW, N30OPaKEHNS: YEeTbIpEX KONECHWUL, 1 oa-
HOro Korieca, OAHOro opyxusi, BblIonTo 40 nNyHOK, BCE
OHW AOOMKHbI BbITb 4aTUPOBaHbI C 3TOW anoxon. Ha
BCen tepputopun aonuHbl 3, 15-25% wnaobpaxeHui
- aHTpONoMopMdHble, Toraa Kak 65-75% - XXMBOTHbIE.
lMpoueHTHOE COOTHOLWEHME AONWHbI 3 COCTaBnseT
22% wn3obpaxeHuin nogen n 70% xmBoTHbIX. Cpean
aTnx 413 XmBOTHbIX, 20 He GbINn onpenenexbl, To
ecTb MeHble 5%. Bbikn, cobakn n nowagu oomu-
HUPYIOLLME Ha 3TOM BecTMapumn n CoCTaBnsAT NOYTH
80% n3006paKEHNN KUBOTHbIX.
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XapakTepHO, YTO ecrv KO3bl NPUCYTCTBYHOT, OHU He
UrparoT JOMUHUPYIOLLEN PONKN cpean n3obpaxxeHun.

Bbikn - Hanbonee yacto nsobpaxaemble XMBOT-
Hble, NpuMepHO 43% OT BCEro «KMBOTHOMO CTagar.
BonbWNHCTBO M3 HUX NPUCYTCTBYET Ha conkax 1-3
(50%), Toraa Kak ectb ToNbKo 27 % n3obpaxeHun, oT-
HOCALLMXCSA K BPOH30BOMY BEKY Ha «CaKCKOM» XOfl-
Me, rae ofgHa KopoBa bbina Takke nsobpaxeHa.

Cobakn - gocturalor BTOpon cTpodkm ¢ 23% OT
obuero Yncna n3obpaxeHun xmBoTHbIX. OgHako 6e3
MecToHaxoxaeHus 5, rae 65% XMBOTHbIX Oblnn co-
Gakamun unu Bonkamu, cpegHee vncno byaet MMeTb
20%. Ha mecToHaxoxaeHun 7, oHu cocTtaBnaoT 67 %
n3obpaxxeHnn XMBOTHbIX. Mbl Takke OTMe4dyaeM Mo
N306paXkeHNsIM 3TUX KMBOTHBLIX pPasnuune mexay
conkamu 1-3 (17%) n «cakckon» cornkom (27 %).

Jlowagu YacTo NpUCYTCTBYIOT Ha CKanax LOSIUHbI:
14%. EcTb elle pa3 pasnuune mexagy conkammu 1-3
(12%) n «cakckomn» conkom (22%). Cpeawn 56 nsobpa-
»KeHun nowagen, 13 - noa BcagHukamu,

Ko3nbl COCTaBnsOT YETBEPTYIO MO YUCIIEHHOCTH
rpynny nsobpaxeHHbIX XMBOTHbIX, Bcero: 9% Ha-
CKamnbHbIX M306paXKeHNIN XXMBOTHbLIX. Tak, X n3obpa-
XKEHUS MOMHOCTbI0 OTCYTCTBOBANM Ha MECTOHaXOX-
JeHmn 7.

Bepbritogpl - pegkv B gonuHe 3 B nepuod 6poH-
3bl, Bcero 11 nsobpaxeHun. Ha HMX HeT BCagHMKOB
N pacnpegeneHbl OHM Ha conkax 1-3 U Ha «CakCKOM»
XOrMe, HO Ba pUCyHKa Bbinu Takke HangeHbl Ha Me-
CTOHaxXoXaeHUn 6.

OneHun kpanHe Mano NpuUCyTCTBYKT B AonuHe 3
TONbKO C LWeCTb n3obpaxkeHnn. MNaTb n3 HUX Obinn Ha
«CaKCKOW» COrMKe WU WecCTb Ha conkax 1-3.

YKBOTHbIE U3 CemMencTBa Kowaybux Takke [o-
BOJTbHO Mano4ucreHHbl B 4ONMWMHE 3 U NpeaCcTaBneHbl
TOMNbKO LIECTbI0 TOYHO onpeaeneHHbIMU n3obpae-
HUAMMK, BCe Ha conkax 1-3.

Kpome Toro, 3as n amesa BblIGUTbI Ha ckanax co-
nok 1-3 N Ha «CakCKOM» XOfMe, OAWMH U3 rPbI3yHOB,
Hanbonee BeposTHO ropHocTanm (mustela ermine) 3a-
KaH4MBaeT CBOAKY 0 becTnapum aonuHel 3, BbIGUTOM
Ha ee ckanax B 6pOH30BOM Beke.

PaHHWI1 xxenes3HbIn BeK. Ha ckanax gOonmHbl Hacyu-
TbiBaeTca 935 nsobpaxeHuin 3Toro nepmoaa - camoe
MHOroumncrieHHoe cobpaHue wn3obpaxeHun u3 oc-
HOBHbIX UCTOPUYECKUX nepuogoB. MNpubnuantensHo
9% n3 HKX - n306paxxeHns YenoBeka, Toraa kak 91%
- XnBOTHbIe. Kpome Toro, ectb Takke 14 3HaKoB, U




BepoATHO 10 nyHOK, KOTOpble, BUOAUMO MOXHO BbIno
Obl AatMpoBaTb pPaHHUM Xene3HbiM BekoMm. Cpeam
3TUX 864 XKMBOTHbIX, 27 HE MOXET ObITb ONpeaeneHo
(npubnuantensHo 3%). bectnapuin 6orat n pasHoo-
OpaseH, No KpanHen mMepe, OANHHAALATLIO pas3nuy-
HbIMW Pa3HOBUAHOCTSAMMW, HO B BOMbLUMHCTBE CBOEM
3TO M30bpaXkeHne KO3noB.

Kosnbl - coctaBnstoT 67% n3obpaxkeHuin XMBoT-
HbIX, U 3TOT NPOLEHT AO0BOSIbHO CTabuneH Ha pas-
NNYHBIX MEeCTOoHaxoxaeHusx. Besge n crtabunbHo
3T XXMBOTHbIE M300paXKaloTCsl B CLEHAxX OXOTbl Uin
TEepNAT OT HanaZ4eHWs CO CTOPOHbI BOSIKOB.

Cobaku - BTOpas no YMCNEeHHOCTU rpynna, npa.-
Aaa, nx 1onbko 11% ot Bcex n3obpakeHu KNBOTHbIX.
Brnanmo, oHM 3amLLatoT KO3noB Ha HEKOTOPbIX MI10-
CKOCTSIX, TOrja Kak OHW HanagatT Ha HUX Ha gpyrue
XULLHMKK. OTO, noXanym - eAMHCTBEHHAs BO3MOX-
HOCTb Ans Hac auddepeHumMpoBaTb cobak 1 BOSKOB,
HO HMYTO HE UCKIOYaET 3TO, HEKOTOPble Cobakm Tak-
Xe Hanaganu Ha Ko3noB. Ecnun oHWM TOnbKO npucyT-
cTBOBanu Ha 9% Ha «CakCKOM» XOriMe, 3TOT MPOLEHT
yBenunumnsaetca oo 14% Ha conkax 1-3 n gocturaet
26% Ha MecToHaxoXxaeHum 5.

Nowaaun coctaensoT 8% b6ecTrnapusi, HO UX NpK-
CYyTCTBME BapbWpPYyeTCs B 3aBMCUMOCTU OT MecCTa:
5.5% - Ha conkax 1-3 anst 9.5% Ha «CakCKOM» XOrnme.
Cpeaon 68 nsobpaxxeHun nowagun, 36 6oinm co Bcaa-
HUKaMK W1, rmaBHbIM 00pa3om n3obpaxkeHbl B CLEHaxX
OXOTbl.

N306paxxeHnsa oneHen npuCyTCTBYIOT, HECMOTPSA
Ha To, YTo bGonee penkue, Yem Apyrme pasHOBUOHO-
CTM XUBOTHbIX, U NpeacTaBnsatoT 6% XnBoTHbIX. Of-
Hako, 44 n3 atnx 49 nzobpaxeHnn GbINM BbIBUTBLI Ha
«CaKCKOM» XOrMe.

Bepbntogbl He YacTo n3obpakanuch B 3TOT Neprop
Bcero 3.5%, HO nx npucyTcTBme Gonee BaXXHO Ha cor-
kax 1-3 (¢ 6%), 4eM Ha «CaKCKOM» XorMe (MeHbLLe
4yeM 2%). Tonbko ogHO M3o0paxkeHne Bepbrnioga co
BcagHukom, cpeam 30 n3obparkeHnin 3TOro XKUBOTHOTO.

XK1BOTHbIE M3 cCemMencTBa KoLadbhX U OblKn O4eHb
peako nsobpaxanucb B 3TOT nNepuog v npeacrasrne-
Hbl TOMBKO MO Tpy M306paxeHnsa. XXuBoTHble 13 ce-
MENCTBa KOlavbUX MpeacTaBfeHbl Ha «CakCKOM»
XOfIME W Ha MeCTOHaxoxaeHuu 6, Torga Kak Oblku
ObInn BbIOMTLI Ha comnkax 1-3 U Ha «CaKCKOM» XOrMe.
Bbikn, Kak npeacTaBnseTcs, Obln CKOMMPOBaHbI C NX
e nsobpaxeHnin 6poH30BOro BeEKa.

MTrubl nmeetca 4 n3obpaxkeHunsa (Tpn nsobpaxe-
HUS - HA KCaKCKOM» XOfMe, U OAHO Ha MECTOHaXOX-
AeHUM - 6). VIx nsobpaxeHue, K CoXXaneHuto, CrMLLKOM
CTUIM30BaHO, YTOObI NpUnMncaTtb UX K onpegeneHHo-
My Buay. Kpome Toro, eCctb Takke Tpu n3obpakeHns
KyrnaHa Ha conkax 1-3 n ogHa 3amesi TaM xe.
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HpeBHeTiopkckoe Bpems. 125 netpornugos 6binm
AaTMpoBaHbl 3TUM BPEMEHEM, cpean Hux 41 nsobpa-
XeHue yenoseka (33%) u 97 xumBOTHbIX (78%), HO
Takke WU HEKOTOPbIE 3HaKWU, ABE PYHUYECKMX Haanu-
CV 1 aBa n3obpaxeHus opyxus. Ha MHorux noiua-
Aen cnaenu BCagHWKM, KOTOPbIN OObSCHSET NOXHOEe
BreyaTtrieHne, YTo eCTb CIMLLKOM MHOIO SO4N U XK-
BOTHble ANnsa obLier cyMmmbl neTpornudos. ATK rpa-
BIOPbI ObINM TONbLKO pacnpeaeneHsl Ha conkax 1-3 n
Ha «CaKCKOM» XOfiMe, HO MoYTK B Tpu pa3a bornbLue
Ha atom nocregHem mecte. Cpean 97 unsobpaxe-
HUIA XMBOTHbIX, TPU He Obinn onpegeneHbl. Koanbl
N nowaan AOMUHUPYIOT B cocTaBe 6ectmapusi: OHK
COCTaBnAlT BMecTe npmbnuantensHo 70% mn3obpa-
YXEHWUWN >XMBOTHbIX.

Ko3nbl - camble MHOFOYMUCNEHHbIE FPYNMbl XXMBOT-
HbIX - 36% OT Bcex nsobpaxeHun. Horga, oHn BNK-
CbIBaANMCb B MSIOCKOCTM PAHHETO >XeNe3Horo Beka.

Jlowagn Takke oO4YeHb Yacto Wu3obpaxanucb
(33%). 21 n3 32 n3obpakeHuin - ¢ Hae3aHNKaMMW.

Bepbnitogbl 4OCTAaTOMHO YacTo M3obpaxanucb, HO
Tonbko 11%. Tonbko OAMH U3 HUX ObIN C HAE3AHNKOM.

N3o6paxkeHna cobak npeacrasnsaeTr 7% OT BCeX
n3o06paxeHun Gectnapms, Ho 3adPMKCMPOBaHbI TOSb-
KO Ha «CaKCKOM» XOrMme.

Bblkn 1 oneHn 6binNn 1 o4eHb peakn, Kaxkabli npea-
CTaBfneH TOSMbKO YeTbipbMs M306pakeHnaMn (oauH
Ha cornkax 1-3 u Tpu Ha «cakckom» xonwe). lNMetpo-
rmndbl ¢ n3obpaxeHmeM ObIKOB, NMPEACTaBNAOTCA
HaMm KOMMAMW C PUCYHKOB BpoH3oBoOro Beka. Cpeam
orneHen - ogHa kocyns (capreolus capreolus). Tonb-
KO OOHO >XMBOTHOE M3 CEMEMNCTBA KOLLUAYbMX MOXET
ObITb, 6€3 COMHEHMS, MPU3HAHHBIM Ha «CAKCKOM»
Xornwme.

HoBoe Bpems. Bcero 11 pucyHKOB OTHECEHbI K 3TO-
My nepvoay, OHM pacnpenenexbl Ha conkax 1-3 1 Ha
«CaKCKOM» Xorme, Obinu BbirpaBmpoBaHbl B XIX-XX
BB. OTO M306paKeHUsi CEMUN XKMUBOTHbIX, TPEX Yerno-
BEK M OOHOM Hagnucu kmpunnuuen. Cpeam XMBOTHbIX
KO3Mbl JOMUHUPYHOT: NSATb M300paxkeHnn. EcTb Takke
ofHa nowagb U ogHa cobaka. Becbma HebonbLLoe
KONMYECTBO rpaBlop He AaeT BO3MOXHOCTb caenatb
obobLatoLme BbIBOAbI MO 3TOMY Nepuoay B yLUerbe.

Xepmann JI.
(from: Animal depictions in Kulzhabasy: a statistical approach)
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